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BUCK 



HIGH 

POTENCY 

CANNABIS 





AVAILABLE NOW AT 

HAVE A HEART | LOCAL ROOTS 
GREEN LADY I EVERGREEN MARKET 


This product has intoxicating effects and may be habit forming. Marijuana can impair 
concentration, coordination, and judgment. Do not operate a vehicle or machinery under 
the influence of this drug. There may be health risks associated with consumption of this product. 
For use only by adults twenty-one and older. Keep out of the reach of children. 
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Single Loops 

by Michael Good 

available in 3 sizes and in white gold 


n/ 


TURGEON#RAIN 


1407 FIFTH AVENUE | FIFTH & UNION | SEATTLE, WA 98101 | 206.447.9488 
turgeonraine.com 




WEDNESDAY 
MARCH 8TH 2017 

BAftBOZA, EAST SEATTH 
DOORS m 

mwm 


PORTER RAY 
JARV DEE 
CAM THE MAC 
BRUCE LEROY 
BR0C 


sue 


pop 


$3 edibles 
$5 grams 
$15 eighths 
$20 vapes 


$4 pre rolls 
$20 1 gram wax 
$60 14 grams 

(80 OUNCES 


Open: 8am-1 1:30pm, 7 days a week 


OCEANGREENS420.COM 


DISCLAIMER: This product has intoxicating effects and may be habit-forming. Marijuana can impair concentration, coordination, and 
judgment. Do not operate a vehicle or machinery under the influence of this drug. Smoking can kill you. There may be health risks 
associated with consumption of this product. For use by adults twenty-one or older. Keep out of the reach of children. 
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OPEN CITY 



ODD BABES Shannon Koyano, Aisha Farhoud, and Danielle K.L. Gregoire. 


LINDSEY WASSON 


The Woke 
Comedy Show 

BY ANA SOFIA KNAUF 


H oes everyone know what testoster- 
one is?” Max Delsohn asked the au- 
dience at the Royal Room in Columbia City 
on Sunday night. “It’s the thing that gave us 
The Fast and the Furious. It’s also what I in- 
ject into my leg once a week.” 

Delsohn, a transgender comic, and the 
other performers that night, Alex Masuoka, 
Georgie Bright Kunkel (age 97), and Monisa 
Brown, peppered their stand-up comedy sets 
with anecdotes about relationships, therapy, 
and racist encounters. 

They were part of a lineup assembled by 
Odd Babes Productions — Aisha Farhoud, 
Danielle K.L. Gregoire, and Shannon Koya- 
no — three comics who curate shows spotlight- 
ing women, people of color, and queer comedi- 
ans. That night, they had booked New York 
City-based comedian Aparna Nancherla to 
headline. 

Nancherla has acted alongside Amy 
Schumer, written for Late Night with Seth 
Meyers , and been a guest on NPR’s Code 
Switch, and she was at ease in the small 
neighborhood bar. She discussed anxiety and 
catcalling, shared dating horror stories, and 
poked fun at how her mom texts. 

Another comic, Monisa Brown — a regular 
at the Comedy Nest in Belltown’s Rendez- 
vous bar — cracked jokes about being a queer 
Black woman and coming out to her mom 
initially as bisexual. Her mom was already 
so convinced she wasn’t straight, Brown said, 
that she and her friends were betting money 
on it. “She was like, T just won a $50 bet! Or 
maybe $25 since you’re just half gay!”’ The 
crowd ate it up. 

“When we started four and a half years 
ago, I could probably count on two hands the 
number of women, people of color, and gay 
people doing stand-up [in Seattle],” said Koy- 
ano. “I think that being a woman of color, it’s 
really important to me that my audience feels 
like they see someone that looks like them 
[onstage], too.” 

Comedy has long been the terrain of white 


men poking fun at disenfranchised groups: 
Stereotypes of Asian drivers, Indian store 
clerks, and angry Black women are still com- 
monplace. 

“There are a lot of people who don’t go to 
comedy shows because they’re going to be the 
butt of the jokes,” said Gregoire, who once 
produced live storytelling events through 
New York City’s The Moth and founded the 
predecessor to the weekly Comedy Nest 
show at Rendezvous. “Now they can be in on 
the joke.” 

The trio of friends half-jokingly describe 
what they’re doing as fostering a “woke” come- 
dy scene. But, Koyano said, “that doesn’t mean 
I don’t still like joking about dicks and farts.” 

Still, the guests appreciate the diverse and 
welcoming platform. “I think it’s really nice 
to see a show or producer with a philosophy 
of putting [diverse] voices at the forefront, as 
opposed to that as an afterthought or filling 
a quota,” Nancherla tells me after the show. 
“Having that lead the mission of the show is 
really rare. Seattle is obviously a progressive 
place, but it’s encouraging that this will hap- 
pen in places like Los Angeles and New York. 
Hopefully that will trickle on to [mainstream] 
entertainment.” 

Farhoud, Gregoire, and Koyano have been 
performing stand-up in Seattle for about five 
years. As promoters, they’ve tried to correct 
the wrongs they experienced as perform- 
ers — they pay their guests and give newcom- 
ers a shot. While New York and Los Angeles 
have long overshadowed Seattle, Gregoire 
wants the city to have a place on the comedy 
map as a “hotbed” for beginning and rising 
comics. One of the goals of Odd Babes, she 
said, is to support artists to help them break 
into the scene. 

“People are still running out to LA and 
New York — but fuck that,” said Koyano. “I 
want us to grow our scene to the point where 
people want to run to see stand-up here. It’s 
time for a revolution. It’s time for us to really 
kick down some doors.” ■ 


The Incredible Hulk 
Holds a Town Hall 

The following is a transcript from last week's Hulk Town Hall held at a high-school 
auditorium in which Hulk answered questions from his constituents. — Eds. 


[Hulk comes on stage to a huge chorus 
of "boos" from the audience .] 

HULK: Wait... what? Why constitu- 
ents boo Hulk? Hulk just got here! 

WOMAN AT MIC: Hulk, Captain 
America has expressed support for the 
LGBT community and immigrants, while 
you've said nothing. Hulk, DO YOUR 
JOB! 

AUDIENCE: DO YOUR JOB! DO 
YOUR JOB! DO YOUR JOB! 

HULK: Hulk can't do job. Hot Topic 
lay off Hulk last week! [Audience boos 
loudly.] What am going on here? Hulk 
try to answer puny human questions, 
and you boo Hulk? [Even louder chorus 
of boos.] Hulk boo you\ Boo, puny hu- 
mans, BOOOOOOO! 

CHILD AT MIC: Hulk, I thought you 
were nice. Why do you want to take 
away PBS Kids? [Cheers, adults give child 
high fives.] 

HULK: Am world gone mad? [Crowd 
boos.] What am puny child talking 
about? Hulk love PBS Kids — remember 
Barney & Friendsl 

AUDIENCE: [Boos then begins chant- 
ing] MA-GIC SCHOOL-BUS! MA-GIC 
SCHOOL-BUS! MA-GIC SCHOOL-BUS! 

HULK: Magic School Bus am overrated! 
[Crowd boos.] Next puny question! 

SUAVE MUSTACHIOED MAN AT 
MIC: Hulk, you say you like science, and 
yet you do everything you can to discred- 
it "puny" Bruce Banner. [Crowd cheers.] 
Sounds like quite a disconnect to me! 

HULK: Who let drunk Tony Stark in 
here? Him paid protester! [Crowd boos.] 

SUAVE MUSTACHIOED MAN AT 
MIC: Actually / paid these people. [Crowd 
cheers.] 

HULK: Stop yaying drunk Tony Stark! 
Him terrible person! [Crowd boos.] And 



stop with the "boos" — or you make drunk 
Tony Stark thirsty. Heh. Get it? 

SUAVE MUSTACHIOED MAN AT MIC: 
That was a stupid joke. 

HULK: YOU AM STUPID JOKE! [Crowd 
boos.] Look! Hulk do town hall only so 
Hulk can make new constituent friends! 

SOMEONE FROM THE CROWD: What 
about your close relationship with Russia? 
[Crowd cheers.] 

HULK: That am FAKE NEWS! And 
don't bring up Black Widow to Hulk! 
[Sobs.] BLACK WIDOW BREAK HULK'S 
HEART! 

[Hulk smashes the podium into splinters 
and escapes by crashing through ceiling.] 

Next week on C-SPAN: Doctor Doom 
Town Hall. ■ 


BIB 


To submit an unsigned confession or accusation, send an e-mail to 
ianonymous@thestranger.com. Please remember to change the names of the innocent and guilty. 


POST POT 

You, in what I imagine was a regrettable 
error, swapped the "To" and "From" 
addresses and accidentally mailed a pack- 
age intended for the Big Easy to me, the 
random Seattle address you tried to list as 
the return address. Of course I decided it 
needed to be opened. What was my address 
sending people? Weed. About a pound and 
a half of weed, all nicely vacuum packed, 
different strains, all labeled. For semi- 
middle-aged, law-abiding me, it presented 
quite the conundrum. Everyone in my life 
is so excited, but no one I know actually 
smokes that much weed. It will take us for- 
ever to get through this. What do I do with 
all this weed? Become a weed fairy? You 
get a parking ticket, and I attach a dime 
bag to the ticket just to make your day a 
bit nicer. Love that idea, but super illegal. 



Donate it to cancer patients? Bury it in my 
backyard and use it as currency during the 
apocalypse? A weed cooking class? I'm 
stumped. 

— Anonymous 
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For qur 10th Anniversary, Code 24 i$ 
beck & throughout the spring well be 
switching up the hop varieties to 
see how for we can push this beer! 



ENTEft TOWINATRIPTOOUA 

10 th ANNIVERSARY PARTY! 

Tog a photo of you or your friends 
enjoying Cod'? 24 with the hashing 


m 


HfWBARUniO 
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LOOK FAMILIAR? 


HOUSING FOR RENT 


2BR/1BA apt for 
rent in Capitol Hill. 
Close to Light Rail, 
bars, shops 
& restaurants. 

Does not qualify 
for Section 8. 


You hove the n'ght to pay your rent with different 
sources of income, such as Social Security, housing 
vouchers, child support, unemployment and more. 

Source of Income Discrimination is illegal in Seattle- 

Contact the Seattle Office for Civil Rights iFyou think 
you've been the target of housing discrimination. 


Q 


1 Seattle 

1 Office for GvIL Rights 


wwwuHttl e.gov/el vlldglnts 
2O6.634.4SO0 
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Q 1G PHAT PANDA FLOWER ... && $12 

flower Fuck Yeah P91 , 12 th Man Down, OG Chem, Panda Glue 

Q 1G PHAT PANDA PRE-ROLLS $6 

flower Lavendar, God's Gift, Sunset Sherbet, Blueberry Bubblegum, GSC Thin Mint 

© PANDA CANDIES $26 $ 1 8 

edibles lOOmg THC - Delicious hard candies. Available in many flavors. , , - 

© FLAVORED SUGAR PACKETS.. $^6 $15 

edibles lOOmg THC - Flavored sugars - add to anything! 

O TERPENE ENHANCED VAPE ...$40 $30 

• 0.5g Vape Cartridges from Phat ( £anda 

chews 7i/£^..... ...... ...... $3 
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7%e CD 

Capitol MM 
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2310 E UNION ST 

501 15 th RVE E 

9822 15 th RVE SW 

OPEN DALLY 8am- ff :45 pm 

OPEN DAILY 8am~II:45pm 

OPEN DAILY 8 am -II IS pm 

DISCLAIMER: This product has intoxicating effects and moy be habit-forming. Smoking is hazardous to your heallti. Marijuana can impair concentration, Jbordination, jmj, judgment. Do not operote a vehicle or machinery under the influence of ' 
i , , this drug. There may he health risks associated with consumption of this product. For use by adults twenty-one or older. Keep out of the reach of children. , k 
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taxes political points 



passive-aggressive Seattleite fee? 


Are Those New Surcharges on Your 
Receipts Politically Motivated? 

BY ANA SOFIA KNAUF 


I n January, Eric Beinhocker, an author 
and economist, was in town to meet lo- 
cal venture capitalist Nick Hanauer and 
was staying at the W Hotel downtown when 
he noticed a strange surcharge on his room- 
service bill. As the Daily Beast’s Michael 
Tomasky reported, the hotel chain had tacked 
on a 6.5 percent fee, ostensibly to offset the 
costs of Seattle’s minimum-wage increase. 

Beinhocker and Hanauer took to 
Twitter to air their displeasure: “Shameful — 
@WHotels ‘surcharge’ for paying its workers 
a living wage. Where’s surcharge for CEO’s 
pay? #fightforl5,” Beinhocker wrote. Hanau- 
er joined in: “Hey @WHotels you charge a 
6.5 percent surcharge for paying workers 
fairly, but no surcharge for the $4 million you 
pay your CEO. Why???” 

Afterward, a representative for Star- 
wood Hotels, which owns the W Hotel chain, 
tweeted back to Beinhocker: “After review, we 
decided to end the policy.” 

But, it turned out, it wasn’t just a corpo- 
rate hotel chain imposing these surcharges. 

The Stranger also found that the Crab Pot, 
Bar Vacilando, Capitol Cider, John Howie 
Steak, and Crossroads Trading Co. all tack on 
minimum-wage surcharges between 2 and 5 
percent. 

In a follow-up story for Hanauer’s site Civic 
Ventures, Paul Constant, the former Stranger 
books editor, noted two other businesses that 
impose similar surcharges: Capitol Hill’s 
Garage, a bowling and billiards joint, and Spo- 
kane’s Waddell’s Brewpub and Grille. 

While it is perfectly legal to charge ex- 
tra for services, so long as that line item 
and its recipient is noted, some wonder if 
the surcharges are a Seattle-style passive- 
aggressive guilt trip. 

Sage Wilson, spokesperson for work- 
ers advocacy group Working Washington, 
described the surcharges as “an attempt to 
score a political point.” 

A more equitable system, he said, is 


imposing an automatic 20 percent surcharge 
on customers’ bills in lieu of tipping. Some Se- 
attle restaurateurs, such as Renee Erickson, 
have switched to this system. The 20 percent 
flat fee, said Wilson, is “clearly about changing 
the model in the restaurant industry. . . [and] 
changing the way compensation works for our 
lowest-paid workers in our city and state.” 

In contrast, business owners choosing 
to tack on a small surcharge, which in some 
cases is 2 percent or less, “is about applying 
political pressure,” he said. 

“Credit-card processing costs more than 
that,” Wilson said. “That’s not about the 
books. A 2 percent surcharge is something 
that’s rarely noticed. That’s basically inflation 
from year to year.” 

Stephanie McMa- 
nus, communications 
advocacy manager for 
the Washington Hospital- 
ity Association, which also 
represents the restaurant 
industry, disagrees. 

“With most restaurants, 
most of them are too busy 
to be political,” she said. 

“They have to stay afloat... 

I think people see restaurants as significantly 
more profitable than they are, especially in 
the city of Seattle.” 

McManus said choosing to impose a sur- 
charge to offset minimum-wage increases is 
“a math equation, it’s not a political equation.” 

Julie Tall, owner of Capitol Cider, which 
currently tacks on a 5 percent living-wage 
fee, described Constant’s article as “distaste- 
ful” because it didn’t take into account how 
the minimum-wage increase is affecting small 
businesses. 

“I believe in a living wage and I’m proud of 
Seattle for spearheading us on this in the coun- 
try,” she said. “The problem with the restaurant 
industry is that the numbers don’t work.” 

Per city minimum-wage regulations, most 


small businesses will have to pay a $15 hourly 
wage by 2021. Currently, Tail’s servers and 
hosts make $11 an hour, plus tips, to comply 
with the minimum-wage schedule. Cooks 
and dishwashers make $13. For her staff of 
47 people, which includes five managers, she 
says that increasing everyone’s wage by $1 
would add up to $2,000 per person annually. 
Bumping wages up by $5 would cost $94,000 
annually, on top of rent, food, and other over- 
head costs, not including her own salary. 

Since implementing the 5 percent living- 
wage charge, Tall said her employees’ tips 
have not gone down. 

“Most people feel very comfortable with it 
and understand that we’re doing something 
progressive here,” she 
said. “With the $15 mini- 
mum wage, restaurants are 
struggling. . . I haven’t been 
profitable for the last three 
months. I can’t keep my 
doors open if I can’t figure 
out something to do. This 
[surcharge] felt like the most 
respectful way to do it and 
still function on the Hill.” 

But, despite the thin mar- 
gins, the Seattle food and drink industry is 
booming. From 2012 to 2015, the City of Seattle 
issued about 25 restaurant permits per month 
on average, the Big Picture, an economics blog, 
reports. Seattle’s Department of Finance and 
Administrative Services said that the number 
of business licenses for full-service restaurants 
in Seattle has nearly tripled — about 340 to 
910 — since 2010. 


W hen the idea of increasing Seattle’s 
minimum wage to $15 was first in- 
troduced, the restaurant and bar industry 
was divided. Many opposed the wage hike 
and still do. 

“I think it’s not a coincidence,” Wilson 


said, “at least not through what I have seen, 
that these [surcharges] are very often associ- 
ated with business owners who opposed the 
[minimum wage] initiative.” 

One of those people is Mike Bitondo, gen- 
eral manager at the Garage on Broadway. 
According to Public Disclosure Commission 
records, in 2014, Bitondo donated $500 to 
Forward Seattle, the group that opposed a 
$15 minimum wage. 

Garage representatives recently wrote in 
a Facebook post that the surcharge “is not 
a response to minimum-wage increases. We 
have gladly raised wages in accordance with 
our city’s ordinance the last few years and 
will continue to do so.” 

“The fee,” they wrote, “is the result of a re- 
cent state tip pooling regulation that denies all 
back of house employees to be included in any 
tip pool. This resulted in a tremendous loss for 
them, so we added the small percentage to all 
our products in direct correlation to the amount 
of money they would have received in tips.” 

The National Restaurant Association 
(NRA) has been battling with the United 
States Supreme Court over tip pooling — the 
gathering and redistribution of tips among 
front-of-house and back-of-house employ- 
ees — for years. Currently, tip pooling policies 
are regulated by the US Department of La- 
bor, which outlawed the practice in 2011. The 
NRA is currently challenging this mandate in 
court, food news site Eater reported. 

Working Washington’s Wilson questions 
whether small surcharges actually allow the 
Garage and other restaurants to compen- 
sate employees affected by tip pooling. Why 
don’t these businesses simply increase prices 
instead? Wilson noted: “If 2 percent or 5 per- 
cent is the difference to pay a living wage, it’s 
kind of remarkable that there was so much 
resistance for so long. For most customers, 
most of the time, you wouldn’t notice a 2 per- 
cent difference on your bill.” 

Small price increases are different for re- 
tail businesses than restaurants, said Gina 
Nowicki, senior communications director for 
clothing store Crossroads Trading Co., which 
implemented a surcharge in June 2016. A 
note at the cash register of the Broadway lo- 
cation read: “A 2% surcharge is added to all 
purchases to support increasing wages for 
our employees and help keep our prices low.” 

“There is currently no simple way for us 
to increase our prices by 2 percent across the 
board” Nowicki said. “We value the transpar- 
ency of the surcharge.” 

She continued: “We are in a unique posi- 
tion because we’re buying clothing from the 
public. We don’t have centralized buying. If 
[our inventory] came from a warehouse, we 
could [raise prices].” 

Officials with the City of Seattle’s Office 
of Labor Standards regularly talk to busi- 
ness owners grappling with implementing the 
higher hourly wage, said Karina Bull, a senior 
policy analyst. 

“They’re responding to increased costs,” 
she said. “Some of them are choosing to find 
the money from places that exist, others are 
choosing to raise the cost of goods, some are 
reducing labor costs, and some are adding 
these surcharges.” 

Businesses aren’t required to notify city or 
state offices if they do decide to implement a 
surcharge. 

Peter Lavallee, communications director 
for the Washington State Attorney General’s 
Office, said that the department has received 
consumer questions regarding living-wage 
surcharges since SeaTac and Seattle in- 
creased their minimum wage to $15 in 2014. 

“[Raising] a price for a particular item is 
unlikely to mislead consumers,” Lavallee said. 
“How you might phrase a surcharge you’re 
imposing might be more concerning. . . I would 
ask consumers to be aware that it is illegal for 
a businesses to mislead you as a consumer.” ■ 


“Credit-card 
processing costs 
more than that,” said 
Sage Wilson. “That’s 
basically inflation 
from year to year.” 
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Matt Hickey Close to Losing Lawsuit Over 
Alleged Fake Porn Recruiter Scam 

Superior Court Judge Sides with State Attorney General in First Case of Its Kind 

BY SYDNEY BROWNSTONE 



I f you never respond to a lawsuit that’s 
been filed against you, the people suing 
you can win by default. 

When the Washington State attorney gen- 
eral sued former Capitol Hill tech journalist 
and alleged fake porn recruiter Matt Hick- 
ey in December, Hickey failed to respond. 
On February 23, a King County Superior 
Court judge sided with the state, ruling that 
Hickey had failed to appear and answer the 
complaint, in which the state alleges Hickey 
violated state consumer protection laws by 
pretending to be a female porn recruiter on 
the internet and luring young women into 
having sex with him. 

In late December, the Washington State 
Attorney General’s Office sued Hickey over 
the porn scam for multiple violations of state 
consumer protection laws. For more than a 
decade, the state alleges, Hickey posed on- 
line as a fake female porn recruiter named 
Deja Stwalley, and later a fake porn actress 
named Chrissy Baaten, in order to lure 
young, aspiring porn actresses to his apart- 
ment. There, the state maintains, Hickey, 
posing as the photographer in this enterprise, 
would have the young women have sex with 
him as part of the fake porn “audition.” The 
state claimed that these actions — along with 
using the fake identities to obtain the wom- 
en’s personal information — violated the state 
Consumer Protection Act and the state Com- 
mercial Electronic Mail Act. 

Separately, Hickey faces three rape charg- 
es brought by the King County prosecuting 
attorney. Hickey has pleaded not guilty to 
those charges, which involve incidents sepa- 
rate from the alleged porn audition scam. He 
now sits in the King County jail awaiting his 
next case hearing. 

The Stranger first reported on Hickey’s 
scam last June when several of the young 
women scammed by Hickey came forward 
and made their stories public. 


“I’m really happy that nobody has to go 
through [this again],” Allysia Bishop, one of the 
women who originally spoke up about Hickey, 
said. “And holy smokes, this is amazing. I’m re- 
ally happy that I had a support system to push 
it and push me forward, even though it was un- 
comfortable as hell and I didn’t really want to 
go through with it. It was so worth it.” 

The superior court decision was the re- 
sult of a motion for default — an automatic 


ruling from the court when a defendant fails 
to answer a civil complaint. Next, the state 
must submit a proposed judgment to the 
court that recommends how Hickey should 
be punished. Hickey’s lawyer, James Bible, 
did not respond to a request for comment on 
the judge’s ruling. 

According to the attorney general’s office, 
Hickey’s lawsuit marked the first time that 
state consumer protection laws were invoked 


to respond to a scam like this one. 

When the attorney general’s office filed 
the charges in December, Andrea Alegrett, 
assistant attorney general and one of the 
prosecutors on the case, told The Stranger 
she hopes the case “encourages people to 
bring these things forward.” 

“We are going to go after people using de- 
ception in their business scheme, no matter 
what it is,” Alegrett said. ■ 


NEWS SHORTS 


BY STRANGER STAFF 

SEATTLE DREAMER REMAINS 
DETAINED UNTIL AT LEAST MARCH 8 

Daniel Ramirez Medina, the 23-year- 
old, twice-authorized Deferred Action 
for Childhood Arrivals (DACA) recipient 
who was scooped up in an immigration 
raid near Seattle on February 10, will 
have spent nearly a month in a Tacoma 
detention center before a judge considers 
releasing him. Ramirez has no criminal re- 
cord and no outstanding warrants — only a 
tattoo on his forearm with the name of his 
hometown that Immigration and Customs 
Enforcement (ICE) claims is gang-affiliat- 
ed. (Ramirez's lawyers vehemently deny 
this — they further allege that ICE doctored 
a document from the detention center to 
try to prove Ramirez was part of a gang.) 
On February 17, Chief Magistrate Judge 
James P. Donohue gave Ramirez's lawyers 
the option of a bond hearing in front 
of an immigration judge, but Ramirez's 
lawyers have chosen the legal strategy 
of keeping his case out of the immigra- 
tion courts entirely. Instead, Ramirez's 
lawyers want the issue settled in federal 


court, where, they say, the Department of 
Homeland Security has violated several of 
Ramirez's constitutional rights. On Febru- 
ary 27, Judge Donohue rejected Ramirez's 
lawyers' motion for an emergency hearing 
to release him. Now Ramirez must wait 
until at least March 8 before Judge Dono- 
hue considers setting him free. 

SYDNEY BROWNSTONE 

DAVE REICHERT REFUSES 
TO HOLD A TOWN HALL 

As Republicans across the country have 
faced crowds of angry constituents at 
town hall meetings. Congressman Dave 
Reichert of Washington's 8th District 
survived the week of congressional recess 
without having to confront a crowd of 
his own. That's because Reichert refuses 
to host a town hall meeting, despite calls 
from his constituents to do so. Instead, on 
February 23, the congressman sat down for 
a Facebook Live interview in which he said 
large public meetings are "not produc- 
tive. It's just a moment that people — some 
people, not all, but some people — want 


to use to voice their opinions sometimes 
in a very loud, very rude, and obscene 
way." Hundreds of Reichert's constituents, 
meanwhile, have held protests outside 
his Issaquah office as well as holding an 
empty-chair town hall focused on the 
Affordable Care Act, which Republicans 
(including Reichert) have pledged to 
repeal. And it's not just Republicans resist- 
ing large town hall events. Washington's 
Democratic senators, Patty Murray and 
Maria Cantwell, did not attend a town 
hall hosted on February 25 by Indivisible, 
the progressive group started by former 
congressional staffers. The town hall meet- 
ing went ahead anyway, with mics set up 
for speakers and poster-size headshots of 
Murray and Cantwell sitting in chairs on 
the stage. HEIDI GROOVER 

SEATTLE MOVES AHEAD 
WITH BODY CAMS 

By the end of 2017, nearly every patrol 
officer on the Seattle Police Department 
payroll could be wearing a body camera. 
The Seattle City Council voted on February 
27 to spend about $2.4 million on police 
body cameras, despite concerns from advo- 
cates at the American Civil Liberties Union 
of Washington, the Seattle King County 
NAACP, the Public Defender Association, 


and the local chapter of the Council on 
American-lslamic Relations. Those groups 
worry that officers will have too much 
discretion about when to turn the cameras 
on or off, and they fear the Trump admin- 
istration could use the publicly available 
footage to target undocumented immi- 
grants. The SPD's latest draft body camera 
policy says officers should record all calls, 
searches, and arrests but can turn off the 
cameras in sensitive situations like death 
notifications and sexual assault victim in- 
terviews. Officers will not be disciplined for 
failing to turn on their cameras as long as 
they were operating in "good faith," the 
policy says. (The city council voted on the 
funding for the cameras but does not have 
direct control over the policy that governs 
their use.) Council Members Mike O'Brien 
and Kshama Sawant sided with advocacy 
groups and voted "no." Council President 
Bruce Harrell listed statistics about the 
disproportionate rates at which African 
Americans are pulled over, arrested, and 
jailed before voting "yes." "We have 
countless examples in this country of justice 
that would not have seen even close to 
light of day if were not for body cameras," 
Harrell said. The department says it will roll 
out the cameras over the rest of the year. 
HEIDI GROOVER 
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Need Cash? 

We can help! 

Banks say no, we say yes! 
$5,000.00 and up 



Bad credit? 

It’s ok! 

Best rate friendly service 
Get cash fast 


Call now 
1 - 800 - 778-1450 

www.legacyfundsinc.com 



WEDNESDAY. MARCH 15 6 - 8 PM FISHES PAVILION 


NARAL PRO CHOICE WASHINGTON 

INVITES YOU TO A LOVELY EVENING OF... 


CHOCOLATE & SNACKS 


GAMES & ACTIVITE5 


WINE & COCKTAILS 


Eat delicious treats, sip on wine and choice cocktails, 
and mingle with the progressive Seattle community while supporting 
reproductive freedom in Washington State! 


ALL PROCEEDS WILL HELP ENSURE THAT 
WASHING ON SFAlfc CONHNULt lO LfcAU 
THE WAV IM ThL PRO-CHOICE MOVEMENT 


NARAL 

Pro-Choice Washington 


PURCHASE TICKETS HERE 

prochoicewashington.org/events/chocolateforchoice.shtml 
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Our professional, friendly instructors will guide you to become the musreion you wont to be. For o limited time, 
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ANNIVERSARY SALE 

1 0% - 50% OFF EVERYTHING | MARCH 3-12 

INCLUDING SALE ITEMS & CLOSEOUT ITEMS 

SPECIALIZED | GIANT I SANTA CRUZ | DEVINCI I JAMIS I SCOT T I TIME | REN 
FOCUS I SEVEN CYCLES I GUNNAR I WATERFORD | CERVELO I SURLY 



RIVER CITY BICYCLES 


706 SE MARTIN LUTHER KING JR. PORTLAND OREGON / 503.233.5973 / RIVERCITYBICYCLES.COM 


THE SCARECROW PROJECT 
PRESENTS; 


5030 ROOSEVELT WAYNE, SEATTLE • 206-524-8554 
www.scarecrow.com 



ON SALE THIS WEEK! Also available for rent! 


MOONLIGHT 

Maybe the Most Important Movie of 2016 
DVD $17.95 Blu-ray $21.95 

THE BEFORE TRILOGY 
(Criterion Collection) 

Richard Linklater’s Chronicle of Modern Romance 
DVD / Blu-ray $64.95 

DEADTIME STORIES 

Can’t Sleep. Clown’ll Eat Me. 

Blu-ray $24.95 


For a full list of New Releases for rent + sale, visit scarecrow.com 





DOCTOR STRANGE 

The Marvel Cinematic Universe Gets Weird 
DVD $24.95 Blu-ray $31 .95 3D Blu $34.95 

FRAMED 

They Messed with Joe Don Baker. Big Mistake. 
Blu-ray $21.95 

THE GATE 

Like THE GOONIES but with a Portal to Hell 
Blu-ray $32.95 







Academy Award 
Winning Editor 

THELMA 

SCHOONMAKER 


Returns to Scarecrow! 
Tuesday March 7 at 2pm! 


New from 

L. Ar 
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Mexican 

Post-Apocalypse Horror! 
WE ARE THE FLESH 

DVD $16.95 Blu-Ray $21 .95 


New on Vinyl 



$40 
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Looking to Understand the Mind of Steve 
Bannon? Watch His Documentaries 


BY SEAN NELSON 


WIN MCNAMEE/ 
GETTY IMAGES 


W ell before the National Day of Patriotic 
Devotion, on which the 45th president’s 
inauguration was cheered by a crowd 
of dozens of admirers, it had become 
clear that despite his mortifying in- 
ventory of moral, ethical, and verbal deficiencies, Donald 
Trump was only the second-worst thing about the Trump 
administration. 

Steve Bannon is the latest and most alarming exponent 
of a long political tradition: advisers who not so secretly 
do all the thinking for lightweight Republican presidents. 
Ronald Reagan had the trifecta of James Baker, Edwin 
Meese, and Michael Deaver under the stage direction of 
the first lady (and, apparently, her astrologer). W had Karl 
Rove and Dick Cheney. 

Trump has Bannon. And so do we. And it’s a major 
problem for the whole world on a scale we’ve never seen 
before. While his predecessors were also skillful manipu- 
lators who loved power, they weren’t hardcore ideologues 
who definitely believe in biblical prophecy, have intense af- 
finities for Sun Tzu and Julius Evola, and explicitly yearn 
for an apocalyptic holy war with Islam they say has already 
begun. 

So, as long as we’re having an endless national night- 
mare anyway, it’s probably worth shifting the energy of 
those sleepless, anxiety-swaddled hours away from pars- 
ing the inane mendacity of the commander in chief and 
toward cracking the code of the man who packs his ideo- 
logical lunch. ► 
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JOINT SALE 

WHITE CENTER & THE CENTRAL DISTRICT 


QUALITY 

CANNABIS 

3 JOINTS 



5 JOINTS 


MANY STRAINS 

TO CHOOSE FROM 

7 JOINTS 


mr Ww ' fil 


*OFFER GOOD ON VIVA CANNABIS -6G PREROLLS ONLY. STRAINS VARY BY LOCATION 

23 RD & UNION CONSTRUCTION 

COMES TO AN END! 


IKE’S GOT EBSY ACCESS. FREE PARKING AND 


SEATTLE’S BIGGEST SELECTION & LOWEST PRICES! 


WWW.IKES.COM * 1.800.GET.DRUGS 


The CD . Capltot PM x - 3 . : ‘ White Centex 

2310 E UNION ST 501 15™ RVE 6 9822 15™ BVE SW 

OPEN DAILY 8AM-tf:45pM OPEN DAILY Sam- TM&m \ OPEN PA/LY 8am- ft :45pm 

This product has intoxicating effects and may -be habit-forming. Marijuana can impair concentration, coordination cmd judgment. Do not operate a vehicle or machinery under the . 

, influence of this dfug. There may hi health risks associated with consumption of this product. For use by. adults twenty-ofletfr older. Keep out of the reach of children. 


The Washington Distillers Guild presents 



FEATURING 




Saturday, March 11, 2017 at the Olympic Flight Museum 

Building A, 7637 Did Hwy 99 SE, Tumwater, WA 9H1U5 



Weekend Getaway! Discounted hotel reornsjat Best, Western Tiimwater&TownPlace Suites Olympia 


Tickets available online at StranqerTickets.com and all proceeds support the Washington Distillers Guild 
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There is not a moment of humor to be found 
anywhere near these films. A sense of humor 
represents a form of sophistication, which is 
kin to elitism — and elitism, even more than 
Saul Alinsky, Hillary Clinton, or radical Islam, 
is Hannon’s true enemy every single time. 


◄ Though the early weeks of unconsti- 
tutional executive orders, warnings to the 
press to “keep its mouth shut,” and chilling 
pronouncements about the “deconstruction 
of the administrative state” offer no shortage 
of disheartening insight, and his Breitbart 
archives offer even more (“Hillary Heckled 
in Buffalo: ‘Benghazi, Benghazi — You Let 
Them Die’”), the most direct path into the 
fascinating disgrace of Steve Bannon’s mind 
comes from watching his films. 

From 2004 to 2016, Bannon produced 16 
documentaries, usually in conjunction with 
Citizens United Productions, “a 501 (c)3 tax- 
exempt non-profit dedicated to informing the 
American people about public policy issues 
which relate to traditional American values: 
strong national defense, Constitutionally 
limited government, free market economics, 
belief in God and Judeo-Christian values, and 
the recognition of the family as the basic so- 
cial unit of our society” 

How central are films like this to the 
Citizens United mission? On the eve of the 
release of Bannon’s Obama takedown, The 
Hope and the Change , CU’s president/chair- 
man, David Bossie, went on Fox News and 
told Sean Hannity (who called the film “the 
most powerful documentary I have ever 
seen”) that “we went to the Supreme Court 
and fought the Federal Election Commission 
for the right to do this.” 

On nine of the films, Bannon was writer/ 
director as well. (He also has executive 
producer credit on the independent narra- 
tive movies The Indian Runner , Titus , and 
Sweetwater , which indicates that he put the 
financing together.) The titles don’t tell you 
all you need to know about the filmmaker’s 
purpose, but the heroic language says a lot. 
Generation Zero. Fire from the Heartland. 
Battle for America. The Undefeated. Torch- 
bearer. In the Face of Evil: Reagan’s War in 
Word and Deed. 

Okay, that last one tells you all you need 
to know. And if it doesn’t, here’s how the 
voice-over introduces Reagan: “The only true 
outsider elected in the century, a radical with 
extreme views on the role of government, the 
size of the state, taxes, and how to confront 
the beast.” 

It will surprise no one that the cinema of 


Steve Bannon consists entirely of conserva- 
tive nationalist propaganda tracts designed 
to advance the values of the Tea Party move- 
ment, unacknowledged contradictions and 
all: small government, low taxes, militarism, 
isolationism, Christianity, self-interest, patri- 
otism, contempt for America, everyone who 
disagrees with you is an elitist, immigrants 
are a threat, outsiders are the only real he- 
roes, free-market capitalism is essential, 
regulation is tyranny, society is too permis- 
sive, Wall Street is corrupt, Democrats are 
hypocrites, liberals are fascists, Barack 
Obama is a fraud, and Bill and Hillary Clin- 
ton are worse than a thousand Hitlers. But 
above all, liberty. Always liberty. 

The films aren’t too hard to find. Amazon 
has a few on its VOD service, one is currently 
on YouTube (with more than 200,000 views), 
and you’re welcome to purchase all of them 
on DVD directly through Citizens United. 
His ode to Sarah Palin, The Undefeated , had 
an extremely limited theatrical run in 2011. 
In proto-Trumpian mode, Bannon bragged 
about its box-office performance, though the 
Atlantic published an account of an empty 
auditorium in the heart of conservative Or- 
ange County, California, on opening night. 

All nine works that bear the credit “A 
Film by Stephen K. Bannon” are constructed 
identically: a chaotic introductory collage of 
archival news clips, on-the-nose stock foot- 
age (blood dripping down stacks of money, for 
example), and Bible verses cut and dissolve 
while chopped-up voice-over competes with a 
loud score to describe a moment of crisis in 
contemporary America. 

In Occupy Unmasked , it’s the “heated 
national debate” of 2011 that followed “the 
historic Tea Party victory in 2010” about rais- 
ing the debt ceiling. In Generation Zero, it’s 
the financial collapse of 2008 hitting home 
while ineffectual Democrats offer no solu- 
tions. In Torchbearer and The Undefeated, 
it’s the hysterical chorus of elitist media 
mockery that greeted the public fall of Duck 
Dynasty star Phil Robertson and the public 
rise of Sarah Palin, respectively. 

From there, the barrage continues, mod- 
ulated only by the insertion of portentous 
chapter headings like “THE WILL TO 
POWER” and “THE UNRAVELING” ► 
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THINGS TO DO 

The easiest way to decide what to do 
in Seattle just got easier. 

Browsing events is simpler than ever, and you can now add events to your calendar. 
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See complete event details 
and get tickets 


Don’t miss all the great things happening in Seattle. 


^ Get it FREE on the 

% App Store 


Get it FREE on 
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Search Stranger Things To Do in Seattle on the App Store or Google Play. 
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In Generation Zero, which might be called 
his most “personal” film, Bannon attempts to 
thread an almost impossible needle, blaming 
the financial collapse of 2008 on the Woodstock 
generation’s narcissistic abandonment of god. 


◄ and “ACT 3: PRESENT AT THE CRE- 
ATION.” The formula never varies: An 
unending torrent of words from multiple 
voices, arguing for this or that calumny 
from the left, this or that tribulation for “the 
forgotten man,” this or that heroism from 
Reagan, Palin, Robertson, this or that threat 
from the swarming hordes of Islamic fascism. 
Much of Bannon’s imagery is so literal that 
you can’t help wondering if you’re meant to 
receive it as a formal satire. 

A 2015 profile in Bloomberg caught it 
exactly: “In the Bannon repertoire, no meta- 
phor is too direct. His films are peppered 
with footage of lions attacking helpless ga- 
zelles, seedlings bursting from the ground 
into glorious bloom.” (The lions are liberals. 
The gazelle is Sarah Palin. Et cetera.) 

Bannon’s friend and colleague Andrew 
Breitbart, founder of Breitbart.com, ap- 
peared frequently in these films. (Bannon 
became the executive chairman of the site 
after Breitbart’s death in 2012.) In that same 
profile, Breitbart referred to Bannon “with 
sincere admiration, as the Leni Riefenstahl 
of the Tea Party movement.” 

The comparison is perfectly apt... unless 
you’ve ever seen a Riefenstahl film. Her 1935 
Triumph of the Will is a chillingly effective 
work of Nazi propaganda. It’s also a stag- 
geringly beautiful, poetic piece of cinema — a 
visual distillation of the cryptomythological 
rhetoric that served as a smoke screen for 
the thoroughgoing horrors of Adolf Hitler’s 
ethos. It’s effective as propaganda because it 
is aesthetically beautiful. 

That beauty is obviously complicated and 
mitigated by the reality of its message, and 
by its existence as a vehicle to glorify the in- 
defensible. This contradiction has led to 80 
years of passionate debate about the nature 
of aesthetic beauty, the morality of cinema, 
and the value of her entire body of work. 

It’s safe to say that in 80 years (presum- 
ing Bannon hasn’t engineered a holocaust 
of his own), no one will be engaged in such 
debate about District of Corruption , Clin- 
ton Cash , Occupy Unmasked , or Fire from 
the Heartland. That’s because these films 
are ugly, root and branch. I don’t mean their 
politics (although those are ugly, too). I mean 
their conception and construction. Watching 
Stephen K. Bannon’s entire filmography — 
I’m not the first to attempt it, nor even the 
second — is a nauseating experience. (The 


K clearly stands for K hole.) His oeuvre is 
less Leni Riefenstahl and more Oliver Stone 
(without the technical deftness poetic aspira- 
tion) or Michael Moore (minus the wit). 

Bannon films are blunt instruments, 
crudely assembled, felled by curious sound 
design (unless the intention was for the score 
to drown out the droning commentary, which 
is plausible, actually). They’re intended not to 
flatter, seduce, or persuade, but to bludgeon 
with an overload of semiverifiable assertions 
and insinuations. 

Whether you’re inclined to accept or dis- 
pute the specific charges mooted by any 
given film, they eventually all blur together 
into a foreboding superargument of perma- 
nent outrage. That condition is at the heart 
of Bannon’s success as a political agitator and 
deceiver, and you’d think it would make him 
a natural born propaganda filmmaker. But it 
doesn’t. It makes him a ranter with a copy of 
Final Cut Pro. 

Another big problem: Most damningly, 
there is not a moment of humor to be found 
anywhere near these films. Bannon makes 
his attitude toward levity clear in the first 30 
seconds of Torchbearer, when the snide voice 
of Jon Stewart, making fun of the then-fresh 
Duck Dynasty scandal, is interrupted by a 
blast from Phil Robertson’s shotgun. 

Why so glum, chum? Partly it’s because 
the films are anointed with solemn purpose. 
But mostly it’s because a sense of humor rep- 
resents a form of sophistication, which is kin 
to elitism — and elitism, even more than Saul 
Alinsky, Hillary Clinton, or radical Islam, is 
Bannon’s true enemy every single time. 

Reagan bucked the elitism of the left and 
the right to rid the planet of the scourge of 
communism. Wall Street became drunk on 
elitism while elite politicians lined their pock- 
ets allowing them to do it. The Clintons’ elitism 
let them think they could fool America into 
enabling their criminal empire, and Obama 
leveraged elitist nostalgia for that same elit- 
ism to con America into voting for him — twice! 

Meanwhile, out there in the fiery heart- 
land, a new generation of radical conservative 
women like Sarah Palin, Michele Bachmann, 
and Ann Coulter arrive on the scene to show 
the world a new brand of female indepen- 
dence, and what do you suppose happens? 

You’re absolutely right: The elites (who 
are supposed to be so tolerant and feminist) 
attack them savagely. ► 



201 1st Ave S. Seattle, WA 98104 


LIVE MUSIC! 

TUESDAY 9PM- 1AM 
CORY WILDS - Jam Night 
WEDNESDAY 8PM-12AM 
LONNIE WILLIAMS - Blues Night 
THURSDAY 9PM- 1AM 
TRUE ROMANS - Rock Cover Band 
FRIDAY 9PM-1AM 
Various Local Artists 
SATURDAY 9PM-1AM 
Various Local Artists 


7 Days a Week 11am - 2 am 
Happy Hour 3pm to 6pm Mon - Fri 



Kratom 
& Kava 

■ Bamg ig l 


DMNEtW.skiiLi 


Seattle's 

Responsbu 

Kratom 

Retailer 1 


mYINifr&ftLbBtiTANlCALl.ca-M 1 



-VAPOR- 


Experienced staff to help beginners 
Large ^ek-efiion £«f Havers nticl hiirdwaru 
Gift Certificates Available 
Locally aw it e-d 

FUTU RE-VAPOR.COM 

Honrs: Mon- Fri lO-g j SaE-Stm Il-B | l9 + 
£Of?.3£3.9654 

1328 B 13th Ave Sea Lily, WA 
2 and a half blocks Nonh cF Fine $t 


Hawthorne 

Stereo 

"a pretty nice place" 



Turntable Sales & Service 

Cartridges, Belts & Accessories - We service DJ Turntables! 


New & Used Hi-Fi, 
Music systems to 
fit any budget! 



Listen to Dan Savage’s 
podcast every week at 

savagelovecast . com 









18 March 1,2017 THE STRANGER 





* STRANGERTICKETS 

PROMOTION WHERE IT MATTERS 

StrangerTickets.com 

FEATURED EVENTS 


Caha Bailees Driftin' ai hum! 
v^LAGIS ~T &||p 

Ain irissi^ , iA> l ’^iii crisis^ l>& „ 


i 3 ysv i. ij «y r i\ j TSi 

MARCI I 3&D AT -WASHINGTON HALI 
ALSO Cf U'MUTKG foJS W, RAIUETf 7 DTH BlRTllDA^ 
Ttdffrt AVAjIAll t tr FRANCE EjIf'Kf Kl'flU 

1i/ l 

Alison Flowers: 

Exoneree Diaries - *; 


Sf.-™ fnrkv^* l>Vr«.-ik 

0 ISM-Y After Sark 

THE PT-M& TO m?m FVrTmtEW 

Mar 3rd, 4th, Columbia 

10th & 1 1th *■ City Theater 






ANNUAL BALKAN 
NIGHTNW 

FEATURING H 


Mar 25 


12pm - 9:30pm 


FEATURING EH £ Seattle Center 

& Exhibition Hall 

2017 Washington 

J| J \\ . Cask Beer Festival 

I a fundraiser for the 

at Washington Brewers Guild 





nffty 

FILM 

STARTS 

HERE 

APRIL 27 - 30 
Seattle Cinerama 
+ Uptown Cinema 


1 SAT, MARCH II, 2017 
OLYMPIC FLIGHT MUSEUM 


HAVE AN EVENT? 

Use Stranger Tickets for your event and get a FREE ad here! 

STRANGERTICKETS.COM 



THIS 


FRIDAY! 


1000) 745-3000 ♦ STGfWSENTS DRG NEFtUNt 

Tinkerr. avai1ab:n nl TicJcetmanEcr coni 'tiMT 





Quantum Martial Arts 
offers kids classes 
four days a week! 

Tues & Wed 5-6pm 
Fri 4:30-5:50pm 
Sat lO-ll:l5am 




- e s 


1800 


out the schedule at 

eattle.org 4 

Seattle, WaT' 






THE STRANGER March 1, 2017 19 


< Though Bannon’s definition of “elite” is 
elastic, it generally means anyone who thinks 
modernity is in some way more desirable 
than antiquity In Generation Zero, which 
might be called his most “personal” film, Ban- 
non attempts to thread an almost impossible 
needle, blaming the financial collapse of 2008 
on the Woodstock generation’s narcissistic 
abandonment of god. Over footage of na- 
ked hippies bathing in a fetid pond, a writer 
named Richard Miniter seethes about the 
“self-indulgent wealthy elite that’s decided 
to become a bunch of modern-day bohemians 
and rewrite the rules of our society” 

Another speaker sneers at the way “the 
media elite rushed in to give it cosmic signifi- 
cance.” Another coughs out disdain for “the rise 
of youth culture, taking advantage of the fruits 
of the American free enterprise system.” Still 
another hatefully mocks the naive hippie notion 
that education and egalitarianism might lead to 
“eternal peace, eternal beauty, eternal niceness 
everywhere.” These observations are larded 
with palpable contempt — this wasn’t a cultural 
differential, it was a betrayal. It was treason. 

To make his affinities plain, Bannon then 
smash cuts to a scene from Leave It to Bea- 
ver. Literally. 

Ward: Wally, does the story of Pandora’s 
box have any particular significance for 
you? You know, her curiosity, and doing 
things she was told not to do? 

From there, “girls who had been taught by 
their mothers to be modest decided to flaunt 
their sexuality,” then “substantive issues were 
superseded by a wallowing in narcissism,” 
then Abbie Hoffman, Angela Davis, and Saul 
Alinsky, and before you know it, we’re head- 
ing for the four recurring stages of societal 
collapse — the fourth and most dire, “THE 
CRISIS,” was ignited by the 2008 financial 


The only real 
question is whether 
Bannon really means 
this shit or if he is 
just extraordinarily 
committed to the act. 


collapse and will likely include “war, a lot of 
genocide, a lot of killings.” 

Thanks a lot, Woodstock generation. 

Bannon’s antipathy for lefty narce is so 
thorough that even the Latin motto of his pro- 
duction company, Victory Film Group, alludes 
to the importance of humility: “Vincit qui se 
vincit” translates to “He conquers who con- 
quers himself.” In other words, as he told the 
press, keep your mouth shut. 

Bannon’s films contain many absurd logical 
leaps, but the unacknowledged contradictions 
are far more damning. While shaming Wall 
Street and Washington for crony capitalism 
and unchecked greed, the film also argues 
for less financial regulation. It decries the 
malign influence of lobbyists and campaign 
finance corruption while bearing the stamp 
of Citizens United Productions. In the Face 
of Evil venerates Reagan for telling a Soviet 
graduating class that “freedom is the right 
to question and change the established way 
of doing things” while expressing glowing 
disgust for the “entirely destructive force” 
of lefty protesters at Occupy Wall Street. 
Moreover, it credits Reagan’s strategic fund- 
ing of the mujahideen against the Soviets but 
hesitates not a moment in ending on images 
of Osama bin Laden — who was trained and 
armed and essentially activated by that very 



strategy — and 9/11. 

Best of all, after scolding Obama and the 
Clintons for accepting improper financial con- 
tributions, outlandish personal spending at 
taxpayer expense, and a reliance on executive 
authority beyond the scope of the office, and 
despite abominating elitist narcissism above 
all else, who does this documentarian up and 
go to work for? 

These films are best read as functions 
of Bannon’s yearning to seize and reframe 
the historical narrative to better reflect his 
idiosyncratic, apocalyptic MO. For all his 
antipathy toward Saul Alinsky and his in- 
fluential book Rules for Radicals — they get 
shouted out and shouted down in several 
films — the auteur clearly took at least one bit 
of advice from the old leftist. In Generation 
Zero, Bannon shows the book’s introduction, 
in which Alinsky offers an “over-the-shoulder 
acknowledgement to the very first radical... 
Lucifer.” But on the same page, there’s a 


short parenthetical aside that may as well 
have been the filmmaker’s permission slip: 
“Who is to know where mythology leaves off 
and history begins — and which is which?” 

Bannon’s history is dependent on 
mythology. 

Torchbearer, the most lavishly photo- 
graphed of his films, is basically a travelogue 
that features Robertson in his comedy beard 
and camo standing in front of various sites of 
historical significance to evangelical Chris- 
tians (the Colosseum, the courthouse where 
the Scopes “monkey trial” was held) preach- 
ing a ludicrous gospel of biblical literalism. 

Quoting G.K. Chesterton’s famous line about 
how people who don’t believe in god are willing 
to believe in anything, Robertson is on a quest 
to vindicate himself against the politically cor- 
rect elites who cast him out just because he said 
homosexuality is sinful. In Bannon’s frame, 
Robertson isn’t a defrocked reality TV clown 
but a noble martyr. The films posit Reagan and 
Palin not as bought-and-paid-for figureheads 
of political machines operating at the height of 
cynicism but as genuine rebel heroes, two varia- 
tions on the last best hope for America. 

The only real question is whether Bannon 
really means this shit or if he is just extraor- 
dinarily committed to the act of pandering to 
people who will. Which part of his complex 
soul is the dominant one — the kingmaker, 
the polemicist, or the abject apparatchik flat- 
terer of inferior masters? The Undefeated 
was produced in an effort to push Palin into a 
presidential campaign in 2012, but the world 
clearly wasn’t ready for the heroic rebranding 
of someone who had been so thoroughly dis- 
credited by the world outside the Tea Party. 
So Bannon sucked it up, waited a few years, 
changed a few pronouns, and applied the ex- 
act same narrative to Donald Trump. 

Talk about being willing to believe in any- 
thing. ■ 
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HIGH SOCI«TY 

In Which David Schmader Converses with a Person and They Are Stoned 



Five Women, Five 
Weed Suppositories, 
One Sparkly Night 

BY DAVID SCHMADER 


E very week seems to bring some 
crafty new deployment of le- 
gal weed: cannabis-enhanced 
Keurig cups, marijuana lip balm. But this 
one caught my eye: Fairwinds’ Feminine 
Relief — cannabis-infused vaginal supposito- 
ries “designed to provide daily and monthly 
relief.” The product’s claims were cryptic 
(“monthly relief”?), but understandably 
so, since the Washington State Liquor and 
Cannabis Board forbids cannabis producers 
from hyping any concrete medical benefits, 
leaving weed PR teams to dance around 
with words like “relieve” and “enhance” and 
“support.” 

“Feminine Relief utilizes only all-natural 
ingredients including organic cocoa butter, 
palm oil, cannabis oil extracted from flower, 
and natural herbs chosen for their syner- 
gistic relationship with cannabis,” reads 
the press release. “The CBD, THCA, and 
THC cannabinoid ratio and terpene profile 
are optimized to support 
relaxation and comfort.” 

The Feminine Relief sup- 
positories are also very 
fast-acting, with effects 
landing within 15 minutes 
and lasting for four hours, 
and these effects are de- 
signed to be primarily 
physical and relegated to 
the user’s lower half, with 
a minimum of psychoactive effects. (That 
means users won’t feel stoned.) 

I don’t menstruate, but I know many peo- 
ple who do, and over the course of my life, 
a not-insignificant number of these people 
have reported experiences I never imagined 
and will never forget: periods that necessi- 
tate hospital visits and stupefying levels of 
narcotics, adolescents put on birth control to 
diminish crippling menstrual cycles, all the 
“regular” pain and annoyance endured by 
those with less dramatic periods. That there 
might be a new product to improve the lives 
of my menstruating friends was cause for 
celebration. That this new product involved 


cannabis meant I had the opportunity if 
not the duty to investigate its potential 
firsthand. 

I needed weed-friendly menstruators, so 
I put out a call on Facebook and soon found 
myself with a quintet of women who were not 
only willing to come to my house, insert weed 
suppositories, and converse with me while 
they dissolved, but who also happened to be 
artists I admire. 

The Feminine Relief Testing Team: 

Alycia Del more, film actor, eternally 
beloved by me (EBBM) for her brilliant per- 
formance in Lynn Shelton’s Humpday. 

Ijeoma Oluo, writer, EBBM for her brain- 
expanding essays on race and gender and 
shitty movies. 

Kristen Kosmas, playwright and perfor- 
mance artist, EBBM for her two decades of 
sui generis work, and whose new play will 
premiere this year at On 
the Boards. 

Amelia Ross-Gilson, 

aka Seattle burlesque star 
Indigo Blue, EBBM for 
her life’s work and her 
striptease set to Led Zep- 
pelin’s “The Lemon Song.” 

Nicole Hardy, writer, 
EBBM for fearlessly tell- 
ing the truth about all the 
ways the Mormon Church fucked up her 
pussy power in her memoir Confessions of a 
Latter-day Virgin. 

On a recent rainy Monday, the subjects 
gather at my house around a table laden 
with Trader Joe’s snacks (hunk of cheese 
with Savory Thins crackers, sugar snap 
peas and sriracha hummus, sea salt and 
turbinado sugar chocolate almonds) and a 
small bowl containing the Feminine Relief 
suppositories, which look like chubby bul- 
lets wrapped in plastic and sell for $10 a 
pop. Ijeoma is the only one who’s actively 
menstruating, but these suppositories also 


As the initial “womb 
blooms” settle 
in, the women 
report a “light 
pulsing warmth.” 
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promise daily feminine relief, and one by 
one my guests slip away to the bathroom to 
take their medicine. (The subjects also en- 
courage me to put a dose in my butt, and it 
seems rude to say no. More on that later — 
and watch out, Woodward and Bernstein.) 

Removed from their plastic casing, the 
suppositories are orange, oily, and smell dis- 
tinctly of cannabis. They are also, the women 
note, rather small. Among the comments: 
“It’s kind of swimming in there.” “You really 
have to shove it up there — like, beyond the 
introitus.” “Don’t go jogging!” 

Within 15 minutes, the effects start to 
make themselves known, as one after the 
other, the women’s eyes brighten and they 
begin to describe their sensations. Alycia — 
the first to dose — is first to report. “It’s 
like a bloom in my womb,” she says, with 
the feeling quickly confirmed by Kristen 
(“The sun is rising in my uterus!”) and Ni- 
cole (“Tingles go down and sunshine comes 
up!”). None of the women report feelings of 
stonedness in their brains but a light giddi- 
ness takes over the room. Is it relief or just 
pleasure? 

Amelia, who recently came out of a hellish 
menstrual period due to an “every-other- 
month angry ovary,” reports feelings of deep 
relaxation: “I’ve got a lower heart rate, a 
heavier body... I’m feeling chill.” The actu- 
ally menstruating Ijeoma, meanwhile, notes 
how the period-related backache she’s been 
carrying around all day has disappeared. (As 
for me and my butt, I got a little tingle and a 
tiny ripple of nausea. I’m clearly not the tar- 
get audience.) 

Over the next hour, against an audio 
backdrop of Erik Blood’s Lost in Slow Mo- 
tion and Tom Tom Club, we chat and eat. 
When “Genius of Love” comes on, we’re 
almost sparked to a 
kitchen dance party 
but are so relaxed, we 
settle for wiggling in 
our chairs. As the initial 
“womb blooms” settle 
in, the women report a 
“light pulsing warmth” 
and kindly agree to an- 
swer all my menstruation questions. 

My first question concerns the height- 
ened emotional state that I’ve heard 
accompanies menstruation. The closest 
thing I know to a prolonged heightened 
emotional state came during those times 
I (stupidly) ramped down off antidepres- 
sants, and there was always a day when a 
new level of emotionalism appeared and 
suddenly I was crying to songs on the radio. 
This was always a pleasurable experience, 
and I wondered if there was a pleasurable 
angle to the heightened emotions of men- 
struation. “No,” says Alycia definitively. 
“It’s like, you’ll find yourself at the tail 
end of an emotional fit and only then do 
you realize it’s because of hormones and 
you feel stupid.” Kristen concurs about the 
life-warping power of period anger, shar- 
ing her theory that the feelings that flare 
up aren’t new but the same feelings we’re 
experiencing and constantly suppressing. 
“But when we’re busy shedding our uterine 
wall, we don’t have energy to repress and 
things fly.” 

My follow-up question is thornier: “Do 
women shame each other about their pe- 
riods?” The question is met with bemused 
looks, so I rephrase: “Is it still a point of 
pride to limit complaints about one’s peri- 
od?” This clicks and inspires some bracing 
statements: “At work, you can’t talk about it, 
can’t complain, even around other women.” 
“You just pretend you’re not in pain, because 
you don’t want to give someone a way to dis- 
miss you.” 

The mention of work inspires a new 
line of questions, with Amelia asked about 


the facts of performing burlesque while 
menstruating. “How do you act sexy when 
you’re bloated?” asks Nicole. Amelia re- 
sponds by citing the tools she’s developed 
over her career to “summon sexiness” at 
will. “I’m better at it some times than oth- 
ers,” she says. 

Other facts I glean during this free- 
wheeling menstrual discussion: Plane 
flights make periods weird and IUDs pre- 
vent pregnancy not through any physical 
blockage but through their use of copper, 
which creates an environment inhospitable 
to conception. (DID YOU KNOW THIS? I 
DID NOT.) 

The night winds down with a discussion 
of how wonderful a Feminine Relief-enabled 
glowing womb would be for yoga and maybe 
sex, and closes with worshipful praise for the 
polished boobs of Beyonce, showcased the 
night before at the Grammys. 

The next day, I check in, asking how ev- 
eryone’s day after is going. 

“Is anyone else emitting a steady stream 
of yellow?” “I’ve been oozing bright yellow all 
day.” “SO MUCH YELLOW” 

It’s a theme that will repeat throughout 
the week. Responses on Thursday: “For the 
record, still yellow. Also, I was told it changes 
the flavor pretty dramatically down there. 
More than 48 hours later. Let this be a warn- 
ing.” “Went to get my IUD replaced just now. 
Warned my doctor beforehand, and still she 
was like, ‘OH MY GOD, IT’S ATOMIC YEL- 
LOW’” Another from Friday: “It’s eternal! 
Eternity is yellow! Who knew?” 

When I e-mail my Fairwinds contact to 
ask if anyone there had noted lingering yel- 
low, I get an info-packed response: “The 
yellow discharge is from berberine, and 
the fact that it is still there four days later 
is a good thing (health- 
wise). It should not stain 
clothing, as berberine 
washes away with soap 
and water. In the Femi- 
nine Relief product, 
berberine is there for 
balancing the microbial 
flora and will be useful in 
treating chronic, recurring infections, yet it 
is gentle and nonirritating.” As for the lin- 
gering yellow: “We have found a very solid 
solution — an additional ingredient that im- 
proves the uptake of the berberine which 
will eliminate any surplus discharge. This 
is a perfect example why feedback is so im- 
portant in early product launch phase.” 

My final question to the subjects: Would 
you pay ten bucks to relive this experience? 

“I don’t think I’d use it while ON my pe- 
riod again,” replied Ijeoma. “You know how 
sometimes if your vag gets irritated when 
you’re ending your period, it will extend it? 
Well, I’m on day seven now and I’m pretty 
sure that my body is like: ‘WTF IS THIS 
SHIT YOU PUT IN ME? WE’RE JUST 
GONNA KEEP SLOUGHING.’” 

Others found plenty to love. “The most 
valuable aspect of the experience was how 
strangely perfect it was to just have a 
stoned vagina and not actually BE stoned,” 
said Nicole, with the final judgment on 
Feminine Relief coming from Kristen: “The 
best use of this product is as an icebreaker 
for a group of women (or others with vagi- 
nas) who’ve never met before. I don’t know 
about y’all, but I found it really pleasing to 
be so aware of, and in conversation about, 
my down-theres as a way of getting to know 
you.” ■ 

Throw your own down-there meet-and-greet 
with Fairwinds suppositories, available at 
numerous Seattle retailers listed at fair- 
windscannabis.com. And if you want to 
get high and talk, e-mail me at schmader@ 
thestranger.com. 


“It’s eternal! 
Eternity is yellow! 
Who knew?” 
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Fri-Sat llam-IOpm 
Sun 11am-7pnn 


Flower, Edibles, and More 

417 NW 65th Street 
206.402.5697 
www.thepartakery.com 

■^’thepartakery ^^@Partakery 


Conveniently 
located across from 
Slave to the Needle 
and The Tin Hat 
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SEX OFFENDER 
REGISTRATION 
GOT YOU DOWN? 

We may be able to help to 
remove that requirement. 

The Meryhew Law Group, PLLC 

(206)264-1590 

www.meryhewlaw.com 




(206) 753-6201 

w>HWJTirD<mimef o cm 3$-> 



REAL PEOPLE 
f REAL DESIRE 
REAL FUN. 

Try FREE: 
206-686-5484 
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WARNING: ADULT COMEDY. STINGERS & ZINGERS! 
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SAVAGE LOVE 

Come Now by dan savage 


Fortyish, straight, white dude here. I have this 
weird (possibly misogynistic) belief that, when it 
comes to sex, I can’t win. Actually, I think men 
in general can’t win. Thoughtful, well-meaning 
men at least. It comes down to this: During 
sex, if the man doesn’t come, it’s the man’s 
fault, because he clearly has problems with his 
dick and is barely even a man and should be 
ashamed of himself. If the woman doesn’t come, 
it’s also the man’s fault, because he’s clearly bad 
at sex and doesn’t even care 
and is barely even a man and 
should be ashamed of himself. 

So am I a misogynist or just a 
guy with issues ? Any advice 
for me moving forward? 

Yeah, I Got Issues 

If you’ve been with women 
who blamed you when you 
didn’t come, YIGI, and then 
turned around and blamed 
you when they didn’t come, 
well, that had to be annoying. 

Or maybe you’re referring to 
something in the ether and not to any inability- 
to-climax/inability-to-induce-climax shaming 
you’ve actually come in for. (Have you been with 
women who shamed you like this? If so, and 
again, that had to be annoying. Have you been 
with any women at all? If not, it’s possible your 
letter is an MRA setup and/or you’re a misogy- 
nist with issues.) 

If this has actually happened to you, YIGI, 
chalk it up to “some people are awful, women are 
people, some women are awful” and let it go. And 
remember this about men: Sometimes we come 
during sex, sometimes we don’t, the number of 
times we don’t increases with age. Focus more 
on intimacy, connection, and mutual pleasure, 
YIGI, and less on spooging all over everything — 
and seek partners with the same focus. 

As for women: You do know that dick alone 
isn’t gonna do it for most women, right? Only a 
small percentage of women can come from PIV 
intercourse alone. (If you didn’t know, you know 
now, and you’re welcome.) And you’re familiar 
with the clitoris, right? (If you weren’t, google 
it, and you’re welcome.) But if you find yourself 
in bed with a woman and you’re having diffi- 
cultly helping her come (you’re there to help not 
make), ask her if she can make herself come. If 
she can’t, odds are you won’t be able to help her 
come, either — not you, not anyone else. If she can 
make herself come, ask her to masturbate to cli- 
max while you watch. Make a close study of what 
works for her. If she touches herself in a certain 
way, learn to touch her in that way. If she busts 
out a vibrator, use that vibrator before, during, 
and after PIV or instead of PIV. Good luck. 

I’m a fan from way back. A therapist told me 
to go out and have some fun — I’m a married 
woman with teen boys and feeling a bit lonely — 
but I’m not looking to have an affair. I just want 
a spanking now and then. I found the one kink 
club I visited in New York to be kind of depress- 
ing, and my spanking friends are more of a 
social group who hang out on the weekends. I 
just need a little recreation — some good, clean 
spanking fun. Would love your advice. 

Seeks Paddling And Needs Know-How 

Kink enthusiasts, like dentists and accountants 
and troglodytes (hey there, CPAC), have conven- 
tions, SPANK, where like-minded/employed/ 
aroused folks meet and socialize before head- 
ing up to their hotel rooms for some good, clean 
kinky fun. I think you should get your ass to one 
of the many spanking conventions out there — 
and so does Jillian Keenan, journalist and author 
of Sex with Shakespeare, a memoir about your 
shared kink (spanking) and how Shakespeare’s 
plays helped Keenan discover and accept herself, 
as a human being and as a kinkster. (It sounds 
like a stretch, I realize, but do yourself a favor 
and read Sex with Shakespeare — it’s a funny, 
moving read, and it’s packed with fresh and con- 


vincing kinky reads on Shakespeare’s plays.) 

“National parties are a great way to get safe, 
fun, no-sex spankings and meet other people in 
the scene in a low-pressure environment,” said 
Keenan, who sent along a list of events all over the 
country: Shadow Lane (Las Vegas), Boardwalk 
Badness Weekend (Atlantic City), Crimson Moon 
(Chicago), Spanking Club of New York (New York 
City), Texas All State Spanking Party (Dallas), 
and Lone Star Spanking Party (Houston). 

“There are some parties 
I’ve chosen not to attend for 
political reasons,” said Keenan. 
“The spanking community 
isn’t immune to heteronorma- 
tive bullshit, unfortunately, 
and some parties explicitly 
prohibit M/m play. Any party 
for sexual minorities that pro- 
hibits expressions of other 
minority sexual identities 
doesn’t deserve our time or our 
money!” 

JOE NEWTON 

Someone asked me to pee on 

them and offered to pay me. I didn’t know what 
to do. They weren’t unattractive. Would you 
pee on someone for money? 

Perplexed European Enquires 

I’m not ready to go pro at this stage in my career. 

I’m a straight man who was recently dumped 
over text by a woman after we dated for about 
four months. I thought we were in love, but she 
said she doesn’t have room for a relationship 
in her life right now. I know this is BS. I think 
she dumped me so that she could sleep with 
another guy. In fact, I think I know who the 
guy is. Anyways, I recently had some rebound 
sex (it was awesome), and the whole time dur- 
ing it, all I could think about was my ex-girl 
sleeping with this other guy, and it kind of 
turned me on. Am I weird? 

Moving On, Remembering Ex 

When you say you know “this is BS,” MORE, I 
trust you’re referring to the text she sent when 
she dumped you — “I don’t have room for a rela- 
tionship right now” — because that is definitely 
bullshit. People say that to be kind, and it’s our job 
to hear what they’re really saying: “I’m not inter- 
ested in being in a relationship with you, right now 
or ever.” But if what you mean by “this is BS” is 
that she loves you too but had to call it off to go 
fuck some other guy and you still might have a shot 
with her, please disabuse yourself of that belief. 

Now, in answer to your question, MORE, 
you’re not weird. I don’t think your reaction is 
typical, but variance is the norm when it comes to 
human sexuality. It’s high time we all embraced 
this bit of cognitive dissonance: Everyone is 
weird, so no one is weird. 

If you and your ex are still speaking/texting, 
and you think you may be on potential future- 
FWB terms, MORE, you could go for broke and 
tell her about your weird-but-not-weird (and 
unexpected) reaction to the thought of her with 
this other guy. If your convos gravitate toward 
sex or sexy memories — mutually — let her know 
you’re up for either a FWB/MMF threesome 
sometime or some cuckolding-themed dirty tex- 
ting. She may be game, she may not be — but 
nothing ventured, nothing gained. 

READERS: ITMFA! Let people know you want 
to impeach the motherfucker already! Get ITMFA 
buttons, T-shirts, hats, mugs, lapel pins, and more 
at ITMFA.org. All proceeds benefit the ACLU, 
Planned Parenthood, and the International 
Refugee Assistance Project. ■ 


On the Lovecast, dating someone with borderline 
personality disorder — it ain’t pretty: 
savagelovecast.com. 

mail@savagelove.net 
@fakedansavage on Twitter 
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RACE FOR 
FERTILITY 

Fertility 5K Walk/Race 

Take part in Seattle's 
first fertility grant-giving 5K walk/race 

Saturday, April 22, 2017 
9-1 1am I Seward Park 

5900 Lake Washington Blvd. S, Seattle 



Registration and complete details: 

FootstepsForFertility.org 

Family-friendly event! 

Free IVF cycles or a $5,000 grant for fertility treatment 

Money raised goes towards more grants. Grants awarded via random selection immediately after the 
race. Form a team of supporters to gain an advantage in the selection. Patient registrants will 
receive a complimentary copy of Fertility Walk. 
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DOWNTOWN 

LOCATIONS 


valid Weekend MARCH 2-5 20T7 
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All the Events The Stranger Suggests This Week 


Find the complete calendar of things to do in Seattle 
at strangerthingstodo.com strangerTTD j Stranger Things To Do 



MICKALENE THOMAS 


READINGS & TALKS 


Morgan Parker: 
There Are More 
Beautiful Things 
Than Beyonce 


DON'T MISS 


Morgan Parker's profile has 
risen dramatically over the last couple of years, 
and we're all better for it. Her recent essay in 
the New York Times, "How to Stay Sane While 
Black," lays out a pretty good case for provid- 
ing free therapy for black Americans, shows 
off the depth of her insight, the keeness of her 
eye, the darkness of her humor ("commercials 


forAncestry.com feel like a personal attack"), 
and the strength she finds in vulnerability. All 
those skills shine in her new book of po- 
ems, There Are More Beautiful Things Than 
Beyonce. This book has lines, no matter which 
kind you're looking for. Like your poetry 
slightly surreal and image-forward? "This 
book is spit, cum, cloud cover," she writes, 
transforming water into vapor via seed. Prefer 
lyrical gemstones? Then please say this line 
aloud: "For him you would pumice shined 
to pearl. / He makes you wanna write your 
name." Or maybe you like casually chatty, pop- 
culture-laden lines that swerve into meditative 
profundity and then back again? Cool. Then 
read the whole book. It's all there, and it's all 
good. In addition to her writing, she's also do- 
ing a bang-up job touring the world, helming 


Little A (Amazon's literary publishing arm), 
and co-curating a NYC readings series called 
Poets with Attitude. You don't leave a Morgan 
Parker reading uninspired by her talents or 
your own. So go. (Fred Wildlife Refuge , Wed 
March 8, 7 pm, free, 21+) RICH SMITH 

We also recommend... 

Alison Flowers: Exoneree Diaries: Town 
Hall, Thurs March 2, 7:30 pm, $5 
Ben Fountain: Benaroya Hall, Wed March 1, 
7:30 pm, $20-$80 

Contagious Exchanges: Sarah Dowling 
and Imani Sims: Hugo House First Hill, Wed 
March 1, 7 pm, free 

David Williams: Seattle Walks: Central 
Library, Wed March 1, 7 pm, free 

Gish Jen with Eric Liu: Girl at the 


Baggage Claim: Elliott Bay Book Company, 
Tues March 7, 7 pm, free 

Japanese American Internment, Farm- 
ing, and Pike Place Market: Atrium, Sat 
March 4, 1 1 am, free 

Joel Berg and Matt Taibbi: Town Hall, 

Thurs March 2, 7:30 pm, $5 

John Judis: Folio: The Seattle Athenaeum, 

Thurs March 2, 7 pm, $10 

Live Wire with Luke Burbank: Neptune 

Theatre, Fri March 3, 8 pm, $20-$35 

Migration Stories: Seattle Art Museum, 

Thurs March 2, 6:30-7 pm, free 

Seattle StorySLAM: Fremont Abbey, Thurs 

March 2, 8 pm, $10 

Shaun King: HUB Ballroom, Tues March 7, 7 
pm. Free for UW 

Silent Reading Party: Sorrento Hotel, Wed 
March 1, 6 pm, free 

Sulha Peace Project: An Israeli-Palestin- 
ian Peace Project: Town Hall, Sat March 4, 
7:30 pm, free 

Tanya Erzen: Elliott Bay Book Company, 
Mon March 6, 7 pm, free 
Taste of Place: Museum of History & Industry 
(MOHAI), Tues March 7, 7-8:30 pm, $20, 21 + 

Complete listings at strangerthingstodo.com 


FOOD & DRINK 


Food and A 
Message Pop-Up 


DON'T MISS 


Perhaps I'm starting to sound 
like a broken record recommending pop-up 
dinners that double as fundraisers, but I don't 
care. May we never tire of eating delicious 
food for noble causes. This cause is, in my 
opinion, especially noble. I'm a fan of charity 
organizations, certainly, but I'm a bigger fan 
of charity that has a direct impact. This pop-up 
at Ciudad features two refugee/immigrant 
chefs, and the proceeds go entirely to those 
chefs, helping inch them closer to their goal 
of owning their own restaurants. The first is 
Inna Stentsenko, who was forced to abandon 
her successful restaurant in Donetsk, Ukraine, 
after the breakout of civil war of 201 2. The 
second is Mai Nguyen, who emigrated from 
Vietnam 30 years ago (can you guess what vio- 
lent conflict she was fleeing?) and served up 
Vietnamese delights to West Seattle for many 
years. Eventually, she was pulled away from 
the restaurant business, but she is looking to 
get back into it. All you have to do to help her 
and Inna get going is RSVP, shell out a measly 
$35, and chow down on their delicious food. 
You'd spend just as much at whatever hot new 
brunch your significant other is dragging you 
to anyway, so you might as well do some good 
with it. (Ciudad, Sun March 5, 12:30-3:30 pm, 
$35) TOBIAS COUGHLIN-BOGUE 


We also recommend... 

Cookies & Cocktails Gala: Metropolist, 
Thurs March 2, 6-9 pm, $45/$75 
Defense Against the Dark: Chuck's Hop 
Shop, Wed March 1, 10 am-midnight 
Dine Around Seattle: Various locations, 
March 5-23, $18-$44 

Continued ► 
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access to every 
music service. 



SONOS 
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Listen Better at sonos.com 
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THINGS TO DO ARM CULTURE 

Farmer and Chef Seasonal Dinner: Lark, 
Thurs March 2, 6-8:30 pm, $125 
Guest Chef Night: Adam Straatman: 

FareStart, Thurs March 2, 5:30-8 pm, $29.95 
INK'd Dinner: Thompson Seattle, Tues 
March 7, $100-$220 

International Dumpling Crawl: Wing 
Luke Museum, Fri March 3, $42.95, through 
March 24 

Complete listings at strangerthingstodo.com 


PERFORMANCE 


Well 


DON'T MISS 


There's a lot going on in 
Tony Award-winning Lisa Kron's Well, 
a darkly comic, socially engaged, meta- 
theatrical "solo show with people in it," as 
Kron describes it. Sarah Rudinoff plays the 
playwright, Lisa, who can't understand how 
her mother found the energy to save her 
neighborhood from being gentrified but 
now struggles to get off the easy chair. They 
both suffer from the same invisible "he- 
reditary" illness, but Kron managed to kick 
it by moving to New York, coming out as a 
lesbian, and eating good food. Using dark 
humor to handle emotionally intense bio- 
graphical material is in Kron's wheelhouse. 
She adapted Alison Bechdel's Fun Home into 
a smash-hit musical on Broadway, and she 
also created another "solo" show called 2.5 
Minute Ride, which dramatizes a trip Kron 
and her father — a Holocaust survivor — took 
to Auschwitz. "It's actually very funny," 
Rudinoff told me. 1/1/e// wi 1 1 be, too. ( Seattle 
Repertory Theatre, Wed-Sun, $17-$67, 
through March 5) RICH SMITH 


Cornish Playhouse at Seattle Center, March 
2-4, 7:30 pm. Sun March 5, 2 pm, $42 
Scary Mary and the Nightmares Nine: 
Annex Theatre, March 2-4, 7:30 pm, $18/$20 
Spin the Bottle: Annex Theatre, Fri March 
3, 11 pm, $10 

Three Americans: Voices of Hope: West 
of Lenin, March 2-4, 8 pm, $15 
Tom Green: Parlor Live Comedy Club, Bel- 
levue, March 3-4, 7:30 and 10 pm, $25-$35 
Tribes: ACT Theatre, Fri-Sun & Tues, $20- 
$40, through March 26 
Waning: Annex Theatre, Wed March 1, 
7:30 pm, $10 

Complete listings at strangerthingstodo.com 


FILM 


Kedi 


DON'T MISS 


This documentary has lots of 
beautiful shots of the city of Istanbul, the 
gateway to the East and the gateway to the 
West. But the subject of the film is not the 
city itself but its street cats, which appear to 
be numerous and content with the ways of 
life their city provides. American street cats 
look wild, dirty, scrawny. These street cats 
look the same as domestic ones. And people 
love them, feed them, pamper them, and 
tranquilly endure their bad habits and uppity 
attitudes. One man says: "Dogs think people 
are God, but cats don't. Cats are aware of 
God's existence. Cats know that people act 
as middlemen to God's will. They're not 
ungrateful, they just know better." Cat lovers 
cannot afford to miss this documentary. (SIFF 
Cinema Uptown and Guild 45th, opens Fri 
March 3) CHARLES MUDEDE 


We also recommend... 

The Blue Show: Atlas Theatre, Sat March 4, 
10 pm, $13 

Bright Half Life: 12th Avenue Arts, Thurs- 
Sun, $35-$40, through March 11 
Bring Down the House: Center Theater, 
Wed-Sun, $31-$45, through March 12 
French Kiss: Can Can, Wed-Sun, $20-$125, 
through May 28 

Greg Proops: The Smartest Book in the 
World: Crocodile, Sun March 5, 6:30 pm, 
$25, 21 + 

Genre Bender: Langston Hughes Perform- 
ing Arts Institute, March 3-4, 8 pm. Sun 
March 5, 2 pm, $20 

Guest Artist Series: Danielle Agami / 
Ate9: Moore Theatre, Fri March 3, 8 pm, 
$18-$50 

Katya Kabanova: McCaw Hall, Wed & Sat, 
7:30 pm, $25-$272, through March 1 1 
A Moveable Feast: Nordo's Culinarium, 
Wed-Sun, 8 pm, $90, through April 2 
The Pajama Game: The 5th Avenue The- 
atre, March 1-5, $29-$53 
Rambunctious #3: The Immigrants: 


We also recommend... 

20th Century Women: Guild 45th 
Akira: Central Cinema, Wed March 1, 9:30 
pm, $1.99 

Bugs Bunny at the Symphony II: Benaroya 
Hall, March 3-4, 8 pm, Sun March 5, 2 pm, 
$34-$ 101 

Fantastic Mr. Fox: Central Cinema, March 
3-7, $8 

Get Out: Various locations 
Hidden Figures: Various locations 
I Am Not Your Negro: Various locations 
John Wick: Chapter 2: Sundance Cinemas 
La La Land: Various locations 
Lion: Sundance Cinemas & Admiral 
Moonlight: Sundance Cinemas 
The Red Turtle: Sundance Cinemas 
Thelma Schoonmaker Presents: The Red 
Shoes: Seattle Art Museum, Mon March 6, 
7:30 pm, $10 

Thelma Schoonmaker Presents: The 
King of Comedy: Seattle Art Museum, Tues 
March 7, 7:30 pm, $10 
Toni Erdmann: SIFF Cinema Uptown 

A United Kingdom: Guild 45th 
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THINGS TO DO ARTS & CULTURE 

Viva Italia! Italian Film from Neoreal- 
ism to Fellini: Padre Padrone: Seattle 
Art Museum, Thurs March 2, 7:30 pm, $8, 
through March 16 

Complete listings at strangerthingstodo.com 


ART 


Electric Coffin: 
Future Machine 


DON'T MISS 


| Known for their almost 

painfully uber-hip and high-concept interior- 
design work that elevates hand-drawn, 
street-art-inspired murals and Pacific North- 
west kitsch to a new level in office spaces and 
restaurants around the city. Future Machine at 
Bellevue Arts Museum is Seattle creative 
design studio Electric Coffin's first foray into 
the realm of fine art in a museum. Future 
Machine is an evolving installation that will 
unfold over seven months of collaborations 
with artists, industry leaders, technology in- 
novators, nonprofits, and other "creatives." 
The installation's transformational phases will 
loosely follow the process of an idea material- 
izing into reality to create "new forms, and 
functions, and technologies" that embody 
their vision of the future. If that sounds a 
little ambiguous, it is, but it's probably worth 
checking out to see how the installation 
grows and changes in this time span. (Bel- 
levue Arts Museum, Bellevue , Wed-Sun , $12, 
through Sept 10) AMBER CORTES 


We also recommend... 

First Thursday Art Walk: Pioneer Square, 
Thurs March 2, free 


MUSEUMS 

African Renaissances: Seattle Art Mu- 
seum, Wed-Sun, $25, through July 16 
Chuck Close Photographs: Henry Art Gal- 
lery, Wed-Sun, $10, through April 2 
Divine Ammunition: The Sculpture of 
Al Farrow: Bellevue Arts Museum, Tues- 
Sun, $12, through May 7 
Everything has been material for 
scissors to shape: Wing Luke Museum, 
Tues-Sun, $14.95, through April 16 
Inye Wokoma: An Elegant Utility: 
Northwest African American Museum, 
Wed-Sun, $7, through May 28 
Jacob Lawrence: The Migration Se- 
ries: Seattle Art Museum, Wed-Sun, $20, 
through April 23 

Jennifer West: Film Is Dead...: Seattle 
Art Museum, Wed-Sun, $25, through May 7 
Jim Woodring: The Pig Went Down to 
the Harbor at Sunrise and Wept: Frye Art 
Museum, Tues-Sun, free, through April 16 
Kraft Duntz featuring Dawn Cerny: 

Fun. No Fun.: Henry Art Gallery, March 
4-Sept 10, $10 

MOTHA and Chris E. Vargas present: 
Transhirstory in 99 Objects: Henry Art 
Gallery, Wed-Sun, $10, through June 4 
Seeing Nature: Landscape Masterworks 
from the Paul G. Allen Family Collec- 
tion: Seattle Art Museum, Wed-Sun, $20, 
through May 23 

Swedish Crime Scenes: Nordic Heritage 
Museum, Tues-Sun, $8, through April 2 
Victoria Haven: Blue Sun: Olympic Sculp- 
ture Park, free, through March 5 


Aftermash: Local Artists on African 
American Experience: Shoreline City Hall, 
Mon-Fri, free, through April 21 


Akio Takamori: Apology/Remorse: James 
Harris Gallery, Wed-Sat, free, through April 1 
Carolyn Gracz: Land Marks: Shift, 
opening reception Thurs March 2, 5-8 pm, 
Fri-Sat, free, through April 1 
A Closer Look: Pivot Art + Culture, Tues- 
Sun, $5, through Feb 26 
Dan Attoe: New Drawings: Greg Kucera 
Gallery, Tues-Sat, free, through April 1 
The Design of Dissent: Civilization, Mon- 
Sat, free, through April 6 
Efrain Almeida: Trance: James Harris Gal- 
lery, Wed-Sat, free, through April 1 
Future Isms: Glassbox Gallery, opening 
reception Thurs March 2, 7-10 pm, Wed-Sat, 
free, through April 15 
Jacob Lawrence: The Legend of John 
Brown + Other Works: Jacob Lawrence 
Gallery, Tues-Sat, free, through March 4 
John Grade: Middle Fork "Extended": 
Davidson Galleries, Tues-Sat, free, through 
March 25 

Josh Faught: Sanctuary: St. Mark's Cathe- 
dral, free, through July 31, 2018 
Marita Dingus: The Gathering: Traver 
Gallery, opening reception Thurs Mar 2, 5-8 
pm, Tues-Sat, free, through April 2 
Michael Kenna and Mark Thompson: G. 
Gibson Gallery, March 3-April 22, free 
Northwest Nature: SAM Gallery, Wed- 
Sun, free, through March 15 
Proposed Land Use: Vermillion, Tues-Sun, 
free, through March 4 
Push Play: Hedreen Gallery, Wed-Sat, free, 
through March 4 

Robert Pruitt: Planetary Survey: Pro- 
graphica, opening reception Thurs March 2, 
6-8 pm, Tues-Sat, free, through April 29 
A Student Response Part II: The Jake 
Legacy Residency: Jacob Lawrence Gal- 
lery, Tues-Sat, free, through March 4 
Sue Danielson: Permeability of Hard- 
ness: Bridge Productions, Wed-Sat, free, 
through March 4 

Susan Skilling: Paintings: Greg Kucera 
Gallery, Tues-Sat, free, through April 1 

Complete listings at strangerthingstodo.com 


QUEER 


Qomix: Queer 
Comicon Mixer 


DON'T MISS 


It's time to decompress from 
a long day of flipping through funny pages 
at Emerald City Comicon, and Raygun 
Lounge is here to help. Join Northwest Press 
(publishers of award-winning queer comic 
books) and Jetspace Magazine (the queer 
news and culture resource) for a lubricated 
mix-and-mingle. No ECCC badge necessary! 
Come fiddle with the arcade machines, scru- 
tinize the board games, and avail yourself 
of Raygun's brand-new coffee offerings. 
They also have mead, so there's a good 
chance I might sing before the night is over. 
(The Raygun Lounge, Fri March 3, 7-10 pm, 
free; Emerald City Comicon: Washington 
State Convention & Trade Center, March 
2-5, $20-$2 1 0) MATT BAUME 


We also recommend... 

Arthaus 3.0: Nineteen Ninety-Fierce: 

Kremwerk, Sat March 4, 7 pm, $7/$9 
Living Out Your Gifts: Seattle First Baptist 
Church, Wed March 1, 6:30-8:30 pm, $15 
suggested donation 

Mimosas Cabaret: Unicorn, Sat-Sun, 1 pm, 
$25, through May 28 

Women's Prisons, Art & Queerness: 

Wyckoff Auditorium, Sat March 4, 2-4 pm 

Complete listings at strangerthingstodo.com 



PARATEH www.paratex.com 


Mercy, Mercy, Me: 

An Intersectional Discussion of 

The Dalai Lama's Advice 

for Surviving the Next Four Years 

Grounded in the lyrical call for introspection in 
Marvin Gaye's classic 1971 album. What's Going On 

with Lama Choyin Rangdrol 

Friday, March 3 & Saturday, March 4 

What's going on 

In the Fremont/Wallingford Neighborhood 
3902 Woodland Park Ave. N • Register Online: 

nalandawest.org/events 



nalandawest 
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IT'S TIME TO TAKE TO THE STREETS 
- DON'T FORGET YOUR BIKE! 


Visit our BIKE SHOP In Columbia City for full-service repairs, reasonably priced, 
refurbished, used bikes, used & new parts and bike accessories. 

Proudly serving SB Seattle & beyond for 21 years, 

3709 S. Ferdinand St Seattle WA 98118 


Check out our YOUTH programs, camps & activities as well as ADULT classes at ?ikeworks.org 


BICYCLING * YOUTH * COMMUNITY - EDUCATION - ACCESS ■ ENVIRONMENT - SOCIAL JUSTICE 
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BIKECITEMENT! 


im 




aI ' w Seattle Center 

FISHER PAVILION 
SUNDAY MARCH 2B • 5-9PM 


All proceeds raised at Bikecitement! go to support Bike Works youth and community programs. 
For more info or to purchase your tickets, please visit bikeworks.org/party 

Use promo code STRANGER at check-out for $50 off each ticket through March 7th! 
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ELEVEN WINERY 

SEATTLE METROPOLITAN 
CREDIT UNION 

VIRCAN INC. 
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THE STRING CHEESE INCIDENT( 


2 FULL 
SHOWS 


im*m\ 




A. 




ft. 


t 






i 




dti 


- AUGUST JO >13, 2017 - 

DAHRINUTO*! ■ WASHINGTON 


NAHKO AND MEDICINE FOR THE PEOPLE 
THE POLISH AMBASSADOR * THE FLOOZIES 

THE INFAMOUS STRING DUSTERS - G JONES * OPtUO 

ELEPHANT REVIVAL * THE WAILERS - THE GROUCH * TAUK - RUSS LIQUID TEST 
BRASSTRACKS * THE MAIN SQUEEZE • FLOWMOTION - POLYRHYTHMICS 
THE DIP • POLECAT * ACORN PROJECT * YAK ATTACK * 5GB 
DECENT AT BEST • MR, FEELGOOD AND THE FIRM BELIEVERS 

PLUS MILK + HONEY SPECIAL EVENT 


& MANY MORE TO BE ANNOUNCED! 
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Noteworthy Shows This Week 

strangerthingstodo.com ^f^SEAshows 



WEDNESDAY 3/1 


Forms: DJ Spinn, Taso, Taye 

(Q Nightclub) Chicago-based Teklife boss 
DJ Spinn brings two of the label's younger 
stalwarts to town for what should be an 
unmissable night of footwork. In addition 
to helping pioneer that genre's sound and 
start the Teklife collective with DJ Rashad, 
Spinn has put in more than two decades as a 
DJ. His experience is reflected as his barrage 
of beats takes hold of the dance floor and 
turns things up in a serious way. Taso and 
Taye have also been honing their skills as 
DJs and producers for years, with the former 
famously collaborating on five cuts from 
Rashad's Double Cup, footwork's defini- 
tive full-length. With both Taso and Taye 
releasing new material on the Teklife and 
Hyperdub labels, respectively, you can expect 
to hear a wide range of the genre's latest 
barn burners alongside their own produc- 
tions. This is one club night where it pays to 
get there early, as each act is a headliner in 
his own right. NICK ZURKO 

Rare Air: Motion Graphics, Visible 
Cloaks, Noel Brass Jr., Raica 

(Timbre Room) Like a more bliss-oriented, 
late-period James Ferraro or a less jagged 
Oneohtrix Point Never, Motion Graphics 


(New York musician Joe Williams) traffics in 
a sort of Day-Glo, digital world of aural won- 
der. On his 2016 self-titled debut album for 
Domino, a strange convergence of exotica 
and pop blooms, an uncanny retro-futurist 
fusion of oddly familiar melodies wreathed 
in tonalities that sound unmoored from 
traditional instruments and known eras. Mo- 
tion Graphics' music whooshes and curlicues 
around you with the silky caress of the new. 
Portland neo-New Age duo Visible Cloaks 
(Spencer Doran and Ryan Carlile) — who just 
dropped the dazzling Reassemblage album 
on RVNG Inti. — generate impossibly delicate 
and intricate sonic mobiles that glint with 
fresh, arresting timbres every few seconds. 
They create off-center music that helps you 
to get centered. DAVE SEGAL 

The Octopus Project, Sounds of Ceres, 
Niagara Moon 

(Vera, all ages) Austin experimental-pop 
outfit the Octopus Project produce some 
pretty far-out electro-psychedelic sounds 
(like a collaborative LP with tripped-out 
eye-crossers Black Moth Super Rainbow, 
2006 album The House of Apples and 
Eyeballs, and soundtrack work that includes 
the strange yet lovely 2015 film Kumiko, 
the Treasure Hunter). The release date of 
sixth studio record Memory Mirror was 
pushed out to April 7, but first single 


"Wrong Gong" bodes well for the rest, a 
mix of fuzzed-out synths, urgent, roiling 
rhythms, saccharine-free boy-girl vocals, 
and expected doses of technotronic weird- 
ness. Bonus: The highly intriguing Danny 
Reisch (White Denim), Dave Fridmann (Tame 
Impala, Flaming Lips), and Greg Calbi (David 
Bowie, Talking Heads) mixed and mastered 
the record. LEILANI POLK 


THURSDAY 3/2 


Ty Segall, guests 

(Neumos, March 2-4, Thurs and Sat all ages) 
Only five years ago, Ty Segall was playing 
record stores and midsize clubs. Now he's 
headlining two- and three-night stands 
at large-capacity venues in Brooklyn and 
Seattle. Any other artist in his shoes might 
have signed to a major, but Segall has stuck 
it out with Drag City, the Chicago label that 
lets him do whatever the fuck he wants, and 
lately he's been on a theatrical-rock kick. 

Last year, that meant creepy latex masks. 

This year, it's all about the toreador cape, 
but everything Segall builds rests on a sturdy 
garage-rock foundation. After the anarchy 
of 201 6's Emotional Mugger, the new self- 
titled record represents a return to a more 
cohesive form with the sort of hazy ballads 
and glitter-thrash anthems he does so well. 
KATHY FENNESSY 


Studio 4/4: Skream 

(Q Nightclub) Despite helping to develop 
the often-maligned dubstep genre, Skream 
has spent much of this decade producing 
and spinning four-to-the-floor heaters, 
moving from disco to big-room-friendly 
tech house. The producer's efforts were 
rewarded last fall with his hit for Crosstown 
Rebels, "You Know, Right?" Soundtracking 
clubs around the world, the song's classic 
house vocals were given a considerable 
boost by Skream's acumen with the low 
end. Dancers will be treated to five hours of 
pristine productions, as Skream engineers 
one of his renowned marathon sets, which 
take in the breadth of dance music, moving 
with ease from disco classics to Teutonic 
techno. NICK ZURKO 

Marie Davidson, Soft Metals, Aos, 
Sharlese, Kate 

(Timbre Room) Marie Davidson's brand of 
haute-art electronic songcraft should be 
earning the same gushing praise that art- 
ists like Julia Holter, Laurel Halo, and Holly 
Herndon have accrued over the last few 
years. The Montreal-based auteur combines 
sotto-voce singing with compositional 
elegance and tonal chiaroscuro, result- 
ing in a sort of high-IQ, 21st-century pop 
that's thankfully unafraid of the dark side 

Continued ► 
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(Heldon/Richard Pinhas fans, take note). 
Davidson's latest full-length, Adieux Au 
Dancefloor, ironically welcomes the dance 
floor, with HI-NRG sweat-inducers that 
arpeggiate and bounce with Euro-disco brio 
and icy funk. It sounds tres analog and DTF 
24/7. DAVE SEGAL 

Mozart’s Sister, Teen Daze 

(Lo-Fi) It's difficult to suspend the disbelief 
in the kind of hubris necessary to name 
your neo-pop project "Mozart's Sister." 

With Mozart being one of the most prolific 
composers of the classical era, you'd think 
no one would want to invite that compari- 
son toward the beginning of their career. 
And yet Caila Thompson-Hannant claims 
this territory for her prismatic calculations, 
a welding of pop with electronic power 
tools that evokes whispers of Julee Cruise 
atmospheric synth corners with touches of 
Kate Bush at her most imaginatively shrill. 
Thompson-Hannant's three latest singles — 
"Moment 2 Moment," "Angel," and 
"Eternally Girl" — hit that sweet spot be- 
tween cloyingly alternative and mainstream 
pop, and are legitimately original in their 
presentation, with a Sixpence None the 
Richer-style earnestness that spins layers of 
sugar into a dense sonic fog, enjoyable yet 
overpowering in their candying influence. 
KIM SELLING 


FRIDAY 3/3 


Ghostface Killah, Pure Powers 

(El Corazon) Wu-Tang Clan's members of- 
ten invoked some permutation of Matthew 
20:16, such as Killah Priest's solo turn on 
"B.I.B.L.E.": "The first shall be last, and the 
last shall be first." This applies well to the 


PIGHLINj; 

Thursday, March 2 

INTO THE STORM 

Body Void, 

Breag Naofa, X Suns 

9PM, $10- $12 

Friday, March 3 
Birthday Benefit Dance Party 

JOE BELLINGHAM 

Recess 

Shameless Audio 

9PM Free 

Saturday, March 4 
Mechanismus presents 

SORIAH 

CYLAB 

The Gothsicles 

9PM $10- $15 

Thursday, March 9 

SUBSTRATUM 

R.I.P. 

Spell, Witchstone 

9 PM $10- $12 

Saturday, March 11 
BlackmarketSkateshop presents 
a Marginal Way Skate Park Benefit: 

SCHROEDERBOMB 

Grindline the Band, 

Hideous Creep, Inebriator 

9 PM $8- $10 

Thursday, March 23 

SHUT EM DOWN SHUFFLE - 
DEFEND THE DAPL SHOW 

8 PM $15 

www.highlineseattle.com 

210 Broadway Ave E • 21+ 
Dinner service everyday 5-llpm 


great Ghost Deini, since he was the first of 
the original nine to be heard on 36 Cham- 
bers — and, artistically speaking, is pretty 
much the last man standing (Raekwon's 
solid outings and RZA's hacky directorial 
work notwithstanding). GFK is now in that 
rarefied 10-plus-album zone few hiphop 
soloists get to — and even in that small 
circle, he's among the most consistent and 
forward moving. If you haven't listened 
for a while, the Wally Champ's 2010s 
output includes, among other things, a 
couple of ace album-length collaborations 
with lauded live musicians: Twelve Reasons 
to Die (with LA's vintage savant Adrian 
Younge) and Sour Soul (with reverent 
Toronto jazz instrumentalists BadBadNot- 
Good). LARRY MIZELL JR. 

Moon Duo, Evening Bell 

(Sunset) Moon Duo are nothing if not 
consistent, and their output represents some 
of the most satisfying, lead-footing-it-down- 
the-Autobahn music extant. Since 2009, 
guitarist/vocalist Ripley Johnson and key- 
boardist Sanae Yamada have been forging 
streamlined, riff- and drone-based songs that 
get from point A to point "hey, let's fade it 
out here" with a Suicide-meets-Hawkwind 
kind of monomania. Top it all off with dead- 
pan Iggy Pop/Alan Vega crooning, and call it 
a wining formula. The new Occult Architec- 
ture Vol. 1 LP on Sacred Bones contains some 
of their catchiest — and heaviest — material to 
date, with standout "White Rose" approach- 
ing Can's "Mother Sky" for motorik thrills. 
Longtime fans will not be disappointed; 
potential new ones should hop on this well- 
oiled machine now, while it's still firing on 
all cylinders. DAVE SEGAL 


Six Organs of Admittance, 

Don McGreevy 

(Fremont Abbey, all ages) Ben Chasny 
has been releasing recordings under the 
Six Organs of Admittance moniker since 
1998. Sometimes labeled as "freak folk" 
(back when that was a thing, see: Deven- 
dra Banhart), Chasny's otherworldly psych 
transmissions have slightly more of an edge 
on the latest record, Burning the Threshold. 
While the early/mid-'OOs Dark Noontide / 
Compathia-e ra material all still sounds fresh 
after 10 years. Threshold moves beyond the 
heavy Eastern guitar and drone medita- 
tions in a more austere, dark-folk direction, 
recalling the blackened yet pillowy fantasy 
realm of when Neurosis get soft. This bill 
also transcends with original Master Musi- 
cians of Bukkake drummer/Earth bassist 
Don McGreevy, whose 2014 pastoral Appa- 
lachian fingerpicking record Aichmophobia 
also includes hints of no-wave/experimental 
legend Glenn Branca and effortlessly de- 
ployed glockenspiel. BRITTNIE FULLER 

Eldridge Gravy & the Court Supreme, 
Brass Monkeys 

(Nectar) Dang, y'all, don't THIS look like a 
killer Friday-night throwdown?! If it were 
just Eldridge Gravy & the Court Supreme, 
that'd prolly be enough, right, 'cause 
the Court Supreme ain't never anything 
less than a total blowout. They're a full 
and funky complement of honkin' horns, 
tinklin' keys, uh... lots of sweat, and a hype 
man, all bent on laying down high-energy, 
concrete-thick, late-1970s funk. By the way, 
don't think you need to check your head, 
'cause it's the truth: This evening's open- 
ing act. Brass Monkeys, are a Beastie Boys 
tribute group who. I've been assured, have 


a valid license to ill. MIKE NIPPER 


SATURDAY 3/4 


SneakGuapo, Siq Fux, ST$ Boys 

(Vera, all ages) West Seattle MC Sneak- 
Guapo exists in the overlap of two of the 
town's most productive rap collectives. 

Moor Gang and Thraxxhouse. The night- 
crawling braggadocio woven into his verses 
is a thread from the Moor Gang quilt, but 
the most defining color on his style palette 
is pain. Guapo's urgent emotional purg- 
ing in the studio has driven the flow of his 
output to the same prolific heights as his 
Thraxxhouse brethren, each song a status 
update with cathartic resolve. His latest 
release (between a string of singles and 
guest verses). Oblivious Indigo Child, is a 
four-song grouping recorded near the end 
of 201 5 with premium production from 
the likes of Raised Byy Wolves. Alternately 
guarded and oversharing. Oblivious is Guap 
distilled to his purest form, which is also his 
finest. TODD HAMM 

Malfunkshun, Dogs of War, What Thou 
Wilt, the Glenn Cannon Blues Trio 

(Studio Seven) During my misspent child- 
hood, I'd see Malfunkshun posters and 
figured them for some funk/Frankenstein 
combo. I was wrong about most of the funk, 
but the late Andrew Wood, who called 
himself "L'Andrew the Love Child," was in- 
deed a Bowie-esque amalgam of frontman, 
sage, savior, and holy fool. (Former room- 
mate Chris Cornell recalls how they took 
inspiration from a local CCM station — the 
radio in their Ford Galaxie wouldn't pick up 
anything else.) Wood joined Mother Love 
Bone, and then he shot up and died young. 



tractor 

TIMES LISTED ARE SHOW TIMES. 

F DOORS OPEN 30-60 MINUTES BEFORE. 

WED 3/1 

NW ROCK 

THE SUN GIANTS 

SKULLBOT, THE DEADLINES 

8PIVI $8 


THURS 3/2 

PBR PRESENTS 

ALT COUNTRY SHOWDOWN 

A BENEFIT FOR MUSICARES 

MASSY FERGUSON, 

THE CRYING SHAME & MORE! 

8PM $10 


FBI 3/3 

SO TOTALLY 8Q’S 


DJ INDICA JONES 


FEAT WANZ 


9PM $8/$ 1 2 

SAT 3/4 

KEXP PRESENTS 

SHELBY EARL 

SILVER TORCHES 
PLANES ON PAPER 

9PM $12/$ 15 

C THURS 3/9 & FRI 3/10 

THE BROTHERS 
COMATOSE 


HILLSTOMP, RAINBOW GIRLS 

9PM $15/$ 17 



3/8 BIRDS OF CHICAGO 3/11 BLACK 
MOUNTAIN 3/15 KINGDOM OF THE 
HOLY SUN 3/16 HONCHO PONCHO 
3/7 THE PAPERBOYS 


I IFOLLOW US OPjjLFB, 
TWITTER & INSTAGRAM 


(5213 Ballard Ave. NW ★ 789-3599 


} www.tractortavern.com . 


UP£ 


Wed 

3/1 

9pm 

LOVING TOUCH $5 

Thu 

3/2 

8pm 

THE CROCODILE PRESENTS: 
MOZARTS SISTER, 

TEEN DAZE 

S10ADV/S12 DOS 

Fri 

3/3 

9pm 

DUG - RARE FUNK 
DANCE PARTY $7 

Sat 

3/4 

9pm 

STILL ILL V. ROLLING 
OLD SCHOOL 

80’S, 90’S AND 00’S 

HIP HOP PARTY! $7 

Thu 

3/9 

8pm 

THE CROCODILE 
PRESENTS: 

SIIMBA HIVES LONG 

$13ADV/$15 DOS 

Sat 

3/11 

9pm 

EMERALD CITY SOUL 
CLUB $10 


ihelofi.net 

206254-2823 
423 lostlakc Ave. East 
Ayes 31+ 



WED 3/1 6PM 

MAX & IGGOR CAVALER 
RETURN TO ROOTS TOUR 

W/ IMMOLATION/ FULL OF HELL 


THU 3/2 6:30PM 

OTEP 

THE CONVALESCENCE / ONE DAY WAITING / 
PREY THE HUNTER / WHYTHRE THURSDAY 


SAT 3/4 6PM 21 + 

MALFUNKSHUN 

DOGS OF WAR / WHAT THOU WILT 
+ SPECIAL GUESTS 


SUN 3/5 5:30PM 

DEVIL DRIVER / DEATH ANGEL 

THE AGONIST /AZREAL/ 

ASHES OF EXISTENCE /K'ATUN 


MON 3/6 6:15PM 

DARKEST HOUR 

RINGWORM / TOMBS / RIVERS OF NIHIL / 
BLOOD & THUNDER 



ARCHITECTS SECOND 
COMING CHELSEA GRIN / ICE NINE KILLS 
DESPISED IC0N/CARNIFEX KAT0NIA 
I SEE STARS THE BROWNING ANGELMAKER 
ANDRE NICKATINA Y & T / KILLER BEE 
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The ones left behind became Pearl Jam. The 
new Malfunkshun have at least one other 
Wood brother, and some of L'Andrew the 
Love Child's left-behind lyrics. Hope springs 
eternal. ANDREW HAMLIN 


SUNDAY 3/5 


Jens Lekman 

(Neumos, all ages) Up until his just-released 
fourth LP, Life Will See You Now, Swedish 
musician Jens Lekman wrote guitar-driven 
pop songs with heavily orchestrated ar- 
rangements of strings, horns, and backing 
chorales, the results cheesy yet endearing. 

A big part of his charm lies in his adorably 
accented phrasing, silky, low-toned vocals, 
clever yet vaguely forlorn diaristic lyrical 
turns and storytelling that often spells out 
just what he means, and the occasional 
misinterpreted moments ("She said that we 
were make believe / But I thought she said 
maple leaves"). Lekman told Entertainment 
Weekly that he was learning about drum 
machines and electronic instruments while 
making Life Will See You Now. This is not 
necessarily a good thing, and it only bears a 
passing resemblance to my favorite Lekman 
music. Let's hope the live performance will 
be a different story. LEILANI POLK 

Ben Gibbard, Sherman Alexie, 

Naomi Wachira 

(Showbox, all ages) By the time you read 
this, the entire Standing Rock issue may 
well find itself consigned to cold his- 
tory. The Mighty One (orange) made 
Obama's fixes part of his supper. Well, go 
to this benefit for Standing Rock and the 
Water Protector Legal Collective anyway. 


Sherman Alexie is only one of the most 
amazing writers the Pacific Northwest ever 
produced, and you don't have to take my 
word for it. Ben Gibbard hails of course 
from Death Cab for Cutie, 'nuff said, a 
rare solo show. Naomi Wachira's website 
describes her as Afro-folk — although I say 
sweet soul. And maybe the issue is out of 
the news by the time you read this — but 
the splat from the orange pulp will need 
cleaning up. ANDREW HAMLIN 


MONDAY 3/6 


Darkest Hour, Ringworm, Tombs, 
Rivers of Nihil, Blood and Thunder 

(Studio Seven, all ages) Metalcore: The 
bastard love child of Jamey Jasta's Head- 
bangers Ball and Ozzfest's post-rap metal 
years, this particular style of tight-jeaned 
and swoopy-haired mosh fuel is better left 
in the early '00s. Darkest Hour, though, 
played the genre well — excellently, even. 
The Washington, DC, five-piece's authentic 
love of Swedish death metal and righteous, 
left-wing political lyrics kept their songs 
from getting too bro-friendly. That is, 
until their dubsteppy, self-titled, cash-grab 
record in 2014. Gross. The capital's most 
punishing band is back, though, with a 
new purely metallic album produced by 
Converge's Kurt Ballou and it sounds oh so 
nasty. Consider their reputation redeemed 
for this, their 20th-anniversary tour. JO- 
SEPH SCHAFER 


TUESDAY 3/7 


The late Arthur Lee of Love — who arguably 
birthed punk rock in 1966 with "7 & 7 Is" — 
was born on this day in 1945. 





FRIDA* ft SATURDAY. MARCH 3 ft A 


STRIPPED SCREW BURLESQUE 

DISNEY AFTER DARK 


SUNDAY. MARCH 3 


EMPORIUM PRESENTS 

SHANE KOYCZAN 


FRI ft SAT, MARCH 10 a II 


STRIPPED SCREW BURLESQUE 

DISNEY AFTER DARK 


THURSDAY MARCH 16 


ADLIB 

SPACE KAMP. QUVEti tPi US, ft MOPE 


FRIDAY, MARCH 17 


ELECTRIC GLOWDANCE SEATTLE 

NYTRIX 


SATURDAY, MARCH 16 


BUCK JOHNSON 

IARA LAVI 


IN THE BCUHiiON BAR 


EYEEY HIES: TUESDAY NIGHT MUSIC CLUB- 
W*f w!& A&SOttffF KARAOKE 
evi*i r CRASH THF GtASS 

3 /S EMtLY MCVICKEff 
S/S MARI NA CHRKSTGPHE R 
3/mH£fi!K>lH£ite HUGHES 


COMING UP 


W3A ANOTHER PERFECT OHMS 
4// IHE SECURITY PROJECT 
4/1 4 A 4/ IS EPIC OUFSI R.URLFSQUF: 
A JOURNEY SHROLCH FANDOMS 
4/SI A 4/22 Fi Pi AND TAHLE& 
GAME Of THRONES BURIE5QUE 
4/79 MOHQUI PRESEM1S’ 
S0NDRE LERCHE 
S/H GOLDNWOIF 
5/19CA1IECUR1IS 
All GAS NO MAKES 


AVAILABLE FOR PRIVATE EVENTS 
WWW. COLUM D-l AC ITYTHfAT E R COM 




Tfieater & Nightclub 


FRI J/3.W 10 pm umu 

HU NT + GATHER v awm* EPJC 
Fwiuring Dj Three 

10 Ckwv A hour wM 
WS1S Beloit Midnlam S2Q After 

SATV4W10pm »w***»*i*™« 

NIGHT CRUSH 

Featuring Rifl-Raff fSlD 

SUN 3 /S SI ifi pm MhucwK 

FLAMMABLE 

nrtil LwFI 3 ■drrvjJCfk-i lUnMIrhy rr-ULHJ I t|nl 

Wesley Hdmte 
and Brian Lyons #Si0 


THeATEjC 

thu - sat Wz-mmr pm 

MS PAK MAN- 
ON MV LAST HEART 

Blip, vidma vwm- iupn^r 44 tfw 

pep lw n-Ljn.fi £i*n «n * 

Ihfi^c-r t-ip.jTK-r.T] VkKK! < 9«rn«i pgn*. 1, ijr>j 
Cnmp- Inin. .lrirmnjtfrjK' tom. 

PJKl boozy IhOfil^r VT' I low 
di^F oobefl! Hold oolo your hcyallc**. JTi- 
to bo- ■ twnpy FwQurlng Seotl 
Sfrocmtltof Greeted by Freddy Moltk*i 

TU£3/7ir Tpn 

SEATTLE POETRY SLAM 

ic-airki'ii LoofOkE Running Mt*i.ly Sbon ! A 
oofftpotriion Li poYfirrnjrfC* poeii. ttt TpnV 
Bprri 5#gn ups E JQpm Open Mil |5 


www.rebarseattEe.com 

int 11 1 A Howeirsr -Seattle 



NEETAR 


Nectar Lounge 
I 412 N 36th St 

206.632.2020 
www.nectarlounge.com 


3.1 Wednesday (Jazz Rock) 

MARBIN 

Hot Damn Scandal 


3.2 Thursday (Hip-Hop) 

i MAYDAY! 

Capriccio, Sam Shoemaker, Reklez 


3.3 Friday (Funk) 

ELDRIDGE GRAVY 
& THE COURT SUPREME 

Brass Monkeys-Beastie Boys Tribute 


3.4 Saturday (Reggae) 

CLINTON FEARON 

Boogie Brown Band, Unite-One, 
DJ Selecta West 


3.9 Thursday (Rock) 

SUPERMOTHER, 

GHOST TOWN WHISTLERS, 
TRASH DOGS 


3.10 Friday (Global Electro Acoustic) 

DIRTWIRE 

ft. David Satori (Beats Antique), 
Willdabeast, Lapa 


3.12 Sunday (Live Electronica) 

YAK ATTACK, 
EMINENCE ENSEMBLE 


3.16-17 Thursday-Friday (Rock & Roll) 

ALO (2 NIGHTS!) 

Rabbit Wilde 


3.18 Saturday (Americana/Folk) 

St. Patty's Day Celebration 
ft. POLECAT 

The Warren G. Hardings 


UP & COMING 
EVERY MONDAY: MOJAM 

3.23 TROUT STEAK REVIVAL 

3.24 SAMMY J 

3.25 PRINCE&MJ 

3.29 THEWERKS 

3.30 DUMPSTAPHUNK 

3.31 BLOCKHEAD 

+ THE HOOD INTERNET 

4.1 MOON HOOCH 

4.2 ROBERT RANDOLPH 
& THE FAMILY BAND 

4.5 OG MACO 

& YOUNG GREATNESS 

4.6 DJ ABILITIES 

4.7 THE JUAN MACLEAN 

4.9 LIL DEBBIE 

4.11 THE DEER 

4.13 JENNY & THE MEXICATS 

4.14 JAZZ IS PHISH 

4.15 MINNESOTA 

4.19 BILAL 

4.20 DEADPREZ 

4.21 ANTIBALAS 

4.22 LASCAFETERAS 

4.27 HEAD FOR THE HILLS 
4.29 HOT BUTTERED RUM 

5.3 VIEUX FARKA TOURE 
5.5 MOON HOOCH 

5.12 TRL TOTAL REQUEST LIVE 
5.18 MELTDOWN SHOWDOWN 
5.20 MARK FARINA- 

MUSHROOM JAZZ 

5.25 "A GALAXY FAR, FAR 
AWAY...THE CONCERT" 

5.27 PIGS ON THE WING 

6.9 POOR MAN'S WHISKEY 

6.13 THE BLACK SEEDS 
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1932 2ND AVE • SEATTLE , WA 
7:30PM SHOW ALL AGES 
TICKETS AT TICKETMASTER 
CHARGE BY PHONE 1-800-745-3000 
TICKETS ALSO AT PARAMOUNT 
THEATER BOX OFFICE 


200 UNIVERSITY DR • SEATTLE, WA 
8:00PM SHOW -ALL AGES 
TICKETS ONLINE AT 
WWW.BENAROYAHALL.ORG 
CHARGE BY PHONE 206-215-4747 
TICKETS ALSO AT BENAROYA HALL 
BOX OFFICE 


JOSH 

ABBOTT** 

BAND' ' 


& WILLIAM CLARK GREEN 

MARCH IS CROCODILE CAFE 

2200 2ND AVENUE • SEATTLE, WA • 9:00PM SHOW • 21 AND OVER 
TICKETS ONLINE ATTICKETFLY.COM • CHARGE BY PHONE 877.4.FLY.TIX 


& HA HA TONKA 

MARCH 21 NEUMO'S 

925 EAST PIKE STREET • SEATTLE, WA 
7:30PM SHOW • 21 AND OVER 

TICKETS ONLINE AT ETIX • CHARGE BY PHONE 1-800-514-3849 
TICKETS ALSO IN PERSON AT MOE BAR 


LAITH AL- 


MARCH 10 
TRACTOR 
TAVERN 

5213 BALLARD AVE NW • SEATTLE, WA 
7:30PM SHOW -21 & OVER 
TICKETS AT TICKETMASTER 
CHARGE BY PHONE 1-800-745-3000 


DREW HOLCOMB 

aw the NEIGHBORS 


& STEPHEN KELLOGG 
FRIDAY MAY S 
NEPTUNE THEATER 

1303 NE 45TH ST • SEATTLE , WA • 7:30PM SHOW • ALL AGES 
TICKETS AT TICKETMASTER 
CHARGE BY PHONE 1-800-745-3000 
TICKETS ALSO AT PARAMOUNT THEATER BOX OFFICE 

CttAsinaEJfir 


APRIL 11 
MOORE 
THEATRE 


i.Unff.-unttr 




■ 


PEFOMIKi — 

MOBM® 1 SLOPE 

MAY 10 
MOORE 
THEATRE 

1932 2ND AVE 
SEATTLE , WA 
7:30PM SHOW 
ALL AGES 

TICKETS AT TICKETMASTER 
CHARGE BY PHONE 
1-800-745-3000 
TICKETS ALSO AT 
PARAMOUNT THEATER BOX 
OFFICE 

fcAffftntn-far 


& AMY 
MILLER 


Vi 0 ft L i 1 

llE TOUT? 


MAY 17 
NORDSTROM 
RECITAL HALL 




MORGAN JAMES 

RECKLESS ABANDON TOUR 


JUNE IS TRIPLE DOOR 

216 UNION STREET • SEATTLE, WA 
7:30PM SHOW ALL AGES 
TICKETS ONLINE AT THETRIPLEDOOR.NET 
CHARGE BY PHONE 206-838-4333 
TICKETS ALSO AT THE TRIPLE DOOR BOX OFFICE 


FRIDAY JUNE 16 
TRACTOR TAVERN 

5213 BALLARD AVE NW • SEATTLE, WA 
EARLY 7:00PM SHOW • LATE 11:00PM SHOW 
BOTH SHOWS 21 8t OVER 
TICKETS AT TICKETMASTER 
CHARGE BY PHONE 1-800-745-3000 


JUNE 21 TRIPLE DOOR 

216 UNION STREET • SEATTLE, WA 
7:30PM SHOW ALL AGES 
TICKETS ONLINE AT THETRIPLEDOOR.NET 
CHARGE BY PHONE 206-838-4333 
TICKETS ALSO AT THE TRIPLE DOOR BOX OFFICE 






NOSLEEP PODCAST 

MARCH 12 CROCODILE CAFE 


SOCIAL DISTORTION 

MARCH 22 THE SHOWBOX 


STURGILL SIMPSON 

SATURDAY SEPT 30 MARYMOORE PARK 
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THIN T DO MUSIC 


The Best of the Rest of the Shows This Week 

strangerthingstodo.com ^0 @SEAshows 
★ = Recommended ©= All Ages 


WED 3/1 


★ BLACK LODGE 

Dreamdecay, Lysol, Nail 
Polish, Lowest Priority, 8 
pm-midnight, $5-$ 1 0 
BLUE MOON TAVERN Open 
Mic, 8 pm, free 

★ © CHOP SUEY Mackned, 
Fish Narc, Cam the Mac, 
Rude Crow, Guala Boy, 
Carter, 8 pm, $10/$ 12 
DARRELL’S TAVERN Open 
Mic: Guests, 9 pm, free 

© FIX COFFEEHOUSE 
Open Mic, 7 pm, free 
HIGHWAY 99 Drummerboy 
with Robin Moxey, 8 pm, $7 
HOPVINE PUB Open Mic, 

8 pm, free 

J&M CAFE The Lonnie 
Williams Band, 8 pm, free 
NECTAR Marbin with Hot 
Damn Scandal, 8 pm, $7/$10 

★ NEUMOS The Radio 
Dept, with GERMANS, 

8 pm, $15 

PARAGON Two Buck Chuck, 
8 pm, free 

★ PONY Hero Worship: 

Kate Bush, 9 pm-2 am, $5 
SEAMONSTER Rippin' 
Chicken, 10 pm, $5 
SKYLARK CAFE & CLUB 
Open Mic, 8:30 pm, free 

★ © STUDIO SEVEN Max & 
Iggor Cavalera, Immolation, 
Full Of Hell, 6 pm, $22/$28 
SUBSTATION TBASA's Lo-Fi 
All Stars #87: Josh Mundell, 
Norm Bowler, Allison 
Preisinger, Irene Pena, 
Georgies, 8 pm, $6 
SUNSET TAVERN 
Melodramas, Lark vs. Owl, 
KLED, 9 pm, $8 

★ TIMBRE ROOM Rare Air: 
Motion Graphics, Visible 
Cloaks, Noel Brass Jr., Raica, 
8 pm, $10 

TRACTOR TAVERN The 

Sun Giants, Skullbot, The 
Deadrones, 8 pm, $6 
© TRIPLE DOOR The 
James Hunter Six, 7:30 pm, 
$26-$35 

★ © VERA PROJECT The 

Octopus Project, Sound of 
Ceres, Niagara Moon, 7:30 
pm, $ 1 0/$ 1 2 

VERMILLION Night Gallery, 
8 pm-midnight 

If lUI 

★ CONOR BYRNE 

Tarik Abouzied's First 
Wednesdays, 9 pm, free 

★ JAZZ ALLEY David Lanz, 
7:30 pm, $35.50 
PONCHO CONCERT HALL 
Miguel Zenon Quartet, 

8 pm, $18 

★ THE ROYAL ROOM 

Tigran Hamasyan, 7:30 pm, 
$18/$20 

VITO’S RESTAURANT & 
LOUNGE Bar Tabac, 9 pm 

EH 

BASTILLE CAFE BAR Le 

Verlan with DJ Paces Lift, 
8-11 pm, free 
CENTRAL SALOON 
Vacation Dance Party, 9 pm- 
midnight, free 
CONTOUR NuDe 
Wednesdays, 9 pm, free 
LO-FI Loving Touch, 9 pm- 
2 am, free 

★ LOVECITYLOVE 
LOVECITYLOVE X 
WEDNESDAYS, 8-11 pm, 
$5/$10 

NEIGHBOURS The Supreme 
Motown Sound, 9 pm 

★ PONY He's a Rebel 

★ Q NIGHTCLUB Forms: 
Teklife Showcase: DJs Spinn, 
Taso, Taye, 9 pm-2 am, $11 


THERAPY LOUNGE Get 

Down! Soul Wednesdays, 
8 pm-2 am, free 


CLASSICAL 


MCCAW HALL ★ © Katya 
Kabanova, $25-$272 
★ © UW MEANY THEATRE 

Modern Ensemble with 
Guest Conductor Stephen 
Drury, 7:30 pm, $10 


THURS 3/2 


BARBOZA Shitty Person, 

The Spoils, Lori Goldston, 

8 pm, $8 

BLUE MOON TAVERN 

Gloves, Paul Gozenbach, 
Guests, 9 pm, $5 
CENTRAL SALOON 
Imaginary Lines and 
Tidelines, 9 pm, $5/$8; Stay 
Happy: Handmade Seattle 
with INVICTVS, Kreea, The 
Brodcast, Porky $coop, 6 
pm, free 

CHOP SUEY Down North, 
Puff Puff Beer, Marina & 

The Dreamboats, Honcho 
Poncho, 8-1 1 pm, $10 
COLUMBIA CITY THEATER 
Crash The Glass, 8 pm, free 
© CROCODILE P.O.S., 

SIMS, Dwynell Rowland, 8 
pm, $17 

© DOWNPOUR BREWING 

Open Mic Night, 5 pm, free 

★ © EL CORAZON Rich 
The Kid with Jay Critch, 

JR LaFlame, Cartier Cash, 
Conner Reynolds, 8 pm, 
$18-$22 

THE FUNHOUSE The Lucky 
Thirteens with Convictions, 

9 pm, $6/$8 

HIGH DIVE Marmalade, 

8 pm, $6 

HIGHWAY 99 Chris Eger 
Band, 8 pm, $7 

★ LO-FI Mozart's Sister 
with Teen Daze, 8 pm, $10 
MONKEY LOFT Radio 
Concuss Premiere Party, 

9 pm-2 am 

NECTAR i MAYDAY! with 
Capriccio, Sam Shoemaker, 
Reklez, 8 pm, $13/$ 15 

★ NEUMOS Ty Sega 1 1, 8 
pm, $25 

THE ROYAL ROOM From 
Cuba to Brazil with Carlos 
Cascante & Adriana 
Giordano Quinteto, 9 pm, 
$12 

SEAMONSTER Aqua Soul, 

10 pm, $7 

© STONE WAY CAFE WIDE 
Open Mic, 7:30 pm, free 

★ © STUDIO SEVEN OTEP, 
The Convalescence, One 
Day Waiting, Prey The 
Hunter, Whythre, 6:30 pm, 
$15/$ 18 

SUBSTATION Decent at 
Best, Super Z Attack Team, 
Professor Sweater, 8 pm, $8 
SUNSET TAVERN Pert Near 
Sandstone with Squirrel Nut 
Butter, 9 pm, $10 
TIM’S TAVERN Bear Axe, 

9 pm-midnight, free 

★ TIMBRE ROOM Marie 
Davidson, Soft Metals, Aos, 
Sharlese, Kate, 8 pm, $12 
TRACTOR TAVERN Alt- 
Country Showdown: A 
Benefit for MusiCares, 

8 pm, $10 

© TRIPLE DOOR David 
Wilcox with Nathaniel 
Talbot, 7:30 pm, $35-$45 
VICTORY LOUNGE 
Difficult Children, Wei 
Zhongle, Yeah No Totally, 
Powerbleeder, 8:30 
pm-12:30 am, $5/$8 
VITO’S RESTAURANT & 
LOUNGE Casey MacGill, 

5:30 pm, free 


★ BARCA Jazz at Barca: 

Phil Sparks Trio, Adam 
Kessler, 9 pm-midnight, free 
EGAN’S JAM HOUSE Jacob 
Zimmerman Group, 7 pm, 
$10 

JAZZ ALLEY Hiromi — The 
Trio Project, 7:30 pm, $33.50 
PINK DOOR Bric-a-Brac, 

8 pm, free 

★ THE ROYAL ROOM 

Tigran Hamasyan, 6:30 pm, 
$18/$20 

©SHOWBOX MarchFourth! 
and Pimps of Joytime, 9 pm, 
$21.75/$25 

★ VERMILLION First 
Thursdays at Vermillion, 

8 pm, free 

VITO’S RESTAURANT & 
LOUNGE Rabia Qazi, 9 pm 

un 

BALLROOM Throwback 
Thursdays: DJ Tamm of KISS 
fm, 9 pm, free 
CONTOUR Jaded: DJs Jades 
& Morgueanne 
© CROCODILE Vinyl 
Church: DJs Patrick Phelan, 
Philip Yovetich, Beakr, 

9 pm-2 am, $2 
GRIM’S Special Blends, 

8 pm-2 am, free 

★ HAVANA Sophisticated 
Mama: DJ Nitty Gritty and 
DJ Sad Bastard, free 

★ © KEXP MUSIC HEALS 
Community Dance Party, 6- 
8 pm, free 

KREMWERK Anomaly 
Music Collective Listeners 
Appreciation Party, 9 pm- 
midnight 

★ Q NIGHTCLUB Studio 
4/4: Skream (Open-To-Close 
Set), 9 pm-2 am, $15 

R PLACE Thirsty Thursdays: 
DJ Flow, free 

THE CARLILE ROOM Brian 
Yeager and DJ FOOD, 

10 pm, free 

★ TIMBRE ROOM Marie 
Davidson, Soft Metals, Aos, 
Sharlese, Kate, 8 pm- 

2 am, $12 

TRINITY Art On The Rocks, 
6-10 pm, free 


CLASSICAL 


DOWNTOWN SEATTLE 

Secret Chamber Music: 
Carlin Ma & Daniel Stein, 
7:30 pm, $25 

★ © MEANY HALL Dobet 
Gnahore, 8 pm, $37-$42 
© SEATTLE ART MUSEUM 

Ladies Musical Club, 

12-1 pm, free 


FRI 3/3 


88 KEYS Dueling Piano 
Show, 8 pm, free 
BARBOZA Quinn XCII with 
KOLAJ, 7 pm, $10-$35 
©BLACK LODGE Pile, 
Gnarwhal, Great Grandpa, 
Slow Code, 8 pm-midnight, 
$5-$ 1 0 

BLUE MOON TAVERN The 

Velveteen Rabbit Hole, 
Trannysaurus Rox, Kled, 

9 pm, $5 

BON VOYAGE VINTAGE Real 
Ideal: Nauticult, Bob Fossil, 
Don, 9:30 pm, free 
CENTRAL SALOON Fauna 
Shade, Merso, Ka, 9 pm, 
$5/$8 

© CROCODILE Cover Me: 
A Night of '80s Classics with 
Rogue Wave, 8 pm, $17 

★ EL CORAZON Ghostface 
Killah with Pure Powers, 

8 pm, $25/$30 

★ © FREMONT ABBEY Six 
Organs of Admittance, Don 


McGreevy, 8 pm, $12 
HARD ROCK CAFE 
Kracklefest 7: Kirby 
Krackle, Chamber Band, 
H2Awesome, 8 pm-1 am, 

$ 1 0/$ 1 3 

HIGH DIVE Moon Dial, 
Something In The Trees, 
Coho, 8 pm, $8/$10 
HIGHLINE Birthday Benefit 
Dance Party with Joe 
Bellingham, Recess, and 
Shameless Audio, 9 pm, free 
HIGHWAY 99 Big Road 
Blues, 8 pm, $7 

★ © LANGSTON HUGHES 
PERFORMING ARTS 
INSTITUTE Freshest Roots: 
Expresso Open Mic, 7 pm, 
suggested donation 
NALANDAWEST Mercy, 
Mercy Me, 7-8:30 pm, 
Free/$50 

★ NECTAR Eldridge Gravy 
& The Court Supreme with 
Brass Monkeys, 8 pm, $15 

★ NEUMOS Ty Sega 1 1, 

8 pm, $25 

NORTHWEST FILM FORUM 

Puget Soundtrack: Your City 
Sleeps present Enemy Mine, 
8 pm, $15 

© PONCHO CONCERT 
HALL Voices of Spring, 

8 pm, $30 

RENDEZVOUS Bud Green's 
Stay Lifted Show, 4:30- 
9:30 pm, $10 

THE ROYAL ROOM Electric 
Circus: Sly Sun Sivad, 

8-10 pm, free 
SEAMONSTER Funky 2 
Death: Guests, 10 pm, $7 
SHANTY TAVERN Ole Tinder 

6 Coyote, 9 pm-midnight, 

$7 

© SHOWBOX ECCC: 
Power-Up Party: Saved By 
The '90s, MC Chris, DJ Elliot, 
7:30 pm, $25 

SLIM’S LAST CHANCE Anti- 
Hero, Severhead, Muldoon, 
Wreckless Freeks, 9 pm, $5 

★ SUNSET TAVERN Moon 
Duo with Evening Bell, 8:30 
pm, $10 

TIM NOAH’S THUMBNAIL 
THEATER Friday Night 
Open Mic, 6:30 pm, $3-$5 
TIM’S TAVERN What You 
Get, Fall City, Lonesome 
Home, 8:30 pm-1 am, $5 
©TRIPLE DOOR Noam 
Pikelny, 9 pm, $20/$22 
© VERA PROJECT Saba, 
Sylvan LaCue, Caleborate, 

7 pm, $ 1 5/$ 1 8 
VICTORY LOUNGE Daddy 
Issues, Sharkie, Sleepy 
Genes, Rentz Leinbach, 

8:30 pm, $5/$8 

★ © WASHINGTON HALL 
The Gospel of The Gutter 
Queen: Caela Bailey's 
Album Release Party, 

8 pm, $20 

I fMA 

EGAN’S JAM HOUSE 

Arnaldo! Drag Chanteuse 
and Gretchen Rumbaugh, 
Angie Louise & The Sirens 
of Swing, 9 pm, $15/$20/$25 
JAZZ ALLEY Hiromi — The 
Trio Project, 9:30 pm, $33.50 
LATONAPUB Phil Sparks 
Trio, 5 pm, free 

EH 

ASTON MANOR House Party 
Fridays, 10 pm-2 am 
BALLROOM Rendezvous 
Friday, 10 pm 

★ BALTIC ROOM Juicy: 

'90s & 2000s Old School 
Throwbacks, $10 
CHOP SUEY Candi Pop: 

A Bubblegum Pop Dance 
Party, 9 pm, Free/$10 
FOUNDATION Resonate 
Fridays, 9 pm-2 am, $20-$30 



dinner & 

show 


WH5/MARCH 1 - KtOPl ! 

an evening with 
james hunter six 


THU/MARCH 2 - 73QPW 

david wilcox 

w/ nathaniei talbot 


FRI/HARCH 3 * 0PM 

noam pikelny 


5UN/MARCH 5 ■ 7.-KJPM 

john mccutcheon 


HS0H/MARCH6 - 730PM 

the robert cray 


WED/MARCH 0 ■ 7:30? ■■ 
CLASSICAL WHSFhf? 
INVERSION AND THE TRIPLE 
OC Oft PRESENTS 

gabriel kahane 


1 JS/9 chnryl wti+ritr m/ htnny 
wliilP a 1/10 aan rricfcrqn b^nd w? 
iwrpnjm bnkpr - 3,ni 6 ^ nvFihaltan 

Transfer ■ 3/13 dw cot (hn g?C dp*rn 
Hay down! wf Jolw-n^ fcunin ■ £/ 14 


/! « Thranl wf Kimball 
aim ■ 1/ ■ adiim Iwtew wwr Cng- w/ 
«y| rflciRna ■ 3/ * braEilun 
virCu^o dpni p brrte ! ■■ bratfFtfrd 

locmif and IdwEands J 3/2* dc ms h 
p 3/12; r™ ww5 and tiffin esnty ■ 3/23 


musicquaruim 

I L r % n ilR A COUTH 

blues, booze, rT boogie! 
max holmberg trio 
birch pereEra (happy 
hour) jelly rollers 
bad news bota nists tba 

dosed fora private event 


TO F«fcJH£ TH£ HH Cattit't 

PLEASE ARRIVE EARLY 

OttfK OT.N It rWO+ f* I T INOW 

ALLANS il lLKC^E j .H5PHJ 

thetHpledoor.net 

216 UNION STREET, SEATTLE 
206.8M.4333 
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MARCHFDURTH 
* PIMPS DF 
JDYTIME 

MAfeCH 1 fcWM 


EMIOAIP C IT T COM ICO H PKiiENTt 

THE POWCfl-Uf PARTY 

with SAVE b tr THE + MC 
CHRIS % Dd ELLIOT 

MARCH 3 | 


LETTUCE 

W-lfhi THE RUSS LIQUID TEST 


MARCH f *:<WPM 


THE CADILLAC 
THREE 

wiihTKE QUAKER CUT 
Nl C-HT H AVM1CS 


MAtCH ID t:3DPM 


CHRONIXX 

^iHt KELISSA + MAX BLAZER 
MARCH 1 7 flsOO PM 


BIG WILD 

MARCH II fl:DOPM 


GREENSKY 

DLUEGRASS 

wilh C 11 £ JACCBS 
MARCH frQtiFwi 


REBEI 

SDULJAHZ 


with I Li MAC 
APHU 1 llHPM 




MARCH 1 1 I:IWF*M 


APRIL 1 


THE TEA 
PARTY 

APRIL A 8.MJPM 


SHOWBOX SODO 


1704 PlftRT AV I HU I iOUfH 


HIPPIE 

SABOTAGE 

THURSDAY 

wilh miMINr +10LKHI AHrflM 
-t Cl Till *VW 

MUCH* MOflM 


APRIL IS liEHWH 

THI PEaP-HICTTO-UI 

TCHAMI 

whhuMI PC IE 

H 

llltt t 5W0WLDX prisiht 

BANKS 

MARCH 11 QbDGPM 


APRIL IB 1 iHJFM 

KNITTING MCRNfeT* IKOWlOft PRESENT- 

TECHN9NE 

■■-in-. IHIH* IYNGHMVH4+ KirriKALiKD 
- ITItfll iWNI+ CiittU 

WKWH hiuht 

JAMEY JOHNSON 

uullh Frt>.K-D MICE « HINT DQII 

ahil i ara&Prrt 


MAY Q 


Get tickets at 

OR GALL 88B-929-7B49 


axs .com 

SHOWBOXPRESENTS.COM 



3/2 

THURSDAY 



ReignCity Presents:: 

P.O.S 

SIMS, Dwynell Roland All Ages 


3/2 

THURSDAY 



The Crocodile Presents:: 

Mozart’s Sister / Teen Daze @ Lo-Fi 

21 + 


3/3 

FRIDAY 



The Crocodile Presents:: 

Six Organs Of Admittance 
@ Fremont Abbey Arts Center 

Don McGreevy All Ages 


3/3 

FRIDAY 


3/4 

SATURDAY 


3/4 

SATURDAY 


Rogue Wave presents Cover Me: 
A Night of ‘80s Classics 

N. Lannon All Ages 


The Crocodile Presents:: 

Brazilian Carnaval 

Eduardo Mendonga & Show Brazil! 21 + 


1 07. 7 The End and The Crocodile Present:: 

fttSsi'Um Passport Approved 

‘ feat. Katea @ The Sunset 

l u KATEA (Finland), Speaker First (Indonesia), Ben 

Hazlewood (New Zealand), MADYX All Ages 




Wed 3/8 

PUSSY RIOT 
THEATRE 
PRESENTS: 
“REVOLUTION” 



Sat 4/15 

HOMESHAKE 



Fri 5/12 

MEKLIT 
THIS WAS 
MADE HERE’ 
CD RELEASE 


3/5 GREG PROOPS 3/6 JAPANESE HOUSE 3/7 THEY. 3/9 HAYLEY KIYOKO 3/10 MONETA 3/11 
WHISKEY MYERS 3/12 NOSLEEP PODCAST 3/14 BEBE REXHA 3/15 JOSH ABBOTT BAND 3/16 BIG 
BUSINESS 3/17 CLAP YOUR HANDS SAY YEAH 3/18 DONAVON FRANKENREITER 3/19 MEAT PUPPETS 


2200 2ND AVE ★ CORNER OF 2ND & BLANCHARD 


TICKETS @ THECROCODILE.COM & THE CROCODILE BOX OFFICE 
★ MORE INFO AT WWW.THECROCODILE.COM * 
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THINGS TO DO The Best of the Rest of the Music 


★ HATTIE’S HAT Hella 
Dope: DJ Sidlicious and DJ 
Mizzo, 10 pm, free 
HAVANA Viva Havana: Soul 
One, Sean Cee, Curtis, 
Nostalgia B, and DV One, 

9 pm, $11 

KREMWERK Bottom Forty: 
Horse Meat Disco, 10 
pm-3:59 am, $19/$20 
MERCURY Gasp: JQ, 

9 pm, $5 

© MOKEDO Sight Unseen: 
DJ Manos, 8-1 1 pm 
NEIGHBOURS Absolut 
Fridays, 9 pm 

★ PONY Beefcake: DJ King 
of Pants and Dee Jay Jack 
Q NIGHTCLUB Heavy: 
Doozy, Nofux Gibbons, 
Ainslee, N So, 10 pm, $10 

R PLACE Transcendence: 
with DJ E, 9:30 pm 
RE-BAR EPIC with DJ 
Three: Presented By Hunt & 
Gather, 10 pm, $15/$20 
THE ROYAL ROOM Electric 
Circus: Sly Sun Sivad, 

8-10 pm, free 
© SHOWBOX ECCC: 
Power-Up Party: Saved By 
The '90s, MC Chris, DJ Elliot, 
7:30 pm, $25 
TIMBRE ROOM Foolish 
Fridays, 9 pm, $ 5/$ 1 0 
TRACTOR TAVERN So 
Totally '80s with DJ Indica 
Jones and Wanz, 9 pm, $8 
TRINITY Massive Fridays, 
free 

VERMILLION Session 
Fridays, 9 pm-2 am, free 


CLASSICAL 


★ © BENAROYA HALL 

Bugs Bunny at the 
Symphony II, 8 pm, $34- 
$101 

© BRECHEMIN 
AUDITORIUM Trio Nova 
Mundi: Femmes Notable, 
7:30 pm, free 
© RESONANCE AT SOMA 
TOWERS An Evening 
of Hungarian-Inspired 
Quartets, 8-10 pm, $20 


SAT 3/4 


88 KEYS Dueling Piano 
Show, 8 pm, free 
© AMANDINE BAKESHOP 
Saturday Lounge: DJ Bean 
One, 1-4 pm, free 
THE ANGRY BEAVER The 
Seattle Houserockers, free 
BARBOZA Cold Comfort, 
Chris King & The 
Gutterballs, La Fonda, 

7 pm, $8 

BLUE MOON TAVERN 

Devon Lamarr Organ Trio 
(DL03) with The Sextones, 

9 pm, $5 

CROCODILE Brazilian 
Carnaval: Eduardo 
Mendonga & Show Brazil!, 
$17-$40 

THE FUNHOUSE Desert 
Mountain Tribe with Speed 
Control, 8 pm, $8/$10 
HIGH DIVE Greet The Sea, 
Pacific Echoes, Alpine Lakes, 

8 pm, $ 8/$ 1 2 
HIGHLINE Soriah, Cylab, 
The Gothsicles, 9 pm, 

$ 1 0/$ 1 5 

HIGHWAY 99 Rose City 
Kings, 8 pm, $16 
KING’S HALL Sal if Keita, 8 
pm, $35 

NALANDA WEST M e rcy, 
Mercy Me, 9:30 am-4:30 pm, 
Free/$50 

NECTAR Clinton Fearon & 
the Boogie Brown Band, 
Unite-One, DJ Selecta West, 
8 pm, $13 

NEPTUNE THEATRE 

Melodic Caring Project's 
4th Annual Raise a Record 
Gala, 5 pm 

★ NEUMOS Ty Sega 1 1, 

8 pm, $25 

RENDEZVOUS Marian Call, 
7-11 pm, $12 
SAFECO FIELD 
Whiskeyrocks NW, 5 pm, 
$55/$90 

© SHOWBOX sodo Hippie 
Sabotage, 9 pm, $20/$23 
© SHOWBOX Skillet, Sick 


Puppies, Devour The Day, 
7:30 pm, $35/$40 
© SOULFOOD 
COFFEEHOUSE Soulfood 
Open Mic, 6 pm, free 
© ST. DEMETRIOS GREEK 
ORTHODOX CHURCH 
Balkan Night Northwest, 

3 pm-midnight, $10-$25 

★ © STUDIO SEVEN The 
Sound of Seattle with 
Malfunkshun, 6 pm, $15 
SUBSTATION Hot Lava and 
The Abbagraphs, 8 pm- 
midnight, $12 

SUNSET TAVERN Passport 
Approved Live, 8:30 pm, 

$10 

TIMBRE ROOM Squall — 
Noise Happy Hour: KGD, 
7-10 pm, $5 

★ TRACTOR TAVERN 
Shelby Earl, Silver Torches, 
Planes on Paper, 9 pm, $12 
TRIPLE DOOR LeRoy Bell & 
His Only Friends, 7-10 pm, 
$30-$40 

★ © VERA PROJECT 

SneakGuapo, Siq Fux, ST$ 
Boys, 8 pm, $10/$ 12 

EGAN’S JAM HOUSE Charles 
Crowley and Heather 
Gonio, Kate Loitz and 
John Engerman, 9 pm, 

$1 5/$20/$25 

JAZZ ALLEY Hiromi — The 
Trio Project, 9:30 pm, $33.50 
VITO’S RESTAURANT & 
LOUNGE The Tarantellas, 

6- 9 pm, free 

EH 

AMBER Amber Saturdays 
with DJ Kipprawk, free 
ASTON MANOR NRG 
Saturdays: Guests, free 
BALLARD LOFT DJ 
Saturdays, 10 pm, free 
BALLROOM Sinful 
Saturdays: Guests, 9 pm 
BALTIC ROOM Crave 
Saturdays, 10 pm 
BARBOZA Inferno, 10:30 
pm, $5/$ 1 0 

CHOP SUEY Dance Yourself 
Clean, 9 pm, $5/ free 
CONTOUR Europa Night 
with Misha Grin, 10 pm, $10 

★ CUFF DJ Night, 10 pm- 
3 am, free 

FOUNDATION Elevate 
Saturdays, $0-30 
HARD ROCK CAFE Emerald 
City Comicon Afterparty, 8 
pm-1 am 

HAVANA Havana Social, 9 
pm, $15 

KREMWERK SIN: Masked 
March, 10 pm-2 am, $5; 
Arthaus3.0: Nineteen 
Ninety-Fierce, 7 pm, $7/$9 
LO-FI Still III vs Rollin Old 
School DJs, 9 pm, $5 
NEIGHBOURS Powermix, $5 
PONY Hard Feelings, 9 pm- 
2 am, free 

Q NIGHTCLUB Low_Pass: 
Subset, Cuff Lynx, 

Pressha B2B Durum & 
Toastercookie, 10 pm- 
2 am, $12 

RE-BAR Night Crush, 

10:30 pm, $0-$20 
STAGE SEATTLE Vice 
Saturdays, 10 pm, Free/$15 
TIMBRE ROOM Squall — 
Noise Happy Hour: KGD, 

7- 10 pm, $5; DJ Nobody, 
WD4D, DJ Leukos, Introcut, 
10 pm-2 am, $12 
TRINITY Reload Saturdays: 
Rise Over Run and DJ Nug 


CLASSICAL 


★ © BENAROYA HALL 

Bugs Bunny at the 
Symphony II, 8 pm, $34- 
$101 

★ BENAROYA HALL 
RECITAL HALL Michael 
Partington, 7:30 pm, $38 

© CHAPEL PERFORMANCE 
SPACE From Page to Stage, 
7 pm, $ 1 0-$ 1 5 
© FIRST FREE METHODIST 
CHURCH Puget Sound 
Symphony Orchestra Winter 
Concert: Symphonic Dances, 
7:30 pm, $5/$8 
GREEN LAKE METHODIST 
CHURCH Patrick Ball: 
Encounters with W. B. 


Yeats, 7:30 pm, $20 

MCCAW HALL ★ © Katya 
Kabanova, $25-$272 
© BENAROYA HALL’S S. 
MARK TAPER FOUNDATION 
AUDITORIUM Dr. Seuss: 
Green Eggs & Ham, 11 am, 

$1 5/$20 

© ST. MARK’S CATHEDRAL 

Spanish Music for the House 
of Habsburg, 7:30 pm, $23 
© TOWN HALL Seattle Rock 
Orchestra Social Club, 8 pm, 
$ 12-$20 


SUN 3/5 


© CAFE RACER Racer 
Sessions, 7:30-11 pm, free 

★ © CHOP SUEY LVL UP, 
Palm, Great Grandpa, 8 
pm, $12 

HIGH DIVE Gully, Crown 
Villains, Juliet Tango, 8 pm, 
$ 6/$8 

THE KRAKEN BAR & 
LOUNGE Coyote Bred, 

The Lucky Eejits, The 
Botherations, Mable's 
Marbles, 9 pm-2 am, $7 
© THE LAKE TRAIL 
TAPROOM Sunday Open 
Blues Jam, 3-7:30 pm, free 
LITTLE RED HEN Open 
Mic Acoustic Jam with 
Bodacious Billy, 4 pm 

★ © NEUMOS Jens Lekman 
with Lisa/Liza, 8 pm, $25 
SARAJEVO LOUNGE Balkan 
Night Afterparty, 

6- 10 pm, $15 
SEAMONSTER Civil 
Discourse, 10 pm, free 

★ SHOWBOX Ben Gibbard 
with Sherman Alexie and 
Naomi Wachira, 8 pm, $40 

★ © STUDIO SEVEN 
DevilDriver, Death Angel, 
The Agonist, Azreal, Ashes 
Of Existence, K'atun, 

6:30 pm, $25 

SUBSTATION Argan Band, 
Jah Remedi, Vivian, 8 pm, 

$8; Stay Up, Blackwater 
Prophet, Plat3, 7 pm, $8 
SUNSET TAVERN Big Thief, 
iji, Henry Jamison, 8 pm, 

$12 

TIM’S TAVERN Acoustic 
Songwriter Showcase, 6 pm 
© TRIPLE DOOR John 
McCutcheon, 7:30 pm, 
$25-$35 

UNICORN Glitterbeast: 
Yellow Submarine, The 
Psychedelic Beatles Show, 

7- 10 pm, $10 

VICTORY LOUNGE Happy 
Times Sad Times, Marion 
Walker, Scott Yoder, Baby 
Jessica, 8:30 pm, $5/$8 

IFiVH 

THE ANGRY BEAVER Jazz at 
the Beaver, 9 pm, free 
DARRELL’S TAVERN Sunday 
Night Jazz Jam, 8 pm, free 
© HARISSA Sunday Bossa 
Nova, 6-9 pm, free 
JAZZ ALLEY Hiromi — The 
Trio Project, 7:30 pm, $33.50 
0 THE ROYAL ROOM 
Seattle JazzED, 5 pm, free 

★ © TULA’S Jim Cutler Jazz 
Orchestra, 7:30 pm, $10 

★ VITO’S RESTAURANT 
& LOUNGE The Ron 
Weinstein Trio, 9:30 pm, 
free; Bob Hammer, 6 pm, 
free 

EZJ 

EL CORAZON Urban Panda 
Presents Slay Sundays, 

10 pm-2 am, $5-$20 
NEIGHBOURS Noche Latino, 
10 pm-2 am 

R PLACE Homo Hop, 10 pm 

★ RE-BAR Flammable, 

10 pm, $10 

TIMBRE ROOM nu, 8 pm, 

free 


CLASSICAL 


© BAINBRIDGE SENIOR 
COMMUNITY CENTER 

soundlcounterpoint: Red 
Earth Project, 4-6 pm 
★ © BENAROYA HALL 
Bugs Bunny at the 
Symphony II, 2 pm, $34- 
$101 


© BENAROYA HALL 
RECITAL HALL Byron 
Schenkman & Friends: 

Bach's Goldberg Variations, 

7 pm, $10-$42 
© BRECHEMIN 
AUDITORIUM Intersections: 
Music, Words, and Pictures, 
4:30 pm, free 
©CHRIST EPISCOPAL 
CHURCH Hannover Baroque 
— Trio Sonatas, 7:30 pm, 

$1 5-$25 

NORDIC HERITAGE 
MUSEUM Mostly Nordic 
2017: Northern Exposure — 
Rediscovered Gems of the 
Scandinavian Baroque, 

4 pm, $25/$30 
★ © ST. MARK’S 
CATHEDRAL Compline 
Choir, 9:30 pm, free 


MON 3/6 


CAPITOL CIDER 

EntreMundos, 9:30 pm, free 
CONOR BYRNE Bluegrass 
Jam, 8:30 pm, free 
© CROCODILE The 
Japanese House with Blaise 
Moore, 8 pm, $15 
LUCKY LIQUOR Sid Law, 

3-6 pm 

SEAMONSTER Open Mic 
Night, 8 pm 

★ © STUDIO SEVEN 

Darkest Hour, Ringworm, 
Tombs, Rivers Of Nihil, 

Blood & Thunder, 6:15 pm, 

$ 1 5/$ 1 8 

SUBSTATION Riley Carter, 
Emily McVicker, Brandon 
Blake, The Sean Fear 
Novelty Act, Carl Marti 
Germain, 8 pm, $8 
SUNSET TAVERN Death By 
Unga Bunga, 8 pm, $12 

IF 

JAZZ ALLEY 13th Annual 
Seattle Kobe Female Jazz 
Vocalist Audition, 

6:30 pm, $15 

THE ROYAL ROOM The 

Salute Sessions, 10 pm, free 

EH 

BALTIC ROOM Jam Jam, 

9 pm 

★ BAR SUE Motown on 
Mondays, 10 pm, free 
PONY Fruit, 9 pm, free 


TUE 3/7 


BLUE MOON TAVERN 

Totusek Tuesday Nights, 

8-1 1 pm, free 
CAFE RACER Cafe Racer 
Song Circle, 9 pm-1 am 
CENTRAL SALOON David 
Johnson, Sam, Audens 
Raign, 8-11 pm, $5/$8 

★ COLUMBIA CITY 
THEATER Tuesday Night 
Music Club, 7:30 pm, free 
© CROCODILE THEY., 

7:30 pm, $20 

HARD ROCK CAFE Keith 
Harkin, 8 pm, $35-$55 
HIGH DIVE Tincho, 
Variations, Vivian, 8 pm, 
$ 6/$8 

JAZZ ALLEY Lydia Pense 
and Cold Blood, 7:30 pm, 
$27.50 

THE OULD TRIANGLE Open 
Mic, 8 pm, free 
PARAGON You Play 
Tuesday: Guests, 8 pm, free 

★ THE ROYAL ROOM The 
Suffering Fuckheads, 

10 pm, free 

SEAMONSTER Joe Doria 
Presents, 1 1 pm, free 
SHADOWLAND Open Mic, 

9 pm, free 

TIM’S TAVERN Open Mic, 

8 pm 

P T*+4 

OWL N’ THISTLE Jazz with 
Eric Verlinde, 8 pm, free 

EH 

BALTIC ROOM Drum & Bass 
Tuesdays, 10 pm 

★ HAVANA Real Love '90s, 
$5; free before 10 pm 


nrz 

THU 

Gloves 

Paul Gozenbach 

EEj \ * UWfl 


Your Band 



The Velveteen 
Rabbit Hole 

(Velvet Underground 
Tribute) 

Trannysaurus 
Rox, Kled 

LIVE, 

LOCAL 

HISTORY 

FRI 

SAT 

DL03 

The Sextones 

(Reno, NV) 

Happy Hour Daily 
2-6:30 

MON 

Andy Coe 

Grateful Dead covers 

@blue moon Seattle 
712 NE 45th 
675-9116 

TUE 

Leif Totusek 

Guitar Savant 



SEA MONSTER live music 

TUESDAYS w/ JOE DORIA 

Live B3 organ jazz funk 10pm, 
opening band 8pm $5 

WESTSOUND WEDNESDAYS 

Live rare soul 9:30pm $5 

AQUA SOUL THURSDAYS 

Live Soul Music 
Ladies in free 9:30pm $5 

FUNKY 2 DEATH FRIDAYS 

Live funk and soul revue w/ 

DJ ROC PHIZZLE at 9pm $10 

700 FUNK SATURDAYS 

Opening band 8pm $10 

SAT & SUN BRUNCH 10AM 

, LIVE JAZZ 12-2, 21+ @ 10PM , 

v j 

//SCRATCH BAR FOOD and YY 
Y L HAPPY HOUR 4-6 DAILY // 

2202 N 45th St • Seattle 
206 992-1120 

seamonsterlounge.com 


GET OUT OF THE COLD 
AND HANG WITH US 



mih - nu;: iPM to iim 

Fill - Sl‘\: .TPM 111 2.IU 


PONYSEAmE.COM 
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BROTHERS 
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SHOOK TWINS 
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SATURDAY 3/11 

SANDRIDER 

WILD POWWERS + PINK PARTS 


• •• 


•••% 


L*** 


NEUMOS.COM 



FRIDAY 3/17 AT BARBOZA 

FUCKED UP 

CHASTITY 



TUESDAY 3/28 

MDDERN ENGLISH 

TICKETS AVAILABLE AT MOE BAR & ETIX.COM 


NEDM1S.COM | TIE BARBOZA.COM | MDEOABSEATTEE.COM 1 92! E PIKE STREET, SEATTLE 
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MUSIC 



JENNY JIMENEZ 

ERIC ELBOGEN Fangs for the memories. 

Say Bye 

Why Eric Elbogen Is Retiring His Band, Say Hi, After 15 Years 

BY DAVE SEGAL 


S ay Hi, the musical project of 
Seattle multi-instrumentalist Eric 
Elbogen, has come to an end after 
15 years of mostly positive critical reception 
and middling commercial success. While El- 
bogen’s relatively small yet steadfast fan base 
may be crestfallen, other readers may be 
asking, “Say whoT That dichotomy summa- 
rizes the predicament of today’s independent 
musician. 

These days, even the artists who record 
for solvent labels and who’ve racked up a fair 
amount of media attention and licensing deals 
struggle to make a living — or even a partial liv- 
ing. While the glut of music gushing forth from 
manifold online and meat-space outlets allows 
for anyone with electricity to have a platform, 
it also conspires against anyone but the best- 
looking, best-bankrolled acts from attracting 
an audience. 

Over the last eight years, Say Hi — former- 
ly Say Hi to Your Mom — has been operating 
at a modest scale of achievement for Seattle 
indie label Barsuk. During that time, Elbo- 
gen has licensed several songs for movies and 
television shows, including the ebullient 
“Back Before We Were Brittle,” a portion of 
which became the theme for the USA Net- 
work sitcom Playing House. He also placed 
“One, Two... One” in a Cadillac ad. 

Listening to Say Hi’s 10 albums — all 
of which are on Bandcamp — will convince 
you Elbogen is a meticulous craftsman who 
blends conventional rock instrumentation 
with electronics in melodically infectious, tex- 
turally interesting ways. As a lyricist, he’s at 
once eccentric and every nerd relatable, ob- 
sessively interested in romantic quandaries 
and vampires, among other things. 


Scanning through his catalog, you may won- 
der why “Lover’s Lane (Smitten with Doom)” 
off Bleeders Digest didn’t touch the charts, 
with its chorus of “I’m in love love again!” as- 
cending with as much bubbly gusto as 2010s 
indie rock can muster. Similarly, “Laundry” 
from Discosadness has one of those lilting, 
joyously melancholy tunes and quasi-“Sweet 
Jane” guitar riffs that hit the bull’s-eye for so 
many fans of poised, lo-fi indie rock. 

“Hooplas Involving Circus Tricks” off 
Numbers & Mumbles 
rides pell-mell motorik 
beats, resonantly purr- 
ing keyboards, and 
surging guitars for a 
low-key fist-pumper. 

“Poor Pete Is a Bit Self 
Conscious” from Fero- 
cious Mopes summons 
a rousing head of pow- 
er-popping steam to 
cohere into an anthem 
for introverts. Elbogen also has a weirder 
side, as the odd, abstract synth reverie “Pint- 
sized Midnight Moonbeam Workers” off 
Discosadness proves. He’s also put interest- 
ing twists on classic tunes by the Beatles and 
Violent Femmes. 

To put an exclamation point on his retiring 
the Say Hi name, Elbogen launched a Kick- 
starter campaign to raise funds to reissue his 
first four albums — Discosadness , Numbers & 
Mumbles, Ferocious Mopes, and Impeccable 
Blahs — on vinyl for the first time. To his shock, 
his fans met the $12,000 goal in four hours. (As 
I write this, the total stands at $31,695, with 14 
days to go.) “I took a lot of time off from play- 
ing shows and engaging with the internet. And 


when you do that, you sort of start to assume 
that no one cares or remembers you,” Elbogen 
says in an e-mail interview. 

While he’d been planning Say Hi’s clo- 
sure for a while, Elbogen thought it would be 
tough to finance those reissues. But his fans 
not only rewarded him with money but also 
with effusive comments online. “It has been a 
very special experience for me, and just such 
a nice way to wrap things up.” 

Elbogen observes that Say Hi had to 
go because he’s been 
working on new materi- 
al that’s “aesthetically 
and philosophically” 
novel to him — different 
enough to make it seem 
strange to continue un- 
der that handle. 

Barsuk owner Josh 
Rosenfeld says this 
about Say Hi’s folding: 
“It’s a sad thing to see 
what’s been a real institution in my life com- 
ing to an end. My sense is he’s one of those 
guys who’s going to keep making cool stuff. 
That will temper the sadness.” 

Rosenfeld enthuses that Say Hi has been 
important to Barsuk from both business and 
aesthetic standpoints. “He has a really iden- 
tifiable and unique voice. His approach to 
making music and his attention to sonic de- 
tail... he’s definitely an auteur.” 

Musing on the differences of independent 
musicianhood between now and when he 
emerged 15 years ago, Elbogen says: “The 
intimacy that once took place in small venues, 
college-radio DJ rooms, and at record-shop 
in-stores has since been replaced by Twitters, 


Instagrams, Snapchats, and Facebook com- 
ments, and I am excited to reallocate the time 
and energy spent participating in the old rig- 
marole. It’s thrilling to understand that you 
can have a personal connection with someone 
immediately these days, that it doesn’t have 
to be separated by six months of lead time, an 
eight-hour drive, and the time between when 
the venue doors open and when they let you do 
your set. It’s exciting to know that I can spend 
that time writing more songs, coming up with 
bad pun jokes, or making ugly, random Photo- 
shop concoctions and still connect with people 
in more meaningful ways. Watching this shift 
happen and coming to these conclusions has 
me eager to try those new philosophies with a 
blank slate.” 

All of which doesn’t mean Elbogen isn’t 
fond of the old music-biz ways and Se- 
attle’s vaunted musical infrastructure, 
including KEXR several local record stores, 
newspapers, and blogs. But, he laments, “it 
unfortunately doesn’t happen like that in 
most other cities.” 

Though it’s baffling why Say Hi never 
achieved the sort of commercial success other 
artists of his ilk have, he suffers no angst over 
the situation. Unlike many in his position, El- 
bogen can focus most of his year exclusively 
on making music. Sure, he’d love to play the 
late-night TV shows and large festivals like 
Coachella and Bonnaroo and tour the world. 
On the other hand, Say Hi has opened for 
Death Cab for Cutie and has headlined Neu- 
mos and the Bowery Ballroom. 

“I wrestle with the idea of what success is,” 
he says. “I’ve surpassed every goal I had when 
I started this band and supported myself fi- 
nancially in doing so. I think the band could 
have been more commercially successful if I 
had figured out a way to play nice with other 
musicians, both on records and especially on 
the road. Of course, there’s the obvious pos- 
sibility, too, that those more-successful bands 
are more attractive, look cooler, or just write 
better songs than I do!” 

Elbogen confesses his last two records 
haven’t sold well, mirroring an industry-wide 
trend that spares only about .01 percent of 
artists. Streaming has been earning him more 
money lately, though not enough to live on. 
Say Hi has been able to thrive for as long as it 
has through film and TV sync licenses. “Mu- 
sic supervisors, advertisement firm creatives, 
and the people who give them their budgets 
are the modern-day version of classic patrons 
of the arts,” Elbogen quips. “It’s a weird thing 
to say, because the mixing of commerce and 
art was taboo for so long. I even got some hate 
e-mail back when the first licenses started to 
happen.” 

Although Barsuk owner Rosenfeld is a 
pragmatic businessman, he’s leery of dwell- 
ing overmuch on popularity and sales. He 
admits in the last decade it’s been harder to 
sell records than in the decade previous. Nev- 
ertheless, he says there’s an audience for Say 
Hi “who really gets what he does and loves it. 
We work with a lot of artists who fall into that 
category: They’ve been working a long time 
and have never had that giant hit that’s made 
them a household name. In general, it feels to 
me that the best music, to borrow a phrase 
from Spinal Tap, has ‘more selective appeal.’ 
To people interested in the business side of 
things, that may come across as a defensive 
posture, which is how it’s rolled out in that 
movie. But for the vast majority of creative 
people interested in a certain balance of art 
and commerce, selective appeal is the goal.” ■ 


“It’s a weird thing to say, 
but music supervisors 
and advertisement firm 
creatives are the modern- 
day version of classic 
patrons of the arts.” 
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U. 3/2, FRI. 3/3, SAT. 3/4 

TY SEGALL 

SPECIAL GUESTS 


TUESDAY 3/7 

HARRY POTTER TRIVIA 


WEDNESDAY 3/8 FREE! 

NEUMOS & THE RUNAWAY 
GRAND REOPENING PARTY! 

FT. BROTHERS FROM ANOTHER + 
SASSYBLACK (DJ SET) + REED OF BEAT 
CONNECTION (DJ SET) + Dl EVE OF KEXP 


THURSDAY 3/9 

PO’ BROTHERS 

SCARLET PARKE + SPENCER GLENN BAND 
+ ERIC BLU AND THE SOUL REVUE 


WEDNESDAY 3/15 

Q-TRAIN: 

LET YOUR LOVE SHINE 

THURSDAY 3/16 

THE DUSTY 45S 

COUNTRY LIPS + THE RAMBLIN' YEARS 
MONDAY 3/20 

CARPENTER BRUT 

MAGIC SWORD 
FRIDAY 3/24 

STRAND OF OAKS 

HEATHER MCENTIRE (OF MOUNT MORIAH) 


BJ 1 QB 0 ZJI 

COMING UP NEXT 


THURSDAY 3/2 

SHITTY PERSON 

THE SPOILS + LORI GOLDSTON 



SATURDAY 3/4 

COLD COMFORT 

CHRIS KINGS. THE GUTTERBALLS 
+ LA FONDA 


SATURDAY 3/11 

GIBRALTAR 

HEAD LIKE A KITE + WISCON 


SUN. 3/12 & MON. 3/13 

EMILY WELLS 


THURSDAY 3/16 

PATRICK GALACTIC 

RICHIE DAGGER’S CRIME + CORONA 


WEEKLY FRIDAYS, SATURDAY 
DANCE NIGHTS FROM 10:30PM TO CLOSE 


TICKET AVAILABLE AT 
MOE BAR & ETIX.COM 


NEUMOS.COM | THERARROZA.COM | MOEOARSEATTLE.COM 


925 EAST PIKE STREET, SEATTLE 



CHAMPION PARTY SUPPLY 
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WAR ON DRUGS 


WACiONWHEFL til' JES 


Bands I Pretended 
to Like for Boys 

Part Ten: The War on Drugs 

BY KATHLEEN TARRANT 


A boy I had a crush on several years 
ago, who also wrote about music, was 
pretty into the War on Drugs. It was during 
that sweet time when Kurt Vile was still in 
the band, a couple of years after the release 
of Wagonwheel Blues , which was critically 
lauded and total catnip for think pieces 
about authenticity and Americana’s strong 
revivalist foothold in both psych and pop. 

After we were done making out to the 
Walkmen’s You & Me, he 
would set Wagonwheel 
Blues on his turntable 
and “Arms Like Boul- 
ders” would come on. 

Adam Granduciel and 
Kurt Vile would noodle, 
and Granduciel would 
sing about planets full 
of oil in the kind of spac- 
ey, Dylan-esque way 
that all music writers adored, and I would 
make out with this guy, genuinely enjoying 
myself. 

Then a month or so later, he texted me. 
“Hey, War on Drugs is coming to Hi-Dive 
[sic], want to go?” 

I liked the record, I liked the dude, I said 
yes, and I went. 

Like five lifetimes later, the show was 
over — and I was left with one lingering ques- 
tion: If I like the record, why did I hate that? 

What I Think Now: I totally pretended to like 
that show for that guy. That’s part of the nu- 
ance. Because after that show, he was going 
on and on about how much he loved it and I 
wasn’t self-assured enough to say what I re- 
ally thought. 

Which is that it was excessive. Look: Gran- 
duciel is talented, and the War on Drugs is a 
project that showcases his best skills — craft- 
ing introspective songs that don’t sink into 
themselves and grooves that propel without 
losing steam, like some sort of perpetual mo- 
tion machine. 


But that man does not know when to 
stop a solo. I started to see, after stand- 
ing for two hours staring blankly into the 
middle distance as the War on Drugs slowly 
morphed into a jam band before my eyes, 
that they need the limitations of a studio 
record to shine. Like many talented guitar 
players, if you give Granduciel an inch, he 
will play forever and ever, amen. 

So, yeah, that’s the problem. I like the 
War on Drugs. I do not 
like seeing the War on 
Drugs. And I trusted my 
own tastes so little that 
I saw them three more 
times, after their sub- 
sequent releases, and 
finally at the last show I 
turned to my friend and 
said, “I’m sleepy. I’m 
leaving.” 

It felt great. That weekend, I put on Slave 
Ambient and enjoyed it sitting down, sun 
coming in my window. 

Self-awareness comes slowly, and it comes 
even more slowly for me. Much like a War on 
Drugs jam, it’s a long journey to get to the 
point, but every part feels important. Unless 
you witness it live — then it’s kind of a drag. 

Was It Worth It: You can like something in 
some situations and not in others. You can not 
like something that everyone likes or says 
you’re supposed to like. You can leave in the 
middle of a show if you’re not enjoying your- 
self (just don’t be a dick about it). 

There is not just “I hate this” and “I love 
this,” and a big part of me owning my own 
taste and asserting my own opinions was fig- 
uring out the gray area within them. 

And never going to see the War on Drugs 
again. 

Yes, it was worth it. ■ 


Self-awareness comes slowly at 
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I turned to my 
friend and said, “I’m 
sleepy. I’m leaving.” 
It felt great. 
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LVL UP Cite 
Their Sources 

BY BEN SALMON 


M ost bands hate it when writers play 
spot-the-influences — understand- 
ably (and rightfully) so. But LVL UP are not 
most bands. 

Formed by college buddies in 2011 who 
nestled into a tight-knit community of DIY 
artists in Brooklyn, the quartet has been 
pumping out unstoppably catchy lo-fi pop- 
rock for the past few years, sometimes on 
their own Double Double 
Whammy record label and 
sometimes for others. 

Return to Love, however, 
is LVL UP’s first release for 
Sub Pop, which means more people will hear 
it and think of Neutral Milk Hotel, Built 
to Spill, the Microphones, and Pavement, 
among others. And that doesn’t bother the 
band one bit. 

“We’ve always kind of worn our influences 
on our sleeve and even gone so far as to actu- 
ally talk about them blatantly in song,” says 
guitarist Mike Caridi. “I mean, it’s not like 
it’s a big surprise.” 

Caridi cites a vague memory of seeing a 
written chart of song origins and borrowed 
ideas crafted by Phil Elver um, the fertile 
mind behind the Microphones and Mount 
Eerie. 

“I like talking about it because it feels 


good,” he continues. “It creates a web of in- 
fluences and references. One time we even 
talked very briefly about making some sort 
of index regarding references and ideas and 
where they came from. I always thought that 
was kind of cool, ’cause then you see a little 
bit of what goes into [the music]. Some things 
are more obvious than others, but you’ll see a 
little more of a background, I guess.” 

To be clear, LVL UP’s 
music is not the result of one 
person’s brain. Greg Rutkin 
plays the drums, while Caridi 
shares writing and singing 
duties with guitarist Dave Benton and bass- 
ist Nick Corbo, which is why Return to Love 
feels like much more than a one-note explora- 
tion of fuzzy rock ’n’ roll. 

Trying to accommodate three different 
songwriters with their own sets of influences 
and ideas has taken down more than a few 
bands, but Caridi doesn’t consider that an is- 
sue for LVL UP 

“It makes things easier, because it’s less 
pressure on any one person. Nobody has an 
ego or anything like that,” he says. 

Just then, a voice from elsewhere in the 
tour van jumps in: “Morph us all into one be- 
ing if you want,” it says. “We’ve abandoned 
our personal identities at this point.” ■ 


LVL UP 

w/Palm, Great Grandpa 

Sun March 5, Chop Suey, 
7 pm, $1 2, all ages 


Moon Duo Build a 
Psychedelic Temple on 
Occult Architecture Vol. 1 

BY CHRIS SUTTON 


M oon Duo’s latest offering, Occult 
Architecture Vol 1, conjures deep 
references. “Cold Fear” works as an homage 
to early 1980s cold wave tape music with its 
goth-pop aesthetic and frigid vo- 
cal interplay. “Cross-Town Fade” 
tips a cap to Devo. On the pro- 
pulsive “Creepin,” they seem to 
be channeling the ghosts of Ste- 
reolab’s halcyon dirges. “White 
Rose,” the album’s epic closer, carries the 
distinct air of classic Hawkwind. 

Guitarist/vocalist Erik “Ripley” John- 
son (also of Wooden Shjips) surrounds the 
record in a velvety Krautrock vortex, while 
the pastoral keyboard play of Johnson’s part- 
ner Sanae Yamada envelops the group’s fuzz 


like a Mobius strip. Her sine waves provide 
a dreamy mattress for Ripley’s distinctly 
Spacemen 3-inspired vocals and death rock 
guitar. 

There’s also the welcome 
presence of touring drummer 
John Jeffrey. The Stooges-like 
stomp that fuels soaring open- 
ing track “The Death Set” 
and the sinister 3/4 snap un- 
derpinning the guitar borealis of “Cult of 
Moloch” are testaments to his creativity with 
repetition. 

With Occult Architecture Vol. 1 , Moon 
Duo have constructed a perfect homage to 
the spirits of London, San Francisco, and Co- 
logne’s psychedelic revolutions. ■ 


Moon Duo 

w/Evening Bell 

Fri March 3, Sunset Tavern, 
9 pm, $15, 21 + 



UPROAR 
COMEDY 
PRESENTS 


ERIK KNOWtt* 

Live Album Recording! 



i i i,U II'MJNLi ill] 

■v ■ Miiv*iFUii.rfni:c:u! 


MARCH 8 
THE MOORE 


A BE LTA 


[j[ (SaO) 745*3000 < STGPRESEHTS.ORij 


Hill 1 Tlchnrs available al Tlctnernaaief .coin 






44 March 1, 2017 THE STRANGER 


COMING SOON TO ACT 





CAriIOLhllLAnTWUK.COM as . * 



FriknDS 

The Siaiiu 

•Trl I !<" L : it * h r 


The Friends of The Seattle Public Library 
presents 

huge 

book sale 



March 17-19 


Exhibition Hall, Seattle Center 
299 Merter St. 






9 thm. - 5 p m, 

Solurday. Mflrch 1 8- 

1 1 o .m. -4pm. 

Su^da^, March 1 9 


Yqiyr mppvr htfp* ihc iji*ndi &'4 tQW* tyt^k tatialP 

o*! The EmNIb J\tb=c Library www M-cndjoFi pl.-org 




Pacific Galleries Auction House 

Inin i , WtTur PiiwnUily rUKlioiuj 
P5QMlITlCT(U(rfiBltqW^ firK Jinnwimw- 

nmj>>lni ^LDCimL', .ipjx-inl mrnl-H pTTl'umttJ. 
i.lpcn Tu™b.V ihpiiMjh SyLuid.n.9\jm Spin. 



Join Seattle’s Innovative and 
Growing Local Media Team 



Index Newspapers 
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ALAN ALAB ASTRO 

WELL Sarah Rudinoff playing a playwright who’s playing herself. 


The Monologue Age 

Three Americans and Well Examine 
the Self and the Community 

BY RICH SMITH 


T hese days, everyone’s a monologuist. 

Just look at how much we have to say in 
our Facebook status updates, Twitter feeds, 
Instagram stories, and YouTube confessional 
video series. 

Monologues, like annoyingly hyperactive 
social-media presences, are risky because 
they break the hallowed “show don’t tell” 
rule, which is followed by practitioners of all 
arts. Monologues instead make 
a show of telling. What’s tell- 
ing is how the performer tells, 
which lifts the monologue above 
the radio rant (or the thread) 
and into the realm of art. 

Functionally, it’s also the 
most cost-effective kind of per- 
formance to produce, requiring 
only a stage, a spotlight, a microphone, and 
a performer. In this way, if journalism is the 
first draft of history, then monologues are for- 
mally positioned to be the second. 

Last fall, for instance, Mike Daisey 
stopped by the Neptune while touring The 


Trump Card, a long, indulgent monologue 
that offered cogent insights into the mind and 
motivations of our current president mere 
weeks before his election took everyone but 
Steve Bannon by surprise. 

The pressure to produce the necessary 
show for right now moved director Anita 
Montgomery and A.J. Epstein over at West 
of Lenin to organize a trio of monologues 
called Three Americans: Voices 
of Hope. The show runs through 
March 4. 

Jinx, kind of. During this 
same time period, Seattle stag- 
es will have hosted two other 
variations on monologues: Lisa 
Kron’s Well at Seattle Repertory 
Theatre and Tim Smith-Stewart 
and Jeffrey Azevedo’s Awaiting Oblivion: 
Temporary Solutions for Surviving the Dys- 
topian Future We Find Ourselves Within at 
Present at On the Boards. Though these other 
two shows weren’t produced explicitly in re- 
sponse to Seattle’s perceived socio-emotional 


Three Americans: 
Voices of Hope 

West of Lenin 
Through March 4 

Well 

Seattle Repertory Theatre 
Through March 5 


needs following the election of Trump, they do 
sit well with each other. 

Despite their formal differences, these 
monologues all reveal the limitations of a single 
person’s power to control interpersonal rela- 
tionships and to effect real political change, 
paradoxically undermining the ethos of individ- 
ualism inherent in the genre and in America’s 
conception of itself. In their own way, each of 
these shows stresses the individual’s role as a 
member of a community, revealing how much 
we need each other, and how horrifying that 
fact can sometimes be. 

Three Americans offers up three mono- 
logues that are formally traditional but offer 
the stage to characters who don’t often see the 
spotlight in American theater. 

In the tightest of the three, Stranger Genius 
Award winner Yussef El Guindi’s The Birds 
Flew In, a woman grieves over her dead son. 
Nadia and her husband fled their war-torn 
country for the relative safety of America, only 
to wind up raising a war-ready patriot. Annette 
Toutonghi’s intense, trembling whisper reflects 
her character’s unsure mind. She constructed 
the American dream for her son, but America 
raises soldiers — the same kind of people who 
ran her out of her country. Despite her weeping 
protestations, he went off to war. And despite 
his death, she’s still proud of herself for rais- 
ing a “man” who would sacrifice himself for his 
country. The sadness here, profound as it is per- 
verse, is the mother finding solace in patriotism, 
the communal ideology that created the condi- 
tions for her own son’s death. But her patriotism 
costs her something, unlike the easy version of 
patriotism expressed by people who offer empty 
condolences for lost soldiers and perfunctory 
gratitude for their “service.” 

Patriotism also comes at a cost to Pearl (Cyn- 
thia Jones) in Regina Taylor’s Dejd Vu, another 
monologue from Three Americans. Pearl is a 
Freedom Rider in a Sunday dress with match- 
ing purple shoes who leans on her walker in the 
spotlight and recalls her attempts to vote as a 
black woman in the 1960s. It didn’t go well, and 
not much has changed: Dogs used to bite black 
Americans in Birming- 
ham, and now dogs are 
biting Native Americans 
at Standing Rock. Over 
time, she hopes — she 
has to hope — that the 
power of the votes she 
and others had to fight 
for will prevail. 

Both monologues si- 
multaneously magnify 
and minimize the power 
of the individual’s story. 

Nadia’s personal history 
couldn’t convince even 
her own son to avoid war. 

Pearl’s vote didn’t stop 
racism and state vio- 
lence. But the only sane 
emotional choice either 
of them has is to immerse 
their own stories within the broader collective. 

If “telling” is the core of the monologue, Lisa 
Kron’s Well questions the self’s ability to “tell” 
any story in theater at all, thanks mostly to our 
faulty memories and to complicating details that 
are lost in the translation from life to art. 

Well is a meta-theatrical show in which the 
playwright plays herself starring in the play 
she’s trying to write. According to the script, it’s 
a “solo show with people in it” — but the play is 
clearly set inside a single head, and Sarah Rudi- 
noff, as Lisa the playwright, spends so much 


time in the spotlight that it’s easy to forget the 
show is not a monologue. 

The playwright’s mother, Ann, played by 
veteran Rep actor Barbara Dirickson (who ab- 
solutely nails the hyper-intense Midwest-nice 
tone the part requires) has an invisible illness 
that she calls “allergies.” Back in the 1960s, she 
managed to drum up enough energy to run an 
association dedicated to keeping her neighbor- 
hood integrated. Now she can’t move without 
feeling pain and she’s always exhausted. 

The playwright, it seems, has inherited 
the same “allergies,” but she cured them by 
moving to New York and coming out as a les- 
bian — which makes her suspicious about how 
ill her mother really is. 

Over the course of the play, *AND THIS 
IS KIND OF A SPOILER ALERT,* Ann and 
the rest of the cast start to break character and 
challenge the playwright’s right to tell this story. 
The characters declare their moral qualms with 
playing bit parts in a story where the truth is 
corrupted or forsaken altogether for the sake 
of art. In doing so, they oppose the mind that 
invented them, leaving the playwright (on the 
stage and on the page) to contend with the thing 
she’s been trying to avoid contending with the 
whole time — her relationship with her mother. 

In its own way, Well provides another ex- 
ample of individual liberation through collective 
action. Lisa is only able to confront her mother 
and therefore liberate herself after giving in to 
the collective and thus giving up her personal ar- 
tistic ambition. Since the play is meta, however, 
Lisa’s act allows Kron to complete her personal 
artistic ambition of finishing the play. 

A more recent show follows a twisty-turny 
path to individual liberation similar to the one 
Kron lays out in Well. Tim Smith-Stewart and 
Jeffrey Azevedo’s Awaiting Oblivion: Tempo- 
rary Solutions for Surviving the Dystopian 
Future We Find Ourselves Within at Pres- 
ent — which played last weekend — began with 
the premise that art’s potential for revolution 
is constrained by the artist’s participation in 
the very system the artist is trying to revolt 
against. In Well’s case, the system was Kron’s 
subjective version of 
the truth. In Awaiting 
Oblivion, the struggle 
is existence itself. 

The show’s complex 
critique posits capital- 
ism as the ur-oppressor, 
and it frames the non- 
profit art industrial 
complex as a subset of 
it. This raises thorny 
questions: How can 
art make a dent in 
that oppression, much 
less triumph over it? 
Doesn’t it make more 
sense to simply opt 
out of the whole mess 
in favor of more direct 
action? Say, for exam- 
ple, suicide? 

AO, the suicidal playwright at the center of 
the show, comes to see that not killing yourself 
isn’t enough, and neither is making art, but both 
are necessary ingredients. 

“Your aliveness itself isn’t the resistance,” 
says AO. But the act of living and creating form 
the “rupture sustaining you toward the next 
tactic of insurrection.” (The show is funnier than 
I’ve made it sound.) 

That’s the challenge for the individual self in 
the age of Trump. Every day you have to find a 
new reason to live. And you can’t find it alone. ■ 



TIFFANY DIAMOND 


THREE AMERICANS Deja Vu by Re- 
gina Taylor performed by Cynthia Jones. 
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This book seems to be about beauty just as 
much as it is about Beyonce. What did you 
learn about beauty while writing this book? 

The things I like to explore in my poems — al- 
ways — are the small things in life that are beauti- 
ful but that we don’t think about. So, like, chicken 
boxes in the street that have grease on them. 


A gin-soaked olive. 

Exactly. I think, “What is more real and 
present in my life right now: Beyonce or an ol- 
ive soaked in gin?” I’ll see an olive soaked in gin 
today; I will not see Beyonce today. 

The title means so many different 
things, but that’s one I don’t usually 
talk about: How can we find what’s 
beautiful to us and in our lives and 
not have to create this fictionalized — 
I don’t know — white whale of beauty? 

I also just wanted to talk about fem- 
ininity and blackness and all the ways 
that I am made to feel not-beautiful. So 
it’s about beauty as much as it is about 
ugliness and pain. I wanted those ideas 
to sit right next to each other. 


I don’t think there’s a scrap of beau- 
ty in this book that isn’t bleeding, 
loaded down with the legacy of 
slavery. 

You have to look in the face of hor- 
ror in order to find beauty. I think 
that’s part of what I found while writing the 
book. I’m not going to sit here and say, “This 
sunflower is beautiful and pure.” Nothing is 
beautiful and pure — this is America! 


The book is full of so many different referenc- 
es to other art. You’ve got Carrie Mae Weems, 
Beyonce, Jay Z, Nelly, Wallace Stevens, W.B. 
Yeats, Peanut Butter Wolf, Gwendolyn Brooks. 
Were there other writers or influences work- 
ing secretly behind the scenes? 

Frank O’Hara, always, is on my shoulder. 
Lucille Clifton. A little bit of Patricia Smith. My 
homies — Angel Nafis, Danez Smith. But, honest- 
ly, I was thinking less of writers and more about 
music and visual art in this book. 


Like who? 

I was looking at a lot of Wangechi Mutu, 
Lorna Simpson, Jean-Michel Basquiat. I was 
listening to a lot of Diana Ross, Ella Fitzger- 
ald, and also a lot of bossa nova jazz, as I do. 
And movies! I wanted the book to be super- vi- 
sual. I wanted it to have this crazy soundtrack. 
So I consumed a lot on purpose because I 
wanted all of it to be filtered out in the words. 
Oh, and Nicki Minaj! She’s important. 


When you’re pulling from these sources, were 
you pulling from moments in the art that re- 
minded you of yourself? 

This is what’s so tricky about the book. Obvi- 
ously it’s very personal to me, but I’m also trying 
to create and honor a bunch of other people. I’m 
trying to build this multiplicity of black woman- 
hood. So those moments I selected remind me 
of either me, or my cousin, or my friend, or my 
mom, or someone I once was or always wanted 
to be — anything that felt familiar and relevant. 

I think of the book as a bucket of things that I 
find related somehow. Not everything I include is 
my favorite shit. I put in a lot of it in order to rep- 
resent the dynamism of who we can be. I think 
it would be a shame if I cited only rappers and 
hiphop artists but not Mad Men. That wouldn’t 
seem fair, and it wouldn’t be true to me! Part of 
the book is putting those different things side by 
side and saying, “So what? This is all correct.” ■ 


W hen I called to talk with Morgan 
Parker about her formidably titled 
and thoroughly excellent new book of po- 
ems, There Are More Beautiful Things Than 
Beyonce , I accused her of being “cool” and 
“poetry-famous.” Not only because she was 
drinking a glass of wine at the Soho Grand 
Hotel in New York City at the 
time, but also because of her 
recent successes in the field. 

In the last few years, she 
has published in poetry’s most 
prestigious magazines, she has 
received high-profile write-ups in places like 
New York magazine, Mother Jones, and Nylon, 
and her work is already being anthologized. 

But she laughed me off. “That doesn’t mean 
I’m cool!” Parker said. “Being poetry-famous? 
That’s actually the opposite of cool!” 

She’s right. Being poetry-famous might 
get you a free glass of pink wine from another 
poet every once in a while. Being Beyonce gets 
you a whole Beyhive of people scrutinizing 
your every move. 

In her book, Parker uses Beyonce’s hyper- 
visibility to explore the many facets of black 
womanhood. The poems are melancholy, highly 
allusive, formally various, tonally dramatic, intro- 
spective, vulnerable, and just plain good. 

There are so many persona poems in here. 
So much building up and breaking down of 
selves. Are you obsessed with the self? 

I went through so many therapists just try- 
ing to figure out what an authentic self is, what 


Morgan Parker 

Wed March 8, Fred Wildlife 
Refuge, 7 pm, free, 21 + 


perception is, what “performance of self” is. I 
love theory, and so I’m very in my head about 
how we interact socially, how we construct 
ourselves and our minds. 

And I’m obsessed with being a new self all the 
time, like every single minute. And that’s very 
true in the book, where I’m moving in between a 
lot of things that can all be true 
at once. It’s the least static thing 
in the world, the self. 


I noticed a pattern of speak- 
ers embracing various things 
that define their personal blackness in one 
poem, but then the next poem will present 
a speaker feeling melancholy about those 
same things being used as stereotypes and 
as the basis for violence. 

Yeah, a major theme in the book is perfor- 
mance. And I think a lot about this weird thing 
where you’re performing, but you know that you 
are. You know how the viewer is seeing you, and 
you kind of use it to your advantage, but at the 
same time you know it’s painful to do that. 

That’s super-particular to black woman- 
hood. We’re not starting from zero. We’re start- 
ing from negative 100. Because when we’re 
born, we’re born into all of these stereotypes 
and expectations and dangerous histories. 

So in order to find ourselves and connect with 
our own identities, we first have to break all that 
shit down. Then we’re left with the question of 
who we actually are. That’s a constant negotia- 
tion for black women, and in the book I wanted 
to focus on that practice. I want to be myself, but 


who is that? And how do I know that I’m build- 
ing that self or if I’m just internalizing some shit 
I’ve been told since I was born? 

Building and maintaining the self is a con- 
stant struggle. 

It’s this whole hamster wheel of not being 
able to hang on to authenticity because there’s 
so much outside noise and so much history that 
we’re taking in — it kind of feels like you can get 
close to feeling empowered but you can never 
quite grasp it. I’m using Beyonce as a figure 
for that feeling, which happens in a lot of black 
women but is easy to see in a celebrity. 


“You have to look in 
the face of horror in 
order to find beauty.” 


At the end of the poem “Please Wait (Or, 
There Are More Beautiful Things Than Be- 
yonce),” you set up the idea of having an au- 
thentic self as the thing that’s more beautiful 
than Beyonce. But is it even possible to in- 
habit an “authentic self”? 

It happens momentarily. There are so 
many moments in the book where I find it, but 
then it goes away. And I think awareness of 
that cycle and that process is valuable to the 
speaker, as is becoming okay with the fact that 
the empowering moment will pass but then 
you’ll find it again. 


THESE ARE MORE 
&EA,UT*PUi THINGS 
THAN BEYONCE 
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The Most Unforgettable Oscars in 
the History of the Human Race 

A Climactic Mix-Up Leads to a Well-Deserved Win 

BY CHARLES MUDEDE 


T here are many reasons why we will 
never forget the 89th Academy 
Awards. For one, it was anti-Trump, 
anti-Mexican-wall, anti-Muslim-ban, and 
pro-immigration, pro-diversity, pro-public- 
education. Hollywood made it clear that it is 
not down with the president’s racist and xe- 
nophobic agenda. So Trump is not only at war 
with the press, but also the biggest image and 
story manufacturers in the world. 

The event also showed us that we have gone 
beyond Guy Debord’s “society of the spectacle,” 
which was first theorized in 1967 and condemned 
the passive and distracted consumption of popu- 
lar images. This was made clear when ordinary 
people taking an open-deck bus tour of Tinsel- 
town were led by Jimmy Kimmel, the Oscar’s 
host, right into the middle of the most spectacu- 
lar spectacle in the world. And what did these 
ordinary people do at the moment of the big sur- 
prise? Just stand around starstruck? No, they 
pulled out their smartphones and began taking 
pictures and videos and selfies that would soon 
be uploaded to their social-network sites. Fame 
is no longer something you try to see directly, 
but instead it is captured like pearls in a bay and 
displayed to your friends and relatives for likes. 
The spectator is no longer passive but an active 
part of the spectacle. 

But the most memorable thing to happen at 
the Oscars was, of course, the climatic mix-up. 
At the very end of the Trump-bashing event, 
the best picture was announced by two Holly- 
wood gods, Warren Beatty and Faye Dunaway. 
Beatty opened the envelope, looked at it funny, 
and then showed it to Dunaway, who then quick- 
ly announced the winner to be La La Land. The 


makers of that film took to the stage, accepted 
their statues, and while giving speeches were 
rudely informed that a mistake had been made. 
Their film did not win the top prize of the event. 
The actual winner was the film Moonlight. A 
bunch of confused-looking 
white people then exited the 
stage and were replaced by 
a bunch of surprised-look- 
ing black people. The whole 
thing was just crazy. 

It wasn’t just the 
mistake itself that was sig- 
nificant, however, but the 
fact that it involved the two 
films that defined the whole 
event and even the state of 
Hollywood today. Had the 
best picture mistakenly 
gone to, say, Hidden Fig- 
ures, or Arrival , or Lions , 
or Manchester by the Sea , 
or any other film but La La 
Land , the announcement of 
the real winner, Moonlight , 
would not have been so striking. Why? Because 
one film, La La Land, was built to win the Os- 
cars and the other, Moonlight, was not. The 
former had everything the Academy loves: big 
names, a lush love story set in and around Los 
Angeles, snazzy direction, lots of quirkiness, and 
success at the box office. The latter was an ac- 
cident of history and had nothing in it that the 
Academy usually recognizes and rewards. 

For example, the film The Birth of a Na- 
tion was, like La La Land, made for the 
Oscars. It did spectacularly well at Sundance 


2016, and many predicted it would be the 
film to smash #OscarsSoWhite to pieces in 
2017 with its angry and rebellious black- 
ness. But then a report of a rape case that 
involved the film’s director, Nate Parker, and 
cowriter, Jean McGianni 
Celestin, surfaced — and 

all of the steam of that Os- 
car-winning machine was 
lost. Though the director 
was not convicted of the 
crime, the public and the 
award industry neverthe- 
less avoided the film. No one 
today is even talking about 
The Birth of a Nation. 

But everyone is talking 
about the film that emerged 
from nowhere and, like 
Nation, was directed by a 
young black man, Barry 
Jenkins. But Nation is the 
sort of black film that the 
Oscars love (angry slaves, 
painful whippings, solemn 
speeches about freedom) and Moonlight is not. 
Indeed, Jenkins’s film is so black (virtually no 
white people are in it) that it’s not black at all. 

We have not seen a film like Moonlight in 
the theater since Charles Burnett’s To Sleep 
with Anger, a 1990 feature that is entirely 
about a black middle-class family in Los An- 
geles, and it mentions racism only in its final 
minutes. The Academy usually ignores films 
that are just about black people being peo- 
ple — being fathers, or mothers, or sisters, 
or sons — which is why no one remembers To 


Sleep with Anger and why Moonlight should 
have come and gone and been forgotten. 

Moonlight is not a problem film in the clas- 
sical Hollywood sense ( Guess Who’s Coming to 
Dinner, The Color Purple, Hidden Figures). 
It is not about being black in America and says 
nothing about American racism. It’s a simple 
but sad love story of two young and gay Miam- 
ians, Chiron and Kevin. True, had they lived in 
a more open society, their love for each other 
might have blossomed into a happy and long 
relationship. But the film does not deal with 
that possibility, or with the larger society and 
its prejudices. Instead it focuses on the inner 
worlds of its main characters. 

Now, with film, it’s easy to show a charac- 
ter who is mad or sad or glad. These emotions 
reach the surface very easily. The much 
harder job for a director or actor or cinema- 
tographer or screenwriter is to capture on 
film the deeper and more complex feelings, 
such as: He betrayed me but I still love him 
or She is like a mother to me but I desire her 
boyfriend (and to express this feeling with 
your eyes while eating fried chicken) or Does 
this man in the kitchen know that the most 
important moment in my life was spent with 
him that night on the beach (and to express 
this with a golden grill in your mouth). This 
is the depth of Moonlight. This is why it de- 
served to win best picture. And this is why 
we will never forget that moment when it was 
suddenly announced that La La Land, one of 
the most perfect Oscar films ever made, had 
lost to the kind of film the Academy hasn’t 
recognized in its 89 years of existence: a black 
film that’s not about blackness. ■ 


The Academy 
usually ignores films 
that are just about 
black people being 
people — which is 
why no one 
remembers 7b Sleep 
with Anger and why 
Moonlight should 
have come and gone 
and been forgotten. 
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LOGAN Burned out and worn down. 

Logan Isn’t Just a Great Superhero 
Movie, It’s a Great Movie 

BY ERIK HENRIKSEN 


S uperhero movies are graded on a 
curve — even in the midst of the 
best ones, we look past the genre’s 
failings. We’re willing to sit through another 
dull origin story to see likable 
actors doing goofy shit (see Doc- 
tor Strange). We know that by 
the third act, anything funny and 
unique will be obliterated in a maelstrom of CGI 
(see Guardians of the Galaxy). And we make 
peace with the fact that character, story, and 
momentum will be sacrificed upon the altar of 


corporate synergy (see Batman v Superman: 
Daum of Justice, or, better yet, don’t). 

Even when a superhero movie is legiti- 
mately good — be it The Avengers or Captain 
America: The Winter Soldier — it 
usually comes with a disclaimer. 
The Dark Knight is impressive, 
so long as you focus on its stun- 
ning parts and not the crudely taped-together 
whole. Iron Man 3 is witty and subversive, so 
long as you’ve memorized every Marvel mov- 
ie leading up to it. 


But now, 17 years after X-Men kick-start- 
ed the superhero genre, we get something 
like Logan. Something that isn’t just a great 
superhero movie, but a great movie. No dis- 
claimers, no curve: Logan is fantastic. 

Make no mistake: Logan is such a superhe- 
ro movie — such an X-Men movie — that at one 
point Logan (Hugh Jackman) flips through an 
X-Men comic featuring his spandexed alter 
ego, Wolverine. He’s not impressed. “Maybe 
a quarter of it happened,” he grumbles, “and 
not like this.” Despite his crankiness, Logan 


is full of the same stuff as the yellowed pages 
of X-Men and Wolverine: superpowered mu- 
tants. Nefarious evildoers. A rock-solid belief 
that violence fixes everything. 

But for all Logan’s nods to genre — and it’s 
as much a western as a superhero movie — 
it’s about bigger things, too. This Logan is 
burned out and worn down: Not for nothing 
does he grunt softly when hoisting himself out 
of a car. Not for nothing does he wear cheap 
reading glasses. (Superman wears glasses as 
a disguise; Logan wears glasses because his 
eyes aren’t what they used to be.) And not for 
nothing does he glower when one of his claws 
refuses to SNIKT. (Whether they make Viagra 
for mutants is, alas, never addressed.) Logan 
is a movie about what it’s like to get old — to re- 
alize that one’s body and memories offer more 
pain than power, that one’s optimism and love 
have hardened to stubbornness and regret. 

Logan spends much of his time looking 
after Charles Xavier (Patrick Stewart) — the 
once-great man now feeble and flailing and 
furious — and Laura (Dafne Keen), a silent 
young mutant with powers suspiciously simi- 
lar to Logan’s. Xavier is leaving this world, 
Laura is coming into it, and Logan stands 
between them — he knows the pain Xavier has 
endured, and he knows the sorrow waiting for 
Laura. Xavier, meanwhile, knows something 
Logan is still learning: Our legacies are rarely 
what we think they are, and that in the end, 
all that matters is what we leave behind. 

If I’m making Logan sound sad ( very sad), 
that’s because it is. But I don’t want to dimin- 
ish everything else it offers: The bloody {very 
bloody) action is exhilarating. The humor is 
sharp and knowing. And the performances, 
from Dafne Keen’s stoic determination to 
Boyd Holbrook’s winking sneer, are dead-on. 
{Logan also contains some of the best work 
Jackman and Stewart have ever done, and it’s 
clear why both have declared this is the final 
time they’ll play these characters — best to quit 
while ahead.) Director James Mangold deftly 
balances Logan’s mayhem and melancholy, 
keeping this whole bloody, dusty thing moving, 
cutting through its stripped-down narrative 
with bursts of emotional resonance. Like its 
protagonist, Logan doesn’t pull any punches. 

In other words, there’s a reason Logan 
ends with a Johnny Cash song — and a reason 
it seems to slam the door on future X-Men 
movies. There will, of course, be more. Seven- 
teen years after X-Men, Fox is still cranking 
out sequels, reboots, and spin-offs. Seventeen 
years from now, they’ll likely be doing the 
same. None of them will be this good. ■ 


Logan 

dir. James Mangold 
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Legion Might Be Long-Term 
Relationship Material 

BY NED LANNAMANN 


E mbarking on a new TV show is like 
dating someone new There’s got to be 
some level of attraction to get the relation- 
ship off the ground — some sort of visual, 
intellectual, or emotional appeal. You have to 
be invested in what happens next, whether 
it’s a plot twist or sleeping over for the first 
time. The question is whether your invest- 
ment pays off. Will the two of you come in hot 
and then cool into something more manage- 
able but less fiery (Mr. Robot)? Will your new 
beau be a cold, good-looking dud with nothing 
more to offer than sexual scars (Westworld)? 
Or will this be that rarest of things, the one 
where you go the distance, where every week 
is better than the one before, where eventu- 
ally you can’t imagine your life without it? 

The first few episodes of Legion feel like 
a fresh, strongly promising relationship. It’s 
based on an X-Men character, which trig- 
gers all sorts of preconceived notions, but the 
guy guiding the ship is Noah Hawley, who 
turned the Coen brothers’ Fargo into a richly 
layered, sustainable world for television. If 
anyone is going to turn a Marvel character 
on his ear, it’s Hawley. 

I’m hesitant to tell you what Legion’s deal 
is. The less you know, the better. I’m three epi- 
sodes in, and only a few pieces of the puzzle are 
connected so far: The main character, David 
Haller (Downton Abbey’s Dan Stevens), has a 
combination of telepathic and telekinetic pow- 
ers, but he’s hounded by visions, often terrifying 
ones. The people keeping him under watch at 
the Clockworks Psychiatric Hospital think he’s 
schizophrenic. But he comes into contact with 
some people who know more about this whole 
being-a-mutant thing, and their leader, Melanie 
Bird (Jean Smart), suspects David is perfectly 
healthy. David is not so sure. 

The first episode of Legion is a sprawl- 
ing, tumultuous piece of filmmaking — one of 
the most exciting pilot episodes of a TV show 


I’ve seen. It’s also one of the most confus- 
ing: Hawley unfolds events in chronological 
switchbacks, with stream-of-consciousness 
and experimental filmmaking techniques. On 
a plot level, the story — already thick with hal- 
lucinations — is nearly illegible. 

But Hawley finds Legion’s emotional 
through line from the first frames, which depict 
David’s childhood in a series of vivid, economic 
tableaus. From then on, we experience Legion 
intuitively rather than rationally. The pull is so 
strong, every time you think, “Wait, what the 
fu — ,” Hawley has already wrenched you for- 
ward into the next scene. The visual palette, too, 
is more intuitive than logical, utilizing the same 
oranges and blues from the French and English 
films of the 1960s that inspired Wes Anderson. 

It’s all giddy, good fun. And yet I’m a little 
trepidatious about Legion. Perhaps that’s sim- 
ply the nature of the show, which seems to be 
telling an emotional story about mental wellness 
against a backdrop of metaphysics. It might be 
almost too good, at least at the outset — where 
can it possibly go from here? And its tricksy 
habit of playing its cards close to the vest could 
easily wear thin after a few more episodes. 

But there are signs of real promise: Ste- 
vens is exceptional — warm and pathetic and, 
occasionally, scary. He’s matched by an in- 
credible Rachel Keller as David’s girlfriend, 
Syd Barrett (the show is full of Pink Floyd 
references). Syd’s own powers, which I won’t 
spoil, make their relationship, uh, uncon- 
ventional , and while I’m oddly stressed out 
about their future as a couple, the emotional 
space they share right now is riveting. 

All told, watching Legion — at least at this 
early stage — is infatuating. I don’t know if it 
will be the healthiest relationship in the long 
run. Honestly, I don’t really even see how it can 
continue at this rate. But I’m ready to make 
a commitment, and even if it all crashes and 
burns in the end, I’m hooked. Crap. ■ 


Cats Exalted in Turkish Film Kedi 
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EGYPTIAN WEH 4 ER UPTOWN 


BY KATHY FENNESSY 


T he enchanting Turkish documentary 
Kedi works triple time as a nature docu- 
mentary, a travelogue, and a meditation on the 
human-animal bond. Once upon a time, Rome 
was the ancient city famed for its population 
of street cats. Then in the 1990s, 
the cats were relocated to Julius 
Caesar’s former stomping ground, 

Largo di Torre Argentina, a no-kill 
sanctuary (the 2007 documentary 
Cats of Rome tells the story). Now they’re 
largely out of sight — at least that was my 
experience when I visited in 2009. Over the 
course of five days, I spotted exactly one stray 
slinking around the Roman Forum. 

Director Ceyda Torun makes a case for 
Istanbul as the new Rome for stray cats. 


When she isn’t soliciting the thoughts of 
caretakers and observers, her cinematogra- 
pher, Charlie Wuppermann, shoots the furry 
subjects from ground level such that they 
fill the screen while humans fade into the 
background. These street-smart 
cats congregate around teahous- 
es and markets for treats and 
back rubs. Torun follows several 
around town, like the orange tab- 
by that steals food for her kittens, the gray 
tabby that sleeps in an auto shop, and the 
black-and-white cat that chases mice from a 
restaurant. She exalts these hardy creatures 
while portraying Istanbul as a city of compas- 
sionate citizens. It’s a side of Turkey we don’t 
see often enough. ■ 
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CHOW 



SUZI PRATT 

CVCENE Located on First Avenue around the corner from Pike Place Market; oivners Hassan Chebaro and Patsy Williams; the Kentucky Hot Broum grits bowl and the blackened chicken grits bowl. 


Cycene Does Grits (and Breakfast and Lunch) Right 

A New Pike Place Market Spot Serves Southern-Style 
Sandwiches and Heaping Bowls of Grits 

BY TOBIAS GOUGHLIN-BOGUE 


U sually the answer to Ty Dolla $ign’s fa- 
mous query (“You gon’ make them eggs 
cheesy with them grits or nah?”) would be — 
at least here in Seattle — a resounding “nah.” 
Grits aren’t exactly a Seattle breakfast thing. 
Overpriced crab Benedicts or smoked-salmon 
omelets perhaps, but not grits. 

That said, while grits might not be a menu 
fixture, there are plenty of places to grab a 
bowl. Restaurant Roux, Hudson, and even the 
tiny Both Ways Cafe all come to mind. Howev- 
er, if you’re living the commuter lifestyle, those 
aren’t exactly convenient. I mean, I 
live in South Park, and Hudson is 
right across the bridge, but getting 
there means driving, and driving to 
work is the ultimate misery. Now, 

I’m thrilled to report, we have a very high 
quality, very centrally located, and very South- 
ern place to get grits: Cycene. 

Cycene occupies one of the teensy res- 
taurant slots on the First Avenue side of the 
Sanitary Market, wedging itself between El 
Borracho and Old Stove Brewing Co. It opened 
in late November, and they serve breakfast 
and lunch from 6 a.m. to 2 p.m. on weekdays 
(closed Wednesday) and 8 a.m. to 3 p.m. on 
weekends. If you’re, say, transferring buses at 
Westlake during the morning hours, you can 
pop into the place and be out in 30 minutes. 

Cycene is the brainchild of husband-and- 
wife team Hassan Chebaro and Patsy Williams, 
both longtime restaurant industry folks who 


moved here from Chicago to chase the dream of 
owning a restaurant of their own. The Southern 
theme comes from Chebaro’s time spent work- 
ing in his family’s restaurants across the South. 
It is also, as he told Eater upon opening, just the 
food he likes to eat. Given my early experiences 
there, it’s not hard to see why. 

The first time I visited was, given the con- 
straints of my commute, at an ungodly hour. 
Though your body will not reward you for 
waking up at 5:30 a.m., Cycene will. The early 
bird special, offered from 6 to 8 a.m., is a bowl 
of grits with a fried egg and your 
choice of bacon or sausage for a 
mere $6. This is a ridiculously good 
deal. Even if the cost of your labor 
is a mere $15 an hour, it’s likely you 
cannot make grits, breakfast meat, and an 
egg quickly enough to justify not shelling out 
$6. Also, nothing makes you feel more like an 
old-timey businessperson than stopping to eat 
breakfast and read the paper before work. 

If you needed any further incentive, the grits 
are texturally perfect, which is the whole point of 
grits. Grits are essentially porridge, and there’s 
a reason Goldilocks was so picky when she was 
burglarizing those bears. It has to he just right. 

According to The Stranger's new managing 
editor Leilani Polk, who is an actual Southerner 
and therefore an expert on grits, texturally per- 
fect means “smooth, creamy, buttery rich, and (if 
they’re really good) loaded with plenty of cheese 
(sharp cheddar is good — white or orange — but 


Gruyere adds a nice richness). Bad grits are 
chunky/gloppy or runny and flavorless.” 

Over the course of two visits, I encountered 
only a single, barely noticeable chunk, and the 
grits were otherwise smoother than Donald 
Trump’s bald spot. I don’t believe the humble 
salaryman’s special has cheese in it, but the 
meal I had on my second visit definitely did, 
and it was delightful. 

Chebaro and Williams particularly love the 
Kentucky Hot Brown, a broiled open-faced sand- 
wich native to Louisville. However, they build 
and serve all the dishes in paper boats, meaning 
broiling a sandwich is out of the question. As a 
work-around, they came up with a grits version. 
The grits are studded with big, perfectly cooked 
chunks of turkey breast, topped with two strips 
of crispy bacon and quartered Roma tomatoes, 
and then bathed in their superlatively good pi- 
mento Mornay sauce. The fresh tomatoes have 
just the right amount of acid to balance out all 
the fatty delights, the turkey is a major force 
multiplier on the texture front, and the pimento 
Mornay integrates perfectly with the grits. 

So far, I’ve only had their grits — perhaps be- 
cause I’ve had Ty Dolla $ign’s “Or Nah” stuck 
in my head for a full six weeks and can’t stop 
thinking about grits — but they also have an im- 
pressive array of sandwiches for the lunchtime 
crowd. I’ll likely go back for the shrimp and 
grits before anything else, but the blackened 
chicken with Alabama white barbecue sauce is 
particularly intriguing. Chebaro clearly knows 


his Southern food — the man makes boudin (and 
all his sausages) in-house — and I’m excited to 
return and educate my taste buds. 

Food aside, they’ve also created a place 
that’s warm and inviting in a way that Seattle 
often isn’t. We natives love to complain about 
transplants, but I’ve found that — so long as 
they aren’t tasteless techies colonizing Capi- 
tol Hill — I love transplants. Cycene reminds 
me why. The music piped in overhead is un- 
compromisingly twangy, which is not the type 
of stuff I’d ever listen to, but it fits the place 
perfectly. The space is clean and modern — 
but more functional than fussy. And Williams 
is perhaps the nicest, most genuine person to 
take my order in the last two years. 

Indeed, if you sit at the counter, you will 
very likely find yourself engaged in conver- 
sation with the couple, as the tiny restaurant 
sports an open kitchen. After devouring my 
Kentucky Hot Brown, I was roped into an im- 
promptu focus group with the gentleman next 
to me about whether it should remain on the 
menu, as he’d had the same thing. For the re- 
cord, it absolutely should. 

Then, by virtue of Chebaro’s post-shift 
Rainier pale ale, this discussion transitioned 
very naturally into a lively debate over re- 
gional beers, culminating in introductions, 
handshakes, and broad smiles all around. As 
a lifelong Seattleite, this is not something I’m 
used to. But, given the grits, it’s definitely 
something I could get used to. ■ 


Cycene 

1523 First Ave, 
206-617-6838 
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Death, Taxes, and Avocado Toast 

BY TOBIAS COUGHLIN-BOGUE 



COURTESY OF CHERRY STREET PUBLIC HOUSE 


You Cannot Escape Avocado Toast, but 
Maybe You Don’t Want To 

In Los Angeles, it seems like nearly every 
restaurant has avocado toast on the menu. Se- 
attleites aren’t immune to the avocado-toast 
obsession, and now they’ve got a new place to 
get it: Cherry Street Coffee House, which has 
opened up a full-on public house. The family that 
owns the Cherry Street empire is Iranian, and 
the Cherry Street Public House will offer plen- 
ty of Middle Eastern delights — beef and lamb, 
chicken, or vegetarian khoresh (Persian stew), 
gyros, and falafel — as well as an all-American, 
on-trend avocado toast that features frisee and 
fried shallots and looks objectively amazing. 

Olive Tree Sprouts Up in Fallow Ground 

Speaking of gyros and falafel, there’s a new 
challenger moving into the space next to Smith 
on 15th Avenue East: Olive Tree. This new out- 
post of a successful Kent-area Mediterranean 
joint will replace most recent tenant Sur 16. 

Brothers-in-law Zana Abdulaziz and Ranj 
Rebwar, who opened the original Olive Tree 
in the middle of a recession in Kent and built 
it into a successful 95-seat restaurant, are 
confident they can tackle Capitol Hill despite 
the dismal history of that particular spot. 
Like the little cubby behind Joe Bar in the 
Loveless Building, this Smith-adjacent space 
has traditionally spelled death for restau- 
rants. Interesting that both of these culinary 
Bermuda Triangles are next to consistently 
successful Capitol Hill mainstays. 

Abdulaziz and Rebwar’s food must be 
good enough, and their decision to scrap the 
full bar and offer a menu of wine-based cock- 
tails is similarly intriguing. 

It’s That Time Again: Dine Around Seattle 

Yes, everyone’s favorite cheap prix fixe 
extravaganza is back. Everyone’s, that is, 
except the people bringing it to you. As a 
wise food writer once noted, “Tip well, these 
things are hell for servers.” 

That said, Dine Around Seattle is wonder- 
ful for anyone who wants to try some amazing, 
fancy food that they otherwise wouldn’t get 
the chance to, as the price — $22 to $44 for 
three courses, or $18 at lunch — is insanely ac- 
cessible. When you consider how much costs 
have increased over the past three years, 
that’s crazy cheap. A lot of great places partic- 
ipate in the annual event — Poppy, Terra Plata, 
and Anchovies & Olives, among many oth- 
ers — and the event has partnered with OOLA 
Distillery this year to offer optional drink pair- 
ings as well. Dine Around Seattle runs Sunday 
through Thursday, March 5 to 23. 

Sen Noodle Bar Comes to Ballard, 

Paseo Opens in Capitol Hill 

Ballard has a new noodle bar, courtesy 
of the folks who brought us Pestle Rock, 


one of Seattle’s best places for Thai. In his 
short-form review, Seattle Times food critic 
Tan Vinh said this about Sen Noodle Bar: 
“Naysayers and expats will snicker that this 
comfort food costs less than $10 on any street 
corner in Asia. Those trolls also don’t pay the 
high rent in Ballard. Go.” 

Paseo Caribbean Food, which has been 
threatening to open a Capitol Hill location since 
last fall, finally staged a soft opening on Mon- 
day at the old Pike Street Fish Fry location, 
with the official opening to occur next week. 
Bonus: A new (not found at the other locations) 
steak sandwich. 

Sazerac Gets Remixed 

Sazerac, Hotel Monaco’s long-standing 
pseudo-Cajun restaurant, is no more. It will 
be “reconcepted” sometime toward the end 
of March into Outlier, your typical modern 
Seattle place featuring “thoughtful and sea- 
sonally driven fare” like duck Bolognese, 
crab-stuffed pasta, and black chili roasted 
chicken. The press release also promises the 
“foie-ffle,” described as a “seared foie gras 
and Belgian waffle dish served with huck- 
leberries, pickled Fresno chili, and brown 
butter powder.” Whether it’s an abomination 
or the next opulent Instagram trend is any- 
body’s guess. 

At Long Last, a South Seattle Brewery 
Guide 

Sodo, Georgetown, and South Seattle in 
general are blessed with a glut of wonderful 
breweries, and now 14 of them have banded 
together to form the South Seattle Brewery 
Coalition — and, most importantly, provide 
you with a detailed map to all of them. And 
you should really go to all of them. 

Renee Erickson and Warner Lew’s Smoked 
Herring Wins the Oscar of Canned Fish 

Deckhand’s Daughter — a lovely pantry 
staple of canned smoked herring at Renee 
Erickson’s Sea Creatures restaurants that’s 
named in honor of supplier/herring evan- 
gelist Warner Lew’s actual progeny — won 
a Good Food Award. Maybe calling it the 
“Oscar of Canned Fish” is a stretch, but the 
Good Food Awards are pretty cool, celebrat- 
ing eats that are “delicious, respectful of the 
environment, and connected to communities 
and cultural traditions.” 

Pm most excited about Renee and War- 
ner’s win because of my recent feature on 
the woefully underutilized Pacific herring 
fishery. I’m thrilled to see it getting its due. 
Washington had an impressive showing in all 
the Good Food categories overall. Hometown 
heroes include Reuben’s Brews, Olympia 
Coffee Roasting Company, Theo Chocolate, 
and Pike Brewing Company (nominated, 
ironically, for mustard). ■ 
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FREE WILL ASTROLOGY 

BY ROB BREZSNY 


For the Week of March 1 

ARIES (March 21-April 19): I predict that you will have earned the 
title of Master Composter no later than March 26. Not necessarily 
because you will have packed your food scraps, wilted flowers, coffee 
grounds, and shredded newspapers in, say, a deluxe dual-chamber 
tumbling compost bin. But rather because you will have dealt ef- 
ficiently with the rotting emotions, tattered habits, decrepit melo- 
dramas, and trivial nonsense that has accumulated — you will have 
worked hard to transform all that crap into metaphorical fertilizer 
for your future growth. Time to get started! 

TAURUS (April 20-May 20): It's a good time for you to wield your 
emotional intelligence with leadership and flair. The people you 
care about need more of your sensitive influence. Any posse or tribe 
you're part of will benefit from your thoughtful intervention. So 
get out there and build up the group morale, Taurus. Assert your 
healing ideals with panache. Tamp down the insidious power of peer 
pressure and fashionable nonsense. You have a mandate to wake up 
sleepy allies and activate the dormant potential of collective efforts. 

GEMINI (May 21-June 20): If you were ever in your life going to be 
awarded an honorary PhD from a top university, it would happen in 
the next few weeks. If there were even a remote possibility that you 
would someday be given one of those MacArthur Fellowship "genius" 
grants, now would be the time. Likewise if you had any hopes of being 
selected as one of "The World's Sexiest Chameleons" or "The Fastest, 
Sweetest Talkers on Earth" or "The Planet's Most Virtuoso Vacillators," 
the moment has arrived. And even if none of those things happen, 
I'm still pretty sure that your reputation and status will be on the rise. 

CANCER (June 21-July 22): You're wandering into places you've 
always thought you should be wary of or skeptical about. Good for 
you! As long as you protect your innocence, I encourage you to keep 
exploring. To my delight, you have also been fantasizing about ac- 
complishments that used to be off-limits. Again, I say: Good for you! 
As long as you don't overreach, I invite you to dream boldly, even 
brazenly. And since you seem to be in the mood for big thinking, 
here are other revolutionary activities to consider: dissolving nones- 
sential wishes, transcending shrunken expectations, escaping the 
boring past, busting irrelevant taboos. 

LEO (July 23-Aug. 22): I did a good job of raising my daughter. She 
turned out to be a thoughtful, intelligent adult with high integrity 
and interesting skills. But I'm not sure my parenting would have been 
as effective if I'd had more kids. I discussed this issue with Nathan, 
a guy I know. His six offspring are all grown up, too. "How did you 
do it?" I asked him. "Having just one child was a challenging job for 
me." "I'll tell you my secret," Nathan told me. "I'm a bad father. I 
didn't work very hard on raising my kids. And now they never let me 
forget it." In the coming weeks and months, Leo, I recommend that 
you pursue my approach in your chosen field, not Nathan's. Aim for 
high-quality intensity rather than scattershot quantity. 

VIRGO (Aug 23-Sept 22): In her poem "Not Anyone Who Says," 
Virgo writer Mary Oliver looks down on people who declare, "I'm 
going to be careful and smart in matters of love." She disparages the 
passion of anyone who asserts, "I'm going to choose slowly." Instead 
she champions those who are "chosen by something invisible and 
powerful and uncontrollable and beautiful and possibly even unsuit- 
able." Here's my response: Her preferred formula sounds glamorous 
and dramatic and romantic — especially the powerful and beautiful 
part. But in practice it rarely works out well — maybe just 10 percent 
of the time — mostly because of the uncontrollable and unsuitable 
part. And now is not one of those times for you, Virgo. Be careful 
and smart in matters of love, and choose slowly. 

LIBRA (Sept 23-Oct 22): The poet Rainer Maria Rilke bemoaned 
the fact that so many of us "squander our sorrows." Out of self-pity 
or lazy self-indulgence, we wallow in memories of experiences that 
didn't turn out the way we wished they would have. We paralyze 
ourselves with repetitions of depleting thoughts. Here's an alterna- 
tive to that approach: We could use our sadness and frustrations to 
transform ourselves. We could treat them as fuel to motivate our 
escape from what doesn't work, to inspire our determination to 
rise above what demoralizes and demeans us. I mention this, Libra, 
because now is an excellent time to do exactly that. 

SCORPIO (Oct 23-Nov 21): It's time for the Bliss Blitz — a new holiday 
just for you Scorpios. To celebrate it properly, get as buoyant as you 
dare, be greedy for euphoria, launch a sacred quest for pleasure. 
Ah, but here's the big question: Can you handle this much relief and 
release? Are you strong enough to open yourself to massive outbreaks 
of educational delight and natural highs? Some of you may not be 
prepared. You may prefer to remain ensconced in your protective 
sheath of cool cynicism. But if you think you can bear the shock of 
unprecedented exaltation and jubilation, then go ahead and risk it. 
Experiment with the unruly happiness of the Bliss Blitz. 

SAGITTARIUS (Nov 22-Dec 21): In his book The Horologicon, Mark 
Forsyth gathered "obscure but necessary" words that he dug out of 
old dictionaries. One of his discoveries is a perfect fit for you right 
now. It's "snudge," a verb that means to walk around with a pensive 
look on your face, appearing to be busy or in the midst of produc- 
tive activity, when in fact you're just goofing off. I recommend it for 
two reasons: (1) It's important for your mental and physical health 
that you do a lot of nothing, that you bless yourself with a healing 
supply of refreshing emptiness. (2) It's important for your mental and 
physical health that you do this on the sly as much as possible, that 
you avoid being judged or criticized for it by others. 

CAPRICORN (Dec 22-Jan 19): I wish your breakfast cereal came in 
boxes decorated with Matisse and Picasso paintings. I wish songbirds 
would greet you each morning with sweet tunes. I wish you'd see that 
you have more power than you realize. I wish you knew how uniquely 
beautiful you are. I wish you'd get intoxicated with the small miracles 
that are happening all around you. I wish that when you made a bold 
move to improve your life, everyone greeted it with curiosity and 
excitement. And I wish you would let your imagination go half-wild 
with fascinating fantasies during this, the Capricorn wishing season. 

AQUARIUS (Jan 20-Feb 18): "You're a different human being to ev- 
erybody you meet," says novelist Chuck Palahniuk. Now is an excellent 
time to contemplate the intricacies and implications of that amazing 
truth — and start taking better advantage of how much freedom it 
gives you. Say the following statements out loud and see how they 
feel: (1) "My identity isn't as narrowly circumscribed as I think it is." (2) 
"I know at least 200 people, so there must be at least 200 facets to my 
character." (3) "I am too complicated to be completely comprehended 
by any one person." (4) "Consistency is overrated." 

PISCES (Feb 19-March 20): Your immediate future is too good to be 
true. Or at least that's what you, with your famous self-doubt, might be 
inclined to believe if I told you the truth about the favorable develop- 
ments that are in the works. Therefore, I have come up with some fake 
anxieties to keep your worry reflex engaged so it won't sabotage the 
real goodies. Be on guard against accountants wearing boxing gloves 
and clowns singing Broadway show tunes in runaway shopping carts 
and celebrities telling you classified secrets in your dreams. ■ 
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THE TIN TABU 


LOCAL, SUSTAINABLE FOOD 
AWARD-WINNING COCKTAILS 

www.THETINTABLE.com 



IGHLIN 


DECADENT 
VEGAN FOOD 

7 days* 5 -npm 


LIVE MUSIC MOST NIGHTS 

- FOR FULL CALENDAR VISIT OUR WEBSITE - 

HIGHLINESEATTLE.COM 

210 Broadway Ave E • 328.7837 


SftangerPERKS 

SHOP LOCAL. SAVE MONEY. 



WANT YOUR BUSINESS 
IN STRANGERPERKS? 

Call 206-323-7101 or 
e-mail StrangerPerks@thestranger.com 


$0% 
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THE BARREL THIEF 

The Barrel Thief is a wine & whiskey bar in the heart of Fremont, 
offering 300+ whiskeys, 175 wines by the glass, draft beer, craft 
cocktails, a great selection of mezcal & cognac, and small plate 
food. Happy hour is 4pm-6pm and all day Tuesday. 

The Barrel Thief also has a heated outside patio and a 
party room that’s free to reserve, bthief.com 

$20 to Spend. Your Price: $10 


STRANGERPERKS.COM 


Offer must be purchased from StrangerPerks website, 
and is not available directly through retailer. 
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Savannah 

Sly 

TEXT BY SYDNEY BROWNSTONE 
PHOTO BY STEVE KORN 


When I first met Savannah Sly in a Stranger confer- 
ence room back in 201 5, she was working to fight 
bills in the Washington State Legislature that aimed 
to increase punishments for buyers of sex. Sly, 
then volunteering with the Sex Workers Outreach 
Project-Seattle (SWOP-Seattle) and wearing cat ears, 
cited a slew of facts on the harms of such policies 
from multiple sex-work studies that she appeared 
to have nearly memorized. 

Now that Sly is president of the SWOP-USA 
board, she's pushing the organization to develop 
an actively anti-racist approach to its social- 
justice work. She's also helping organize Seattle's 
annual Sex Work Symposium, which will take 
place March 2-5. 

If you could spend a whole day educating 
one local politician about sex work, who 
would it be and why? 

Washington State attorney general Bob Fergu- 
son, because he's been addressing sex trafficking in 
ways I both applaud and dubiously side-eye. Fergu- 
son expanded the statute of limitations for victims 
of sex trafficking to prosecute their abusers (a good 
thing) and also expanded the definition of com- 
mercial sexto include "anything of value" instead 
of simply money. I see the good intentions behind 
these efforts, and I applaud the acknowledgment 
that sex is traded for a number of resources. How- 
ever, I'm concerned that commercial sex is being 
portrayed as inherently exploitative, which isn't 
any more true than asserting that waiting tables or 
working under capitalism is exploitative. 

What's it been like going from volunteering 
at SWOP-Seattle to becoming president of 
the SWOP-USA board? 

It's been an ass-kicking experience. I've learned 
so much and I am proud of what our board has 
accomplished. Recently, we've had the opportunity 
to address the ways in which we need to grow to 
become an organization that safely serves all sex 
workers. This is work that will never be finished, but 
I think we're on the right path. We're currently put- 
ting together a community advisory board to steer 
the creation of anti-racism/anti-oppression training, 
which would serve as foundational education for 
all SWOP members. Nobody comes into this work 
knowing everything (or anything) about intersec- 
tionality, and it's our responsibility as an organiza- 
tion to educate ourselves and our community. 

What is your favorite restaurant in Seattle? 
What's your go-to order? 

In this chilly season, a bowl of gnocchi with a 
cup of Wonder Woman tea at Cafe Flora sounds 
downright delightful. 

Which local artist or performer should every- 
one know about? 

Vee Chattie, an up-and-coming queer come- 
dian who speaks on gender, whoredom, and sex 
politics. Vee' s got a podcast coming out where 
other comedians ask them questions about their 
job as a sex worker. 

If you could fix one thing about Seattle with 
a magic wand, what would it be? 

If I could wave a magic wand. I'd cast a 
protective bubble around this entire region. I 
love this Emerald City so much, and the idea of it 
being devastated or swallowed by a catastrophic 
earthquake breaks my heart. I also worry about 
us being bombed to shit by Russia or China as the 
fascist uprising breaks into full-on war. Hunker 
down, friends. ■ 
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SIFF CINEMA UPTOWN 

MAY 12 & 13TH 

51 1 QUEEN ANNE AVE N 
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REPEAT SCREENING OF 2016 HUMP FILMS! 

SHOWTIMES & TICKETS AT HUMPFILMFEST.COM 
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PTSD AND 
ALCOHOL 
PROBLEMS? 

Seeking free treatment? 
Paid research opportunity. 
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Tales 


Sooks 


Capitol Hill 
1833 Harvard Ave 
10am-9pm daily 

Ballard 

2419 NW Market St. 
12pm-7pm, Closed Tuesday 


Happy Hour 
6-Close 

25% off everything! 
both locations 



ORDERI 

online! 





